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%E%ﬁﬁﬁ@?%ﬂ R SRS
AL & THEDRSZ L

— A= VA LAD TRUEDOMEE; %= THIKFE) »oHt—

A0 HO Wt K

FLBHIZ

ARETIE, 197 X ) AERA Y — - Vx4 LA (Henry James, 1843-1916) DAL i
Vet TAA U olaliz, (The Turn of the Screw, 1898) @ TiE 1 | % AR (co—dependenc(\g) DE
HPOELET Do RMEMIEZ ) AT AL TORITHVEREANE ) AL ARGWEEEZTED 59
WD HIEE S, £ 2 CHEOTMSY 75 X (Douglas) 52D K EEZN O F5d & FER 125
ALFEHE L, BRIOLWVEEDF Th: Ly 3Z20—ieH 2 5t H 125550 FIEHAOFR
WiE AFVRADT ey 7 AZHD AT M) — - NI A T 48, Bly) TOHRF)E
EHOLNTWD, WLIEBEBTHZ TO~YAIVA Miles) & 70—F (Flora) O % FL
LI bDREN, BEAIZIGIETFEOE—%— - 74k (Peter Quint) & FifEDREEH
fii R A - V= ZA) (Miss. Jessel) D’ E L TCREZHIT I kb, 2 CREHMMIIR B
71— AFRN (Mrs. Grose) & & DIZHZT 725 %t;?ﬁ%z»wmxz: ) LT 5,

REFHOF L LTI E T2 U\ﬂ%a‘%iﬁméﬂ%J AR SN TV D, REKMAFRL L
WO TT T A BBOMEEZFEL DOPWEEO R L 2 205, FETIZY 77 ADRMWEE%

B ESTREZMOFLEZMTLEI)E L, HEFOVLED ThiLy 28577 ADkkT
ETFRRONELTENEDLZ LWl bo HATHIREMFENCTHDL L, <AV -] -H- 74
Z — (Michael J. H. Taylor) 3FETERT 25 ) FOAPRLEN ZHEM L TB Y (721),
7w 27k a1 4 (David. A Cook and Timothy J. Corrigan) (IR EH N DE 5 SN E DR
MEfElcSETnwb vy 64, V% S 7~< > (Linda S Kauffman) 135 KE# il O
Fie 77 A BOBPENLTBLE LTHERT 2 1770 TNHD &) IZ=FHD ANFHE
HEBEOTELRVEEVIEE SN TELD, T2 (TAZOLDIZOVWTIES F Y ER S
NTZhho/ziHililbis,
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FEmD T3E5H 1 ATAICEB TN, ARORWEEY T Th/z Ly EREHMZTT% <.
ZDESIZNICE o TREONLZER AW WFERLBELES ) L35, FBVTF ThzLy iFdw
EHTHMERZE)GOETVORTEZRBLCTBY . 20812V 7)) 7 1~ (Griffin) &
EDFEICOWTEE L, Z LT 77 ARRERAMOFL AT EHIT 5, 2 L CREHMIZA
LO#MEEFRLICHZHOLZT TR, THEHAOCEEY -5 — - 74 ¥ P LHIEREOLE
SA VAN EDOEMRE IO ARANTERIF 22 L2 MBELTWE, T2, TEHED
HBEEFIZL727a—ARNL, THEHAAS LB FLLEOMERBERE. 742 M2koT
TSN TV BIMOBEZFT T %,

COEH K ADBEOYFREZED . MEOWRRIMEIE T 5 & v ) BHr 51k, JMREP S
DEFETOL AL LTO TFEY ) L2 ) BRZTL % WMMFEFv— VX L. 74
v M7 4 =)V (Charles L. Whitfield) (&, ¥F#ffiEs LC "REz#EL) 2L a2h T\ 5,

While we can listen to the stories of others, and they can listen to ours, perhaps the
most healing feature is that we, the story teller, get to hear our own story. While we may
have an idea about what our story is whenever we tell it, it usually comes out different

from what we initially thought. (Whitfield 97; #HM&JESC)

74y b7 4=V RICEIUE, bo AR DD LT EIIMENFEEZEY BT L L LI,
o DE MBI E R BEE5 2 L Tho LD, KERORERINL. 717 b ) THO
S “respectability” A& SUKAFHEIZ 4 B £ VAT AL, ARIC & B REE0H 6 2 4
B0, HATYANKE 70— 5~ LR RA T\ Do 22 TARTIR. 74 v
b7t FORHRE L LT TR ) AR L. BRI S OWEF T
B2 L H0h, E1E0F bl Ly kYT T ANREERI O ) fk CHE A 2

72\
1. “story” & “history”

KIEHML7 74 B TOFFHELL 72 EEREZ BT, “story” &) EBLEZ CDIRL
Awde ERiO7 4 ¥ MZX WV ERFIESN W ZZBHOMEZ 7o — A RADPLHS SND
& REZENIRMG2OARISHENTLE ) o AROH 4 ZHET 5 & &, %213 T scarce
know how to put my story into words” (32, F#&#) ¢ SiEfboOREESIZEM L TWw5, %
7o~ AW AOBENG B EICEE T 2REPMEHECB T, 70— ZARADFFHROH
%% “the bailiff” (66) ~MRIHL L9 &35 &, FKEHANE “And should you like him to write
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our story?” (66; Fifl&E#) LA T 5, 22 Trua— ARk ADKIGE LT “The tears were
again in her eyes” (66) 232215 &£ 912, KEHHAID “our story” (66) 1FTTEH D HERLHE
A TR S ZRBMENSHFREIND T NHREZ RO L T 5,

TIAKRTOHAZRMY 20T, REZMIASOBEREZTANVAL 70— FI25E) H
e E BT,

They had a delightful endless appetite for passages in my own history to which I had

again and again treated them; they were in possession of everything that had ever
happened to me, had had, with every circumstance, the story of my smallest adventures
and of those of my brothers and sisters and of the cat and the dog at home, as well as
many particulars of the whimsical bent of my father, of the furniture and arrangement

of our house, and of the conversation of the old women of our village. (55; F##4E%H)

T ZCld “story” 721F T7 { “history” & 29 %‘f%*ﬁi‘ﬁbﬂfwgo HSD\EZHRAF LI
BHTIEZTHY ., “passages in my own history” & SFE/LEINTWAE Z L2 EETIE, FE
O “history” IZIFFES N TV RV, FEDVEOLN TR WESBHEET S22 L1l b, &
IDL . WLHDFEDIE VL OPDTEHELASLNL D572, L) DITTEES LOEBEZFED &
&, BBEIEAANEL 70— AR NEZ ANETHEESE L Tnd, TEZ A~ b EER
L7ZBICIEFRENTFE L AR AR RO, 70— ARAIFTEOREZREVETE, U
BB L, FIONRE VSl EER LTI TS (25), A - V2 AIIDOVTDH,
KEHMICEPERLBLTE LVHIT, FLEXMATWEE 70— 2ARANIIDIHL TS
(36)0 TELOEPEIEZ D HFDITEIZ “quick added stroke by stroke” (27), “stroke by
stroke” (36) &£V EHZUTIIOTHY) . FEHMIEZ T —ZARADUSIZIES U CTHP 24+
FMAZTWAZERNDLDDL, TOLIICHEFIZL o THELINAEZBIELTWAZ N, &
JEFRHEHZ F~YANALET7U—=FIZHLOB|EX R IIEZ TS LRSS,

KIEHHRILH S O “history” 27657217 TR < 794 BOWH 7% “history” % &S 437
Bl \wbe SITYVZALAN T7 422 a3 OHE: (“The Art of Fiction,” 1884) THEH
EANFOBBREE LTV S BIZER L2V, BR ENHEEOELL 722548 % N34 512
HlzoT. VAL XiT “as the picture is reality, so the novel is history” (46) &k~ /N
REBLBROLEI EAERZFHL T b,

To represent and illustrate the past, the actions of men, is the task of either writer, and
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the only difference that I can see is, in proportion as he succeeds, to the honour of the
novelist, consisting as it does in his having more difficulty in collecting his evidence,

which is so far from being purely literary. (47)

VA DAXDV)/INHREBERRO Tk e N\HOITEI 2 B L. BARMICH <) BT E %
Eyiud, AMEmORERM S FLIZ 771 To Tk, 285 L b2, BROANTED
T8 2SI IHICV 5, 205, ERGIHTERER LD /NHRDIT ) PWERZED D
DOPNEETZ EHE LA HITONT WD EBY ., REHMIDHREFUEL I FEIA D
T ANWIPEATWIZBED T ITABE ML FU0 N HBL R, 70— ARADFE) L#HZTO
SEIO L) AW ERrOBELIET L L2k 5,

C ZTAREMMNIZBIT S “history” LW BEICEH T &, REHAED® 7 1 2 ML OE#
7u—ZARNIZH BT 5 X E 2T 85 1H T ld “Scarce anything in the whole history

seems to me so odd as this fact that my real beginning of fear was one, as I may say, with
the instinct of sparing my companion” (21; TH#&#) & 77 4 BToO#FE% “history” &9,
T, XANVADIF T RO BELFEAENT W EFELEIZIE T remember feeling with
Miles in especial as if he had had, as it were, nothing to call even an infinitesimal history”
(23, T#igEs) kx5, TLTHRTFHEI AV POEEDOBBIEICEZ 2O 6T,
“The time they were with him, and his name, his presence, his history, in any way” (30; F##
) L WIROBETIER L, REHKIEZ 1 2 POBEAMEEROETVE, ZDLIHI
BRI ANZL 70 =T DEADBFETII R, 74 2 b EDBRMEE ) Febl A T hltko
Ny 2AHI 35, SHLRLFEEDPD 2O, REXKMIZ, 70—ZARA2LT
TAMOB\EEMEHZ)ETHELELI, vANVAE 70 =TI HH AL - CTHE%E S
oMz Tl 2FbITSE L) LT 5,

2. “history” &2 T S0 F

FIEFINE 70— ARNE DEFEN S 7T A BOMEZ D DN, 5720 OEFECTHHMY
DX, HODEADOERBEEITHHITA D 287 REHAIZ~ AV ZOBFUFRTEES &
DEBEEAL, FH—ARANZT A Y ME ) EBF LS T 7 74 Bo#ikziHE 5.
DX N5 DFT BT A2 “brought out” & W) EHAC DELEbN S, 7y o—
ARADTEEZ £~ MZOWTEEFT & &1 “she brought out at last” (28) &HiE &N, 74 ~
FEIR T2 ANORERRE B Z 72 BIARYEE J S 5 BE 2 B “she brought it woefully out”
(36) LEBlEN TV,
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JEHFR DTS b FFEIC “brought out” & i 525, WEEZEAI T L7570 —ARNANE
IE, FELHFONEZBEST AP RO N D, WZIIHZTOPERERLE UKL LD
DOPZNT BB, 71— 2 AU “You like them with the spirit to be naughty?” (15) & &
R5. 205, RADPLOREXRFEDZ &b % . REHNM X “Then, keeping pace with her
answer, ‘So do II' I eagerly brought out” (15) &b x/R"To 74 Y FEI A - T2 ANVDRE
FEVORREEE D o T/ u— AR ANETF LA BIZ . LT “brought out with decision:
‘Tt must have been also what she wished!” (37, #MEE) & I A - T2 AVH 7 A LD
BELATHWIEWET S, TLTHRATHIZLE> THLP AN TWAD L Z 00— ARANTE
3 % B2 1L “The very act of bringing it out really helped me to trace it—follow it all up
and piece it all together” (53) &\ 9o TD X I ICFEHIMIZE o T BT S &) F151E.
EEEADHYVOFTFIFELIOTIER L, WHRETESOMBEIAL L) &35 HCIEYSLEH
MELzbDboTnh, FBIZ, BEE B o727 10 —F ) “It’'s beyond everything, for a
young lady” (81) EWHZE R Lok /70— ZARADSLWME SN, FEXKMIZZ A4~ b
EIR VI ANDE T EREE SE T LS L. “Oh thank God!” (81). “It so justifies
me!” (81) EMLATW5S,

L2 Ly REZMLZ O —ARADPS T T4 BOBELES D T 5725 T ¥ VK
7= b bBEELHELE) ET5, 205 WEEOTERTE CRAZATF-ba MWD 5

WCHEZ B2 TEETAALND, 728 21X BRI 70— 085 —T7 Y CRERL L
X, REZLH L “Why not break out at her on the spot and have it all over?” (46) & W17z
WIEB 2 A B0, FERT I mEd e RE ) LD, FEHTIIT T A EOE
TEKETLER, HRETANVZADOERDEL T HIEFE Y, “T should throw across the
rest of the mystery the long halter of my boldness?” (48) & % 2 %%, % O H) % W4 5
CEIlh b, BEEXITEWHIT R VEZF2HIZOWTEWKEGEIZS ., id “They have
the manners to be silent, and you, trusted as you are, the baseness to speak!” (57: #HAJE )
EHLICRBERIE LD LT 5,

E WEERE 2T T, REHMOBRGIEETEL I L0k b, RIELZ70—-F%
“the Sea of Azof” (33) LIMEHEN LMD ZFIXTTROIF/ZEE, REAMII 70 —52033I 2 - Uz
A BB L TW D & B, “Where, my pet, is Miss Jessel?” (74) & &b, FhLk
FFIC 70— AR NEIREHMOR S 2 HNET2OL ) 1M IFELHT 5,

It added to the interposing cry, as if to stay the blow, that Mrs. Grose at the same

instant uttered over my violence—the shriek of a creature scared, or rather wounded,
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which, in turn, within a few seconds, was completed by a gasp of my own. (75; F#igEH)

T ZTO “my violence” IX, 7U—FIZIA - P AN EDBEIIOVTHR S D% RKHE
BN RINITHE L THELTWSE I LERET S, 70— AR ADMU “a creature
scared, or rather wounded” & XA SN TWAH I &b b, KEHKAA 70— T I Z#HEEZFED
52 EDERIEEFDEZIMRL TV LIERETE L, ZOMR, TREIA - V2 ANDHO
AZHNCENE &, REKMHIEZ 70 -5 70— 2ARALTCEO HEAITREIC R 728 B
V. “She was there, so I was justified; she was there, so I was neither cruel nor mad” (75)
DN THET S, TITIERS AR SOMTENS )12, HRIINKETES DM
REEFEAT 2725 CThE, TEAHRTE2HFOIERS 2 HEND L) 75 FKEHAMIE
HOIEY LoD Icwitn k5 95625, 70 —F13 “T don't know what you mean. I see
nobody. I see nothing. I never have. I think you're cruel. I don't like you!” (76; #HMAJE ) & F
WIED . I - V2 ANVEDHEDDIZOVTERT S LT\,

SHRERELREIYANZINE T T A B FEFRTOBRELHEMZ ) & §5, DWW
PICHEEZES D LT HDON, T2, A NVADOREREELRTLI2H720 THEE) AUREHZ
BRRELE 25, L HETLETIE TS K YERLEPN TV S, REHMIE~Y A VX
DE R & “Finally I went out, taking a candle” (66) &R, AZELzDOHIZH ‘]
stood over him with my candle” (66) & MUHICS KT H. T2 TO MM, ICEObLHE
X, YA NVRICEBELEFELR L) L THWLOMBELEE L Tnb, L) Db, FEHMIE
B2ZTFOREHGHFENTES B ORI % “how much I'm in the dark” (67) % “a darker
obscure” (91) AL TEBY . WHOLT ) SRR 2O § X 5120 ~ A IV XD %2 83
EFHOENZLE)ELTWENSE, ZLTIANAPHETEZ L% LTz a7z E,
M 721% “What is it I asked, ‘that you think of?” (66) & #4127 755 b “T had put my candle,
designedly, a short way off” (66) L WIHEN X 2 AE L, ZOWE TSI AITH4I21E. <A
WAL REZ TFED ) 25 EHTOTIE AL, BOSDOIELEEZ VAT 57200 T5h0 ) %G
320 E N T 5,

DS, YA NWRAEREHMOZIZK L THL DB WREZ L) &35, REHMIIHEZ T
FEFRIZOVTER LW L0 5 7T A4 B 72w o LT 207250, v 4 VX
H &1 “T want to get away” (67) & ERE L. 51213 “T want a new field” (68) LHHET %,
~ A VA DEFEF T “Tt overwhelmed me now that I should never be able to bear that, and it
made me let myself go” (68) & HF %52 5 A5, FEEZNME# 2 T 12 “That you just want
me not to worry you?” (68) & B % { VKT, T TV A IVAA “To let me alone” (68) &
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EREZRT L, FEHMIZZDOS )5 “a strange little dignity in it, something that made
me release him” (68) & U & %2, #Z TOHCFERICEHIZET 2T 22013, Lh~ AV
AOFBERFED 2RO TBHRNWZ LS NI R D,

FEBENIEZEE ) £ T4 NADREEL 2D, BRENOTMEZENTNDL LY
VoL YA NWVARKIE % A7z & 72 Ay #7813 “the chance of possessing him” (69) % F
H L. “T'd rather die than hurt a hair of you” (69) & S 5. & L THKEHMN X “oh I
brought it out now even if I should go too far” (69; FHAE L) L HEFOBMPEEZHE L N5
3 “T just want you to help me to save you” (69) EEWVWIKD. 2D X ) ICHKEHKM D 7% T
W EFEEORMESELC/20L, ZEAPSTELZIRSI R, XA VAEMOEEZHITE I LI
Ho ZLTHBOKIERDLZEIZXDEMEDRREICWE L, FKIEZEGAY “Why the candle’s
outl” (69) &MY, < A )L X% It was I who blew it, dearl” (69) &z %, OHDBGH T
“you wanted me to tell you something” (87) L JgfiiL TWhb B, A VAL I THRE
B AEIEZ T NT WD, FD720, YA IWVADEHOKEZREHE T & THE % “darkness”
(69) “EZHDIE, WEXFTHES ) E L TEE 2RTDHDTH S,

L 72> LRBEEH 1E “He'll confess. If he confesses he's saved” (82) & 7" H — A ANTIFLT
HEH, TANRIZE S TBEDOEAD ‘remedy” (79) (ZhbEEZ DL, 7TH—FRT
O—ARAN, FHAZZHIZTITABHPLBEHT L IR, YA NVX LD 5720 72T DZER
o )L 72BS, FREHSMNIEE 2 712 “Out, straight out. What you have on your mind, you
know” (87) &k, HFEFKRL T IAMTO NI, 2ESH L) L T2, 7205, ¥4 VX
1% ‘Tl tell you everything” (88). “T will tell you—I will. But not now” (88; #HMAEL) &9,
KIEHMIEITIE T2 5 2 & 7% < “Why not now?” (88) &MV lt, BEMENDOFRE KA
CEERBORNPLL, YA NVAIHFEFKTORRFLELE L) T4, LaL, &z T
BLOKALANEEZ L2 RO T 2T TH ) . FRIELMAHA ) & LIz AV ADEEIL
LBARABE LR DL R D,

KRIEHM DSBS 2 LRI, 74 2 MABBLICHN S, 1T TE~ “No more, no
more, no morel” (91) LMUIFEEHIFLE, YA NAIEI A - V2 ANEIRL T “Is she here?”
(92: #HRED) & 3dab, Lo LREHFNIL “It's not Miss Jessell” (92) & 7 4 ¥ M D%
T5EI)BET b BTN Is he” (92 #HEED) LIRRFETERT S &, #Lid “whom
do you mean by ‘he’?” (92) L #FE L., #KDOII7 5 “Peter Quint—you devill” (92) % [ & Hi 3

T %0 A IVAD “you devill” (92) LW ML, TFEZ A ¥ bAfiZziizd
DTEZRL, NS TREY ) 25T ) LT HRELEIN T 2B EVR D725,
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3. WEEECL L DI RIEAN

FU—=ZRNERANK, 70—=F0 T5E) ) ZROZFEHKAIE, FLICT T HBTOH
FEHEEXFDOLI LD, TIAHTORELRIET 2 %0C, Miix THE) oS,
Tk OB EBRL PO XE LR D 742 MEEH LD )W Tt “So I saw him as |
see the letters” (20) PR L BETLEZHRY 28, 77 A NOFR#EL B RBLBEHI D “T dare
say that to my present older and informed eyes it would show a very reduced importance”
(12) L WELHIEOFHBEXNL TVD, T2 YA NVANDEHFICOLETH o7z E:
D H5 2% L “1 found it simple, in my ignorance, my confusion and perhaps my conceit, to
assume that I could deal with a boy whose education for the world was all on the point of
beginning” (17) L H S Z#H L T 5,

=T FEHMIHEEDO AT EMETLINELRLL TV D, 74 Y FEIA -T2 ANVD
TENT I A BMICHENT-OB, 187013 “T confess I rather applaud myself as I look back”
(32) L), WRERBETESE /A Y MAEBLUICEL2BLBICHL ., TREOHMEZESH &
Y ANVADOHEEE ) HEOITE) % “I believe that no woman so overwhelmed ever in so
short a time recovered her command of the act” (89; FHMAK L) LT 5o 72A%, FKIEEHKHAN
OFEDIZAMAEY HIYE LTW ey,

JA Y MEDOZFEHOMEME LS EN, REFIBAELZEIRI$ I L0 ITE
LTWwa, ROGIHIE, 774/ TOHRELZEEIRADL I LIZFIITHEZER LS b, &k
FTHEEXED L) LPILTHHETH S0

I find that I really hang back; but I must take my horrid plunge. In going on with the

record of what was hideous at Bly I not only challenge the most liberal faith—for which

I little care; but (and this is another matter) I renew what I myself suffered, I again push

my dreadful way through it to the end. There came suddenly an hour after which, as I

look back, the business seems to me to have been all pure suffering; but I have at least

reached the heart of it, and the straightest road out is doubtless to advance. (44; T#i4E
&)

O EDDODOTHIRT, REHMIFEZ RS 5 2 LIZRHE) B2l L oo, Bz ok
DR L) ET Do ROTHHATIEIBEIIR LA ZHMERL L) &L, REDOFHEBTIX
FROHFELZ LB L THEOHDICNEE) TE2RET 50 TOXHIC THAE) ORI,
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M@, OHGEBET L7207 T, BELHEC I L2 LA L L EMREM L v o 72 KIFIC
HO7-OTHEL L) ET 5, FARRETFREY TR LZED FICL 5 RAZS72EHOH G
DRBOEHL (79 EERL. WIEETIIRELMARUOFER LS 72DI555 L)
(719 7225, b7z LEMZOFRL 2 LENFEAORELZIES D & LI-BHEORERE L Tkl
W,

FIEBIEE LN LEEZEEZFO L%, T, 20 0SELORESICERT 5, <A
WADFEL S LB & &35 B2 “This child, to my memory, really lives in a setting of

beauty and misery that no words can translate” (69; T#&#E) LR, I X - V2 ALVDOT

EEZEAET A L &2 “an indescribable grand melancholy of indifference and detachment”
(63) % “her unutterable woe” (63) L\29), CNHEDEHICEETIIERILSVELE L
iz AT A0, KL TYREER ICEO0b2FEELHVE, 771 MO S %5ES
B2 1d “story-books and fairy-tales” (13) # [t LCTflEi9. F7-HLDOLEXRHAT L7290
123 “Wasn't it just a story-book over which I had fallen a-doze and a-dream?” (13; F#i&E#)
LIRZ 5o

SHICREHMINOPDT Y v 7 FIEFER LTS, 74X FEePOTHEMBLZD
512 1% “Was there a ‘secret’ at Bly—a mystery of Udolpho or an insane, an unmentionable
relative kept in unsuspected confinement?” (21) &9, T Tld, 7~ +F K21 7 (Ann
Radcliffe, 1764-1823) @ T2 NV 7 + WD FEZFy (The Mysteries of Udolpho, 1794) @ T2 F)L7
AW BHITHNEEFEEIZ, vy —1 v b - 717 (Charlotte Bronte, 1816-55) @ [
=Y - Ty (Jane Eyre, 1847) TREAREIRIZEE SN/ =4 - X 1V (Bertha Mason)
2t L SELAEIROEN TV S,

FEELIN X A2WEEERAD S RIZDOWT, 51 7= ~id “throughout her narrative she sees
herself, her charges and her ordeal in terms of craft (a word with many reverberations in the
tale) and fiction” (178-79) L M L T2, ¥ v 7TV v 7 - Y2V I —-FAT A V7
(Tambling Jeremy Lusting) (EA&MEd O 7 7 A MEI12# H L. “The Turn of the Screw’ is
haunted by Jane Eyre and Charlotte Bronte's novel both orders and disorders the narrative
of James's governess” (139) L83 5o AMEMPHATO T v 7 LD LB 22T TV 5
2T FEHBMPA S ORFEREPOFELZOLOEME) TLEEFNTNDLEL W S,
B =AY TTERD o 2 TRE) 2RO LB, TEE) 25 TEEY . 240y 2D &ah~x3
LI, REHGANL, SFELPHELZBLEORELZ O EODYREL L THERADL 2O, T
VI LFEOEER L LICHLORMEZSFELLL, MEOSETCYEARLIADEBIE T LI L
WX o THRHMNHADHIBIZH 2D DE RWEE) L L0/, £ L TH 7 F AD “She had
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never told any one” (5) &V FEFEEET UL, REHMIIZNICEHEELITHEHITL S
E L ETEFIZMT TLEEZEVTW O LRV, 7225 dEobsZ Lokhroi:
TIABTOBIRE, 7)) AYAAL TOBIITCHRA T DR 7T AL o> THMEWRE L TT
HHITONAZ LI A,

4. FED MDD FIEHN O T-RL

Ty I LFEOBEDPOBIBLBE L L) L LAREHMER LU, 7 AYAL TORIZ
HVRBEAE)EH L, BMFELOALDEBEORS RN ZROH L) L34, AT
ZOHEENE T /AN ZHILEEROMBEIZL > TE jéht<m ) osecpk
by (245) LWET L, V¥ Ay b - F v RINL ALK M=y i3 THIZ—
Eﬁ%%t&ﬁ%\%ﬂ%ﬂ@)yﬂ—ﬁ~$K~E\@E@ME@%éwi%%%ﬁﬂ%ﬁ
ATEDBE RO 234 (109) £F DV THDH LV, NLOHEK AR, (109) 255D &

WBWTIHEKFERENSDOEEII =T 1 THDH THMZ V=7 LHPT 5, BHERIC
I, BB V=7 T OFEEE & ENOESHLAANS LRAAOKEGREZRED .
WMEED . KRANORLEZED Z & TLRADNEOYFEZ G ST (237) L&
DI TEER A L S EAEOWFET 2 L5 2 TWw Ly (237) TERMRIZSEL VI,
7 IARENTF ThizLy, 7074 2 EOFESH AN CERTHRELED A9 O,
BLPEE R RS E L CIHBE T 57217 T MEOWREICSANS 2 L THEADOWEE RE T 72
ORDIEL) o WHRIZBMELHBHEVOYFHIZNEE-oT0REDPEERLI2H72), B
5 & SR EDFERNY L%k D,

COBBLAGNDG ThENS ) & TRy, TEES & TRy 1I2E2b 2 BRI, BiAhEE
SELATAD L 5T OLIAER 2R L TWh, /N—/3F - XU 7L (Barbara Bengels) (3K
EIOKD g FEBL % “sexual passion—or lack of it” (325-26) &R %, 7205 ATl n
5ORRAWERICIRES S, Tk R TS PEMPRE LA HESELb 08 LTiirh
Py & TEDES ) DEEORODE L LTERAIN TV HIZERT 5,

JEHFT DO TN WTETE ) &35 5 75 AD “brought out what was in his mind” (3)
EWVIHBRTIZ, FEVTF ThH72 L 1 “He had broken a thickness of ice, the formation of many
a winter; had had his reasons for a long silence” (4) &FHH L., Tk, & T4 OFHEH»
o TOZHREMTIE DKy & T3 PARR LD LEHESITONEKBLE o T,
74 N O@EAEDIER SN2 “the steepish icy slope” (31) EFHIENTHEBY ., FEHK
M2 E S BT 41213 “turn cold” (24) X° “the extraordinary chill of a feeling” (63) &
W8RG E LCHiAN A, 70— 55 OEMIC & ) RIEEHKIHE L AZENLYTHTH



110

“T was conscious of a mortal coldness and felt as if I should never again be warm” (78) & %&
EVLHEMIIHCON TS, 20720, FEZMOFRLRLITEMNT L) L3557 7 A~k
ZHBETRBDPLETIOON T L2 Enb, BNT Th/zL) Offb 2 E~OHENL
HIS) W2 %o

Fgex, kg SRR TIE2E, & TR ICED2h BRI L LT, HRO “candlestick”
(5) REEIFAD “the fire” (4) D727 CHiH»N T W5, AMEHOEALIZE L TiE “The story
had held us, round the fire” (3) LBEFALUHE L, TOEHITDEL THIE TR
PHESINTWL0IE, BEFLRMEROMEDN, FiL2fIbHIT LI ETE5 7T 2D
“had broken a thickness of ice, the formation of many a winter” (4) % T L TWA720T
Hho SHICHERIZY 7 I AW EH I L 2R EEE L CE ) & $ ) “handshook and
‘candlestuck,” (6) & MZEET, 22 TIHBMBOLTEL LIS T DAL ST “hand” £\ 9)
HRIADE S T 2o 577 T ABFEHEO T2V THRAGE Y 450 £ ) L F HEH2E
“his hands in his pockets” (%) V) IRDHEE E I, AN ADSRELRMICY F 0 T A
ro & X123 “his hands in his pockets” (84) 25finiLb, CNHDOKRT v MIFEZET LW
) HRFEIUL, BH AL O ) LICHEEZRZ TWA I ERIFRL WD, BRERb, R7r
v MO FERLTWABRIIY VI ADKIEX#EIZ L TV B L7, RN LWRESENIZT
A LWHNELDODP IS &, ¥ 275 A1 “passed his hand over his eyes, made a little
wincing grimace” (4) & Fx R v b » 55 &M L. “For dreadful—dreadfulness” (4) & J&
BrRIZHL Twb, $%b b5, izl “handshook and ‘candlestuck,” (6) &\ 172 1%
FT7IANTFEL L CEIEAREICT A EAEBEL2VE ). VIR ZITBHIT &> Tw
5L umEY b, VF v —F - V=X (Richard Sawyer) &, ZMiMFEDE Y FAHME T
Hy. HETPHREMEOEBRIEICH S E VD (56) LA LIEROKISIZIZTE LA TIEZ L
BEUONROND, 7 T APRELIOTFRLE “For dreadful—dreadfulness!” (4) & #HF$ 2%
B2k, D= In%&E S “Oh how delicious!” (4) &IH U, 550 T Th72 L, b “just sit right
down and begin” (4) EfEMEL T 5,

FeRED#ME, 577 T ANFILO MG & 15© % 510 Tl “with a fine clearness that was like a
rendering to the ear of the beauty of his author’'s hand” (9) & TEXFOER, NS IN
TWho REXHMOZEN hand” 13, F5) T2 R OME T HOHAEN 7 “hand” & H#EH) L
THBY., NSOk EEWHDLFN % “hand” DFEDLNITIZ, 7T AL o TSNS
RIEZREOWRESTERE LD ITHIBT L L 2RET 5, 2% 0, BRIIREHAMOTFLIZH
LHHEADOLEADYFEEZ RN L TOLDOTH D, FEHAIZ L > TEEXHO LNz TYRE
WY T I ADOHELFE TGS, BT Thz Ly #id Lo s L2RRIE. REHKMO CE
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LT TAOENPML: TRk CHE 23 8, BEOEMILE 2O L\ TWRE %R
N R s o

ZLTH 7T AIWFEOHFHEMD e\ X ) TR O O-MAAHEICEZ 5. WiEOES
L&xfMrNns b, 75 21 “You'll easily judge” (5) & B & FoHIWrizFla, KEHMH
PENZEDPN T WO v ) -RIIZYH “The story won't tell, said Douglas;not in any literal
vulgar way” (5) £ &2 b S A+ Vx ANVDIIFEDFEFIZOW T “That will come out. I
don’t anticipate” (8) L HERIZHEM LIRS, FRRICEON-WiEoEA T Z AL E X212,
FEDF Thb72 Ly 25°0Oh [ havel” (9 #MAKE D) & E3RT %5 —F. ¥ 2 F A1 T haven't one”
9) LIELTWA,

INLDEHICHETANHMZRRSL Y7 I AOSER, BRICHMEO Wik, # AHESE
5T ERNEBIZSEL, ZLTIILOREZMOFLATE) SN LBEEZEE NI &8
TE Do BMPREDFERER D &) D NTBE. 57 7 AEHNOANIOL DL L TlRReH5
%, “tapped his heart” (4) L 7 #%%5 “Nothing but the impression. I took that here” (4) & %&
ZBo IZH ¥ 7T AR E S LICWEELIIETHES T REKM 52 V72Tl 2 1l
RANFRALITE D &5, TLTFEYT ThoLy 3577 A5 SBNI-RIEHTOF
FLEFHEANITHIT L D72H5, FDOERIC “this narrative, from an exact transcript of my own
much later, is what I shall presently give” (6) &\ 9o TDEHIIZFTTRXE Th7-Ly A
IEHEICTFRAFED MR T ) L7503, FEHMOYFEAIE IR VWO THDL, ¥ 77 AN
b FEHEDZZCO FERETEH T hoizb ), 7205, ¥ 77 A0 VEREAES
HBIZTFRZEVHAL, SHICHEROVED Tho L) PR ELROFGENE) S
EWlh Do AMEGMHATERENLE T K2 )70 TRV T 1 ROFEH) £7v0r70 D2~
VeI Ty AL ND I LA R L“C?%%kr'ﬂ#fﬁh’( E72X912, 74 BBOREHM
I 2 b BT S FEHEAT B AT {2 2127 B

FREZMIZ, EMLZZETHY 2300, 74 PEIA - V2 ANVOBELFED
TWhe FRRLETEZA Y MEIZ - V2 ZANVOBBRESEH VT WP TWEA, 70—
)7 - Y AEYT 4 (Floria Sigismondi) O 7 ¥ 75— a e ™ ¥y —=2 72y (The
Turning, 2021) TlZy I A - V2 ANDBI A ¥ P OWNRERTZ ) T2 AlE LT,
ZOVERE, FREZMORNICHNDL I A - V2 AVOELITREN, 74 v v rootiEh%

WHHBHIONEWELSEZRRL TS LW DEDDRREZRLTnh, EOLZ
HEETIE, RERMAABETH LGNS TFREEZ ) LTIEEIA - VoAV EHEBT L,

T~ A NV ADOBFRTEDOHB 2 BEENSEL720ICTME £ L 0HE L9 1

EX-VlZW%ﬁ%ﬁ%5H%E%ﬁ%%%%%ft%%fﬁx%Né#Ew&bfwtm
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b LNhev, £72, 70— ARANCINTEREEIEZZ A 2 PESIIPIT W60, 3
AV ANVERHELSHME Z 5NV EIHEB L TW b EZ SNL, AMESRDBA
NFREEL LT, GBEDF ThoL, ¥ 7 IARFREABYHCTO LD, BRI D
SN mo 2 RIESN Th7z L) OBEIZEODLLFRER. 774 N TERER SN TV
A VI ANVOB/EEFEHEE VO THLE V> TOLBETIERVES I,

BbHbiZ

ARTIE, REHMAFRLLICEELZIBHITLZ L, FHF0OFRANF I I ALFENF
TO7ZL X DFEVMIND Z LDV TEE LTz REHMITRIT 7 1 ToOHRSE
PHEZEOLNS, RREOEEISHTIHAORINEBE L TWh, 74y 74—V FidW
EOLHFOFENE YT EEL I LML L LTHIF T B0, FKELILE S A5 LHE
gt 2 L THMIRALZBEMSE L) ELDTH S,

ZLCREHME, BZTYANAETU—-508FEE2 74 NEIA - V2 ANV EDRRK
PP Z L) E LD, WS T I TEL T I LIRS BELTZETE TR o7,
YANAETU =T34 Y FCEMBETEL L, LBORDPETLTIAKTH &L oNn/zM
F%2b0, FLTEBTOLZ AV MEIA - V2 AUHRELEZ LT THBY ., WHkIZEEICD
72D REREREER L T\ b REHRMATY v 7 XFE S LICTFResHEEIEEI L LZL I,
T AWK E T A — T PREZN O “passages in my own history” (55) i L TW/zDid,
%4 DEFEALLDTZVIBEEELZOTH- 200 L kv, ZLTHVWEROET ) TS
7T AWREZIOEZIIFR I BT, ZHO2VEEDF Th7zL) BZOFLziF D ik
ERHhob, SR L7257 T AOMT & ARVEMOFE T TR L Twb, 20k ) 1T
mld TEED S W6 TH D, MEOYWHELEVMELNS b HL ZMFENICFELZ LR DD
THhbo
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HARKAE A1) — - VoA LX) FEEIE, 19984,

THNERF ANV — - P24 AXDFE) ——— ABDFED 202y KIREE . 20034F,

FoRINA L, PV dy b TREEEFROEE, MIHBFAR, TrEE. 19924,

NTEEHLF MK oML BiEHERE. 20194,

ARET T2 A AXOFREME—FRLOEY) OENE, A1) — - D24 AKX, wE—
Bk A R e BESENE . EFA. 20164E, 97-131H,

WHRT TREVERCE— (225 & TRLOVRAY 1y IF 27 A NN L—T7 A1) 5303
PGy WMEEE, WIS, R, 20214, 279-304H,

I "MREE L Cor 7T—F 7747 - T T u—F oty EFEER. 20094,

fEHS LT TEE LV ZOIR wark, 201345,

AR TRy TR LOMER A1) — - 2o A4 A X3, LRBUER. G0k, 201745, 236-68H,

AARBEE, BER TEE R0 5N WIEEIITEE & 5 NI %00 6 LR WIFHEHE DS RE TRE D 1
ML 7AREARE DRG ARHEIR, 20244F

E
O #&%E7 v =—— - £57 2 X (Anthony Giddens) (& THAIKTE, OEFZH L HI2H72D .
BIRME LA Z XBI Lo DRD & ) IR Tw b,
A codependent person is someone who, in order to sustain a sense of ontological security,
requires another individual, or set of individuals, to define her (or his) wants; she or he
cannot feel self-confident without being devoted to the needs of others. A codependent
relationship is one in which an individual is tied psychologically to a partner whose
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activities are governed by compulsiveness of some sort. (89; #HMAJE )
Frr X3EANE TIMEKFH ) L0, R TIMRERR EIPF09 T Cnd, 702D
EFEFE L. BisCCTIRIMEADREIRE TIKAEE . AHEIIKSE L& 9 Rtk % TR
oy EXBIL TR L 4. LW od NI THMKFF & v 9 GEId. ADIEIROAZ ERTE
BTHD. LIinso T, MEFEBRE BT 2 2 L2573 L/ufwé/\ﬂ(ﬁ%%) W5 (267)
EIRRTED ., BREE VIR ALZIT TR ELZ ENL WIS TH L0572,

@ REGDINCTCEN RSN S ERIEGTD J\ﬂ?ﬂ‘%ﬁf@éﬁ DHWHENTWS, T FEY
F -4 — 20, (“Sir Edmund Orme,” 1891) Tid, # D F Th7 L) PMBAOFiLEFESL & »
I TWRESES . TR7ZZEDK7ZHy (“The Frlends of The Friends,” 1896) Tlt. &HID 7% \»
FEDTFPMAOHREWREE L CREL., SIS CiEb. AR TFIICEEOEMICA LI
LRIV BEE D HY TIEROFE Y ZAMTEIZB < HIICHERE L T\ b, (109) LI+ 5.

3 “respectability” (& “The state, quality, or condition of being respectable in point of character
or social standing. Also with a somewhat derogatory implication of affectation or spuriousness"
(OED, respectability 1) L EFREINTWhH, KMEHTIE, BFEORGWELEYAHIEETSY
7T AT T A BIZOWTHIT LB, GifTEOREZIT % “a most respectable person” (8) &
THELTBY ., MoFEHA2BHIZB L T3 “a cook, a housemaid, a dairywoman, an old pony, an
old groom and old gardener, all like thoroughly respectable” (8) kX%, LA L. FHD O
&) DRI O FREEHIE “so much respectability” (8) T o/zdné ¥ 75 A lHiab X
I 12 “respectability” IZIEM R SIEL L CH b Cwid, 2L TH 7 I ANTmA LT L TR
Tl REZMACEOHFLELRET 2T 70— 7 % “Ah she’s respectable the chlﬂ
(78) L#HET L, _O)l I NZHIE D OHEE B2 W S5 “respectability” (&, B3 AW
HHZ 76 3MaE 2 >Tnb,

@ FBHS XL, TIMRFENEE &k THEHEMIZE) & B W) DR\ T,
fEOMEEEZ 35, EOEE T AL, EZIEL {EL W) T &I FOFAEE RWZL
Twg (121) Z&ThHbHEND,

® OED &, 18l H T A F T “story” I& “Historical writing or records; history as a branch
of knowledge, or as opposed to fiction. Also, the events recorded or proper to be recorded by
historians” (OED, story 3) & EF 3N TWw5h, —J, “history” {Z “A relation of incidents (in
early use, either true or imaginary; later only of those professedly true); a narrative, tale,
story” (OED, history 1) & EFKEINTW5E, DX 92 “story” & “history” [ZHIHEIZ X BT &
250 TIEHRL, BELEFENMRIVAIBTEL L TEFRSN TV,

® & LAYy (The Portrait of a Lady, 1881) T& 50V 7 - % F = v b (Ralph
Touchette) @ “with his hands always in his pockets” (61) &\ 9 BIfEDSEIRIZHI G ST
Wb, MR d > F 5 (“The Bench of Desolation,” 1910) TIxHRKEA 1L Liz/v—s3—=1 - F
v b (Herbert Dodd) #Z5A7 A b+ - 7 v #24 (Kate Cockham) @ “the ugly, the awful words”
(847) 12 “the fingers of a hand that she might have thrust into her pocket for extraction of
monstrous object that would serve best for—what should he call it? —a gage of battle” (847)
L) [ A Vv %,

@ BAWAO T2Zh; LoEES LITKREMEZ I L72UT AT TTER) 28402
DT 7 ANP, BIOAWIC THE, LTHH 2200 Liewviwny | fif & 2Btz
Lo TRALODRY ) LwHy/hilid, TEE) 2 TUE) 0FF, Hi-hFiieBLEZDLZ L
IZE 5T ROMRANEAZZ THT S WTREEZ RIBE L T\ by (294) &9,



