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“Life Sentence” DFHEZLET LI LN LD,

I had barely turned seventeen when the presiding judge of the Northern District handed
down his verdict and sentenced me to what he called a life of making sentences. That
was more than half a century ago, and since then I have lived alone in a cell on the third
floor of Correctional Facility No. 7. I admit that the punishment was harsh, but to give
the authorities their due, the door of my cell has never been locked, and there is little
doubt in my mind that I could have walked out of here anytime I wanted. It's not that I
haven't been tempted, but for reasons I have never fully understood, I have chosen to

remain. (Baumgartner 104)

J5#% “Life Sentence” Tix. FEVFAH LI 2EEIE [MEE] L RHS N, BH AL &
REAZDITTIE R, HERICHRESVESNFERZIOBRICHLAOONTED ., 2
LODEIE LTHELX L TNDEE W) T Lo TEWEDS, RA ¥ ME. ZOMEICIT [#
2o TBed, &) EEZEIMONE] HZ, 2% ), BHATIERViEIrOBERIZE 5
THRICHLAO LN DD, 2L EE L2 L2ROTOEERE LD TH L, ZDH
WOFEY FO LI LB, 20, WOITEIIH- T, LEALRFBITHEAD L. 2
DOHhHo THRWIFREICH U Z b 20U % B4 %, Paul Auster 132 DIERAEIZBVWTEL
HEHRMLTE, 728 21 City of Glass (1987) Tid. ¥EE/INHK Daniel Quinn O b & |23
i Paul Auster 58 CDOREVWERE DDA > TL b, Paul Auster .50 % L THKIEZ 2T CH
EBEELRITT A Qunn id, ¥—7 v bR ALV, KEALEEAMICZoTLE) &, K
BADPARL TV To725= MIBLEZ A ), BT TOENTIHEIIST L, 10HE
DR TELH#EDLIIONT, 2F )/ — FOREATI D% 2 5HI220N T, 7875 HERERH b
L b BREICHEBREINTWHEOHF T Quinn iE [/ — FORHATSD 2 kolcb
A% BHIEAH 2] (132) LEML, ZNE&RBICIHIIWHELH DO, F 72, Leviathan (1992)
Tl&. KA Benjamin Sachs IZ3THHT S NZMBIZOWTOTFMFER % H S 12387 Peter
Aaron 7%, BZIEOTWAE L) BEREERZ Do

And even if there was an end, it seemed doubtful that I would ever know about it—
which meant that the story would go on and on, secreting its poison inside me forever.
[...] You can hold your breath for just so long, after all. Sooner or later, a moment
comes when you have to start breathing again—even if the air is tainted, even if you

know it will eventually kill you. (Leviathan 242)

D F 0 Aaron IZEAZMICHALAD SN TWSEDIZUZFENENRFZEL TV 5,
WONELEZWEA LT L2HE LT ED LD B2 COMVWEERET DIZHT2-> T,
Paul Auster ZFOHCL 18 EmDO 6, HERICH U Z b 2BUSELT2EMmE VW2
Y PP CTHEME T 2. 22 Th, WEHEOFLHPHALZAOTBEOBERMEICEINIAE
&ty The Invention of Solitude (1982). The New York Trilogy (1987). Leviathan % fEH L
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I Auster fE&ICH T B FRAZ

Auster (IEF AMZHEE HOBABHREMOIT LI ETLlMbNG, & <I2 [FEICH
CZb IR 7251213 Auster L OILHEDNL L A =2 v )b, IMHREE, B, K
FERERL e BRIV E D505, FROFARICIZEAETEL TVwD 2 EnE L, Lo
TEMOREREEZE) T2 [HERICHLI L 280 72b0EMIE EXLENEH DL, &
DliF. o Bar 7Ly 7 2% Auster E3HF LTV 525, Auster W 7L v 7
AFbWLIT 4 TAar Ty 7 AL 3R R D, ZDORIZOWT, 1982 12 IR S L7z
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T Ridvo/onE ) ) N7 72005 RT 5, TORROMBTH L, 1EP TIEEE
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JVid Paul Auster ZOANTHAHZ EIFHRAL, FBEYFIZL 5T, KITEERT, BFICHALEY
RET, ANV TOENFETH o720 55D FEKTH L THE T 2G5, i
DFRXEPLTOLHBE L, KEDDWEIZEROD 2B TFEMREHE L nE v ) Jek
WS NT, REVI)EBEHNr S A LBRT 25, ZoBEKIIMEEHLL, BFLLTo
TATYTATAHEEA) ix &2 FTOEEST 2 [RABWHELE] (The Invention of
Solitude 5) & L TOXIE. ZOAREDEEMNLHHEETL > T, BBV FOTAT YT 474
. WHTAARER [LOOEF] ORBIZLELEDTBLDTH 5,

Auster (ERIC BT 5 [FORP 2 VWX EAHERT 5, EAY, LI, BERKRO % ik
(Benziman 464). & %\ IETI2% 5720 OIZHWIADEEEL DRISEBLES NS 2 L1
AN, TNEREDOXIZE > THOENLOENDITONZEDTHS, ZOZ L2 R YT H
I ¥V — KA Baumgartner (2788 51 %, F A4 Seymour 12 1d Tecumseh & W9 I Kb
F—=AWBH DL, INxEL DTz Seymour DT, HERMILEEZ D ALEREIOH AN HIC
HWABKAZT AV A A T4 T v DY a—=—EOEL Tecumseh 2B L TEH . B
FIZIEAAEE V) EWRIZBWT Tecumseh ? X 9 [2#i#; (fight a good fight) L TITL W
EDIAWE I RV A— 22D D72 57 (Baumgartner 124), = 2T, #i (fight a good
fight) &9 7L — X%, T TICHALT 22 L 2HHEE LTV E EnH 2 &, [HdeTidd 5
NNBEDH B\ #EHRT S5 &0 5, Seymour DT BFHE T - B I BF 0B
HFDHIHIATO W) 2l D,

Auster BT > T L v 7 A -ROATEITERT L E8FELTOTA T T4 714 ORI
-~ Z X AER A ST, KEROFERPIED P HLRITHRE 25 2 L x BT o Tnh Ewn
HEEICHLBETEET LS, KIERKOTO L RIREE LFEITLZ E&2ESR, FL T, AF
ELTOTAT T4 T4 M bRt (L. BabhBT725 ST 5)
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RO T 212 [ZNTLHB] HHTLI LD, OOHBR~NOHCHMAIZL >TA S
THYINWIZERENDLY, FIETOHOERLALEBY., OPHLEZ D AEEILHR L THRETIX
BV 12 bbb, FOEMICEETA) ETIHEMNRA YY) T AIMTICHKET LD
Mo DI ENIDNWT, KETIE Auster BIITESR DS Leviathan WY P CTELRT 5,

I AEDLICOVWTOHILS EHENTEM

FATHIZEIC BV THREOND L), 29 LA THBE-BDbND LB BT OBR,
BLUOBETICX DEROMEH - DT F — 71, Auster DEF/NR %@ L THRATE 55,
FREVOLIMFELORTFERE VI bIFTIEZR L, & XIIMEE - FP ADOMIRTH - 72
D. KANBRTH o720, E72b2b & SITHE - ¥ —7 v M OBRDS Auster BF-BIR D%
fHEFBEOOLND,

Leviathan B2 & 5 &, VRSO HLE 72 B T AO BB A — Aaron & Sachs — (& 15
MR TIER <, FEROKANBERICH S, FED F Aaron (X, BIEDBHOREHHTIT L
7B HIC (dentity) 2RAMEMEZICEbLCWAETOY A [EHOEA] THY., 20
THHEOEAN] ®IEf (identity) 25K A Sachs TH B Z & #ME—H A AW E LT, MilFE
Sachs 2°7 H U A MZ7% b X TOEDOYREEZHET Sz, HRICHMLEZ b5, COERICE
W, MHEDHWIZIE, [Sachs=REDK, Aaron=KEZHRKT L ET] &+5 Auster
RYERERODLZENTE D,

AR VINTERIEL 72 N OME— DR iz b &2 FBI#AE LG QT L &,
Aaron (. HHOLMEOL 7V A% B L CTE b D L v FaifEih ik A Sachs 795 %
B L2 ®ED, FBIMAEEIZIZL S5 %5 Aaron 72725, 5 HEE D H TG (identity)
FEXLODTHOKEOD LIZHFBHERIL 2 EICF 52T, £ THHOEA] 2 & Sachs
WZOWT AT A T TIHFEBTLRHEN 2SN 2 %84 L T, Sachs I2DWTHEAH B BELEE
ARTIERCPETLZOICEHRICHLZD 5, Aaron BEEICHLEZ D 201, HA S
EWXFEBYVAIEDK E 7 o 72 Sachs OHH] (identity) % FE LI THME—DIEANTH S &
HELTWA»HT7,

As of today (July 4, 1990), no one seems to have any idea who the dead man was.
[...] In the end, there’s no doubt theyll [the FBI agents will] think of something, but

until they can establish the identity of their mangled victim, their case has little chance

of getting off the ground.

[...] It's not that I want to defend what he did, but since he’s no longer in a position to
defend himself, the least I can do is explain who he was and give the true story of how
he happened to be on the road in northern Wisconsin. (Leviathan 1-2. THITEESE 12 X
%)

AIEDI Sachs DHIC /AT (identity) OME—DIEAE HA LR 5 S, Aaron I EA LI
BHEICHETHH) LBDTH, MEVREMBEHITLZLIITELWILEZHEIZSILL
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LILEY D DL (Leviathan 22)o Adam Kelly (23U, 2 ZITIREN TS Aaron DR
i, Derrida D9 74 7 a v EREEOARBEREXTREL., 2F 0. ESHVPAREAWIZT 17
TavTHAUREEIZE VEINTWLZEOEE,LHAE LTV D,

So while Aaron initially claims to be committed to univocal and referential forms of
truth—as we have seen above, his very justification for writing Sachs'’s story relies upon
such a commitment—he comes to acknowledge this essential compossibility of fiction

and testimony in several passages. (Kelly 61)

Derrida (2 £ 1UE, RESICBWTEE L FRINLNEIL, FBINICEHATREREE L £ o
WTIE BV IRICFESHNEPEBIICEATREZHE L —H 7L, 20 Z0IFAIC X 55EF
OVBEII DL TH DL, LA o T, GAEFIE. REWIZ, ZNWD3T7 472 arThHhiHHhb L
NZWIREEICE DO TwE (T % 389, 59), 7z Derrida (2 & 1LiE. Be% 7% B0k
WBWTOREO&EMFLIE, TORETL2UObOEWEIILTHL I LY, RSNk
ez, GiAF HEFICLoTIEL AIEL XL IFSEOIHAESINLBHICES
ENBEDBTHbD, 12006 2% Leviathan DFEY T Aaron b Sachs 122\ TOHEEFFT,FE
SEMEIILTCBIBLbEZNDIRENELEEZ S,

If by some chance the mystery remains unsolved, I'll simply hold on to what I have
written, and no one will need to know a thing about it. That would be the best possible

outcome: a perfect standstill, not one word spoken by either side. (Leviathan 2)

Stz % &, Aaron 7 Sachs D HITLOME—DF N TH ) Filt 5 7291213, Sachs D F It %
AEL T 720 E PN ER LS 2 HEOTROFIZE LD THRNEH I LT 2
%o Aaron BAEEDOMBE NI DO VTHE FEET 5720 L 2 b 5 EEIITLIRII T E
DREWEOBEIRDOENLY, WENT T L EF LT LI2RDEMY A5, Aaron &
Sachs £\ I) REDMEZ ORI (identity) ZF LV TH E W) ESEATRELZAAICEHS
Lk 5705, ZOREROBCHE MEEOBCIFEOR T, HHOTAT YT 4740
EESAHHEIZ R > T <o

Wherever he was, I was with him now. I had given him my word to say nothing, and
the longer I kept his secret, the less I belonged to myself. God knows where my

stubbornness came from, but I never breathed a hint to anyone. (Leviathan 237)

COZENS, Auster FEFIZBWT Aaron D X D) G bN-BEF LR ICH LS b 5
CLiE. NMEOKDEREARTRETH LA M THL I L L LTHIEZITHILETHY) ., £
WL THLDREA LS AREDOAM LT 2 L 2FHAEMIZZITANDL Z L2 ERKT L L0
2o ODVENTHLLRBHMENASLHEI) L LAVOIE, NMEOXDOBFEZLS TS E V) A
TEICBWTERT 5 2 EANTEORITHER T HME—DF LT THL I LSRR L T

Paul Auster DYEGHIZ BT 2HEOREEL B (WH)  — 27T —



HHIZEDN % SR\ e AEDINIFEE LEET 472012, IS IIHREICHLEZD ), #bs 2
EBRITNTRICHLZ LR WVEEEITTAIIHEE L, EBROB TR 500N OEINH
EEITBHY,

NV HMEOTREMHELEEL

Auster BIIERICBWTHEZDN BT 0E VLI b 2HERIIEEEI SV, 72
L 21X, The New York Trilogy % 1EH D City of Glass TiZ. 8 Paul Auster 25585 L
72 Quinn DfESTAEEEHLBOD, HEDOHFIZA->THADLE Quinn 1 FLEZHLTBY,
[ )= OEENTDV R holzb 8RB 259 0] EEXZRINS ) — P —H 5 720F
S, ZEMESE 21EH O Ghosts (1986) Tld. EARDEEE Blue HETHEIHIY LTV D
B14% Black & M2\ T 78— 5 Bk TRHERSE 2 ER T 255, MOFFEL 2w &
*AREND | Black OHMEZ M T 5, 22X THEFIZOWTOFREREZFEFHERAL, ¥—7
v b+ @ Black 2MK#E A White & [f{— A Tdh o722 & % Hl-> 72 Blue % Black # 8% L 729
2T, MEER VL EL, ZEEOH 3EHD The Locked Room (1986) Tld. &) FAEE
L 72K N Fanshawe OFEEHT 2 22 & 1o, A LI & 2R OB LIZIEOH ) % B 28
EfhD 2 4~y 7 A&7 575, Fanshawe |JHEZICEZT A2 L&A, b LiE) ToE
FICREZBTAZEDPHDNITEHSIIEA M THZBLAWTHR TS L EATHHERTD
o ZOLHIZ, FHIERICBOWTHAZDNZBT ML 2 b 58RI, 405 ofE o
BAZHEST, HEVRNADPEDRADND - 28E1E, HEOHOBWIIATHELRIED 5\ it
HEEZFTLEMH 5. MIETHERLZEBY, BLbN BT IR ORI T 5
T LERADLIZT, AEOXDOBHIZOWVTOIHFE % LAV S, ZOMSHNELZHEICL Y
DTBLRENRSHL L V) ZHERICH>TBY . FU0MES2 L L 2ME0REMICER
RENTVEOELE, AEDOIERL L9 LTIUET 5138, BEOREEIEL LEHD
TR TH D,

& 2 AN, Auster DBEIVESR. 70 21X, Travels in the Scriptorium TIIELIEEE %02
CHEE T % Mr. Blank A8 # sk & B L X —ZIZH LAD SN TS5, TR IIE/E A
LOWMENOHADDEHL L, £ FTIZEIEI» 2> TEH6T., HEZH L) EEZIEH
BND L) BRIRTH S,

For once, Mr. Blank has been paying attention, and to the best of his knowledge he
heard no sound of a lock being opened—nothing that resembled the sound of a bolt or a
latch or a key—which would suggest that the door was unlocked to begin with, unlocked

all along. (Travels in the Scriptorium 98)

¥ 72, Man in the Dark Tlx, RIRFED 72D IZIRNBE % # T3 £ AL August Brill OEFRED
2y WU ARIRIEDFRIE Katya 2SA - TL b, 2F D, INSDOIEMICBIT A2 HE L.
RIHEIESR CTHES PIVHICH L 2 b AMREICC 5D &, HL2IZEME LAS L v,

2000 4EDABEIZFE R S 7z Auster fERICB W, A2 LNABTE0HLH LI b A
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BOSHEMIIEALE 7255 D DI Th Auster BIEMICBWTEHRICHA L Z b 2B/
HIZHE L TAONDIKRELAREDZDOMNEZZTLFEN2LY LD ZH 72, 21U, B
T ERETH L. Oracle Night DFENL Sydney Orr (34 #%) © &, Sunset Park O A
Yo & ) Morris Heller (627%) 3. Man in the Dark ®F N2 August Brill (72%)® 3,
Baumgartner ®F N4y Seymour Baumgartner (725%) d 2 T HOEWZERBT 5,
Sydney 7834 & Td % HIZHHL 22 TH 555, ER Auster DB T AL L HLIBT 5155
DAL LG & EEBARYED D L V) bIFTIE WY, TR, S EET 5BV L 3D,

A new book has been taking shape in him over the past several months, [...] and he

wants to devote as much time as possible to it, since time is of the essence now, and he

has no idea how much of it he has left. Not just how many years before he kicks the

bucket but, more to the point, how many years of active, productive life before his mind
or his body or both begun to fail him and he is turned into a pain-racked, imbecilic

incompetent, unable to read or think or write, to remember what someone just said to

him four seconds ago, or to muster the oomph to get it up anymore, which is a horror he
does not wish to contemplate. (Baumgartner 67. THUIBEZIZLB)

Seymour 2SEVIIDWTORLEMET 2 A BT 2 L. FTHORLH WM O A BL%
WCHE T2 2 bbb, T2EOMIE, IRIFRS NP RETOREEFEIHKZ ZHTICR
ETLEIDL LNV EZBIELTWS, JHUZEITEDELY FIF7 Auster DHETEIVESR
City of Glass DFENL Quinn 22 248% ([ / — bOFEMGD %L holzb &) % B725
AMe]) EHRBLTWEEWVZ D, NMEDMEIZOWTOIESITA ZEERIZIR Y 255 5 72012
BH TR Z T IUTVIT v 2 EANDOARZI, Auster DEERE EBLTBIEESNLDTH
bo — T, LOFIHAD ST Seymour DALDRKRDS PN H L I L b ATENDL, 2F D,
FEENIOBRT., BLEBDOKTTH 5, 34D Sydney BEHHFICEVE RHETO L, A
ELRNOEZZART L L X TH D, EBEMWIE, (772 FICEFZEHE RV HLI L %
FELAN.TA2D] N EY) & L THEITHIZWE LD,

I put a fresh ink cartridge in my fountain pen, opened the notebook to the first page, and
looked at the top line. I had no idea how to begin. The purpose of the exercise was not
to write anything specific so much as to prove to myself that I still had it in me to write
—which meant that it didn't matter what I wrote, just long as I wrote something.
(Oracle Night 11)

FLCRDOE TS 2A%IE, Auster OFITIIEmMIZB W TUIMERTE . BIES T &b
LEER AL b ATMBEOREEIMET T 2ERICB W THERFEH THL LV L, 2
NEToOFEmE ST 2L, FEEHIRE DO 2123 L T Seymour X Sydney 2548 < AN
Ld. AEOMEOBETZFE L TAH 7 AR LT 5720 DRI OFEZ~ORE L
RBZENTE D, BIHMERICIERD SN H o 72 Z ORIBEH RIS DET NORLEH,
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BIEMICB W THEDSH L 2 b 2MEOABEEORSIIKMEN TV LD TIE R WSS
Do BHIERICBW TR DN E T EPAEDOLIZOVTOREE 2 MEICL T2 L
MREN S BT R 5720 OREERETH ) . TOMEEITREOABEEOEH S IR SN T
W7z, Tk, BIMEMICB 2MREOREEDKSITEL LN BT 2B X AR EDO X % IE
RTDHAIWLEDL ) B EELYGZDLI LR DIDEL ) Do TORIZDOVT, KIS
Baumgartner W) FAIFTERT 5,

FENL Seymour V& EEEMITICHER 72 T2 OKFH A TH %, % Anna (F 10 FFHTIIME
FLZ2H, WEHOHOHFEICOD) 22 T, ZOBRELNEG) L E2BIFTEL, &K
RO BH72121E, [Anna=REDK, Seymour = NEDKDOBRI#FE LV TLH £+ 534D
NBF] £33 Auster (WX FBREZ DL I EDNTE L, VI DH, FEFORFELE VI H
FEx e Seymour 1, XIS HR T, A [X)32 A (phantom person syndrome) |
(55) L&D BB A HHBEIKERT 5o

ZHZ LI L, B EOBRTUN SN BEOEG MRS TEHHEL TS &
MESINDBRTH D, Merleau-Ponty DX & FREIL RO T ) ICBHT 5 &,
7o & AT ERZICUMT S N2BWIE. BENZIEPOMEHo TIEFICEHEEODOT L) &7
Bo TIUZE Do T F72BATAY AN, Filz RS SN D, TNHBIL & IHE
Nb, ZOBGIZER L ZIZZORMBELTHOEDLNLIONKEKTH L (FEil 35).
Z LTI L ) BB, TH—oFIm THFEE LT 5 2 & (= FH—o it RAFET
HYHelrHZ L) (continuer détre au méme monde) ] 2L o TEEDS T LN TwBE LW
(i 36), Merleau-Ponty DX % 5 F 2 5 &, Seymour 25EER§ X% AW 1%, 3
MRS B O L [F—OWRNGEE] THY OO 5EZ EEAKT LM, ZOffEE
LTH75ENLFEATH S, HIZE 21E. Seymour &, REMDFE (=phantom person) @
WAL LV CTAREANE B 2 L LB &M, HOMAZTIE %5, 2F 0., XA
AIEDLOBIRIOFENTH A ) L35 Seymour DAMDE NI L - CHI &R EN-BHRIC
I 7% 5 7000,

FEDBF L C 10 4F B IS ASEER T % &0 22 k3 — Anna 25 O BFE - X ABH LD —
DR AZENTELIESA ), DO, Seymour DD &N hhroCELEFErLLE, %
FEEROMZ ) 205 Anna 25E D FTL Bo Anna (2 X, BRIV EREOHFIZVED
TlE% <, ETLHTH 2V, K25 [ 2 Th V] (the Great Nowhere)
EV) ZBIIZHALAD SN TWEDZE V), 512 Anna H ., AFEDPEENE V2 FE
LEED, WHIIERLSL [EZTERWVIEN] 1 EE 52 L12% % (Baumgartner 60-
2)o #H Seymour IZZDEFEDO A2 SV 2D, ELOLEHEDE 22> TL HIETIE%
{y L7zDo> T Anna 25 BHED > TELZEWVIDIFEETIE W, RoTWwbrHwniz
W7 o7 ) BEN R Z 2T, L2 LWolTH) T, i > T Anna 25D
Eilld THEL L TOERELELLRIRR] 72o720THY), COFERIIBVWTENEFET
E 72V [EIBWELE (emotional truth) ] EIMERZEDTEZH0E LTWMETLI LT
5o

[...] and if he has now conjured up an alternative world in which she [Annal knows
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that he is thinking about her, can think about him thinking about her, who is to say
there isn't some truth to it? Not a scientific truth, perhaps, not a verifiable truth, but an

emotional truth, which in the long run is the only thing that counts—what our man feels,
and how he feels in relation to those feelings. (64, THIIBEZIZLS)

Seymour @ Z D #EEIL, Leviathan \(ZB W TEFEICTEXLRNEETHAH) EED
Aaron DL L REC RL D, TOEVIE, WIEPEEICDETH 72O ICRHEORLE O
ETIZHMESINTHWDEIEERVICEARYH L7259, FHERBEOEZDETIIUE THEET
WTBIEA B FIK] (Baumgartner 109-10) 72 & 45 5B M OIET L, Aaron 213D 5
N7, LA L. Seymour I2& o TRRLR B VOFEMREZ 25, WiEowiEEZ > 2 H e %
bo FEBE, BARENPLOERE V) [BRENEF] # o2 & LT, Seymour LD
12H5 [BOLZWHTE| Q3B THEOENHEN. ZOBPLHEOTIZHIZEZL 2,

After Baumgartner dreams that dream, something begins to change in him. [...] He is
no longer trapped in a windowless, subterranean chamber but is somewhere
aboveground, still stuck in a room, perhaps, but at least this one has a barred window at
the top of the outer wall, which means that light pours in during the day, [...]. In the
same way that a person can be transformed by the imaginary events recounted in a
work of fiction, Baumgartner has been transformed by the story he told himself in the
dream. (63-4)

ZD 6 H%IZIE. Seymour DLOFD [HTFE] OBOETNHEZ. 2OV THUHDEEDH
Zhe TLT, B HD, TOHE DI, WA [IL K% WA E K (the vast internal
meadow) | EMERZEEANE BB L72L ) 505125,

Six days after that, the bars in the window disappear. Before he can figure out a way to
climb up and wriggle his body through the hole, the walls of the room have disappeared
as well, and he finds himself standing out in the open. He is in a meadow somewhere in

the middle of the country, [...]. He shoves his hands into his pockets and begins to walk.
(65, THRUIEMERICL D)

ZOLHE VN ERE A Z 2255, 1L Anna OS2 EKLE 5,
The dream has finally made this possible after two years of growing intimacy with her,
the sudden release of Anna's hold on him after a decade of self-inflicted torment that

blocked him from tumbling whole hog into any of the several liaisons he formed with the

widows and divorcées [...]. (Baumgartner 68)

G & & 213 5 Seymour D LRIAEDOIE NS, DI HIIEZ LI ENTE L, T7.
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Anna 2> SBIEDV Do TL B EWHIEEZ R L T TOROBMIRE L, KBEEOEVEEIZHE
LZboTwRIREL LTHiZN TS, bBEAAZO [BORWVHITE] (X, Auster /Edh
WCBITEHRICET L I FE ToEmE 5T 21UE. Seymour 7% Anna OAFE (&) BHEE)
A, Anna &V RNEDMEIZEY % KT 2 7-DIEAFBED I L - WBIRETH
5o LA L. Anna 25 OEFHEE VO EEZ X 5T L LT, RWIE—ET %, [FE] oshic
ih7-& & OB T, Seymour WX AFE % 5 LI ABR ZRERT 2 & ) BT v,
DT EE, FOFEE KL LT Seymour BATED K Anna OHRK (EHETHHHZETL 2w
WO OIRFEIZ Anna 2R SEHHR) ICEBML 2L Ro/2Z L &2RIEL TV 5, Anna %
LOBETE W) E A BAEEF L U CBFEICHET 5 2 & T, Seymour (21d Anna #3EH &
LTCZTANLEHZ ST TELLEVWZ L)W, Anna PEEZ TWAIZTOMREZEERL T [F
Bl 25 &2 b DXJ# (phantom) & EEILTW 72 Seymour 72245, A Z 0 [EE] O~ H
%121k, Anna NEOHFIT A HFUIIR L1, HLHEOEHKEEHTL2LENH 720 TH
o FLT, BHZHEIESGLTZHANSL W) ELIT, EEE A M v Z7I158VKD S
Aaron (Leviathan) (I3 TERWI L TH D, LEHVEL, AESRIMET LTV 5 725%
@ Seymour 725 T F, ABELAHUADTWAEE-—37%4bH Anna &V ) RFEDKLD
WA ZFE L. TA -0 DORKOE )] - OFFENE LR bIL, ENHBRIIRIENEETEHT 5
VI BEB LR FIERILIE V759,

V BHUIK-RENEXTRHTIHFSHA > 2UT 1

PLE, Auster OFCEROHFTH, ECIWCEAAPBRBICOGENHALZI b E L) EF—
THHLPLIERE WL OPREIL . Z2EESPEODP D> TR VWHENPGH L) & L
DOPIZDONWTERLTE7z, OHDPHLEZEHREICH LA L0, 738 OBl % - 7222/
TARIEDME IOV THEICHITENLTED, DEOMENRY 7 LT 5 7200HE—0
FNTCTHDHIEEFHEMIZITANLI IS TH o720 TIIERICBIE I NS EROREED
S, NMEOME (HAWITHWESE) ST O0B#MERLTVE, EITAHD, Z
OHBOFEHEMIIBIERICB VTR T T 26055 5, ThiF. ZOHBICHLIL 25
S DAFEDMBE DB FHIZ R 5722 L 2 RTOTIE R L, BEOFOHEDOE W,
T b b REDOMEICONTOIEITAICLERES - LEIRRBIMEE - DT (~OR
@) BHARLNEZ EIRRT S, BEERIZB VT Auster 25 U2 FHE72EW 2 225,
HEICHLTZ b 2 BE0BEE L, T2bbEEICEPT HEBEL O RENEFE TR T 518
BEANOZEALZRN T2 DEVZ L7259,

Auster OAERFNIFEER I N2k E DKM/ Baumgartner 123 \>T Seymour 13125t
DOHIDP O LK HET. ZOMEKIE, Auster OMIERIZ BT 258 AW & ORI R Kl &1
bUAE .

[...], he concludes there is nothing to be done but to turn up the collar of his jacket,
thrust his hands into his pockets, and begins walking through the dim winter light

toward the houses he passes earlier. And so, with the wind in his face and blood still
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trickling from the wound in his forehead, our hero goes off in search of help, and when
he comes to the first house and knocks on the door, the final chapter in the saga of S. T.
Baumgartner begins. (202, FTHRUIFEEZIZ L S)

Baumgartner \Z. [biILb2 e —0— | Seymour 2’F7- %% /) v 7 3$A5LZATHEZHLS
P, VESO O [S. T. Baumgartner DY — T OREBEOFERNT 2] L H 519, HE
WCHEET DR DER &\ ) LT AND T VEVOBIED, TNEDOK EDFAE L b %) Bl
TR, BT 2R L OLZHRE V) TTREZ S DTH S,

pES

(1) ARG HARFE LA RBATE S 19 MR2 (20244F 12 B 14 H) (2B THE L2 ERICINEBIE L7
LDOTH 5,

(2) Auster fESTEM LA L Z S BEREIFESICE > TREOLIBOEWHOM R Z o $Z2ETH Y .
L7z28o> TiE (&M oA i’ﬁﬂ“ﬁ’] CHER L 722 T Bo City of Glass O Quinn X The
Locked Room @ Fanshawe ® & 912, HREICHA LIS 0 7EINOENLT 7 £ ATE %\, FER
WEELRFAE LT I ENZOMBOMEBEEZWFE->TWb, L TCIOHROMELIZ, [Bhbh/:
BT 726D EEOHR THEISEFT A I LICIRBEIN TV, ME2 5 0BME b, MhEs s
EARTRE R THEXICHATLAEE (=) 4252 8T, Habh/ B0, S BIHH
FAENEEmT L, 2FDHEEDNLZBT LI TAT YT 4T 4 2B B E0 [RA WL
ELTOREHRLAZEKIC, SEIZALY [RRWFE] &b, Tk Auster 1’Fuu IALNDL T
ANOBVEM OBFRE RO 2/ L L C. Auster IO EEEIAEE & AT 5 % 51X, Z O MEH T
RO 205, ORI T2 [HR] OFRAMEICL->TAY 73 ) ANIZEEINTVDE EE
AbNb,

(3) [RIERPFHE TS FESIHDOLOZMBEIIL TBLILDPTELRLTEARY EFHA. TNEIMELE
KCTOIAEZOFRM D TH T, L7zDo TE D DB CRIENERRITbN -0 w) 2 &%, B
BREH R ERRHB I OBRTHRIAFT AL IFT->o L TTERWTLEY] (FVF 400, & B,
Peter Aaron D%V I2BIF 4 Z OFEFMMEMIE “Portrait of an Invisible Man” (23 TIZEIY T
Wb Dl vz 5, (T can remain silent, or else I can speak of things that cannot be verified.” (The
Invention of Solitude 18))

(4) Sachs 2 DOFL% % Aaron (ZF BT 2 DId F S12 Aaron 2 Sachs IZDOWTHELZ L TV A/NETO
Lo (b ZH TD/NREIF Sachs BHERIZZ b o TWHRETH L), €D & X Sachs X
[EPE o722 LE—FTHLIOHMEDICH L Tl v & Aaron ICH1E®O T 5 (“[L.] he
made me promise not to let his secret go beyond the walls of this room. Those were his exact words:
that nothing he said should escape this room.” (9)). HEOKHEUNMELEOREY KR T L LN

IR ENT W5, Aaron IHEZREETAMBE G Z ZOHRICH LA S Z L T, Sachs DIE S
%O)iﬁf:'@ﬂ”\th'% ZEERBCOTH D,

(5) Aaron \IAHE BEARTFEZLHN DD S ARFEDI (=Sachs) %KD B A, [EHEDOLEIL Sachs 12
%)E.’.i&)%héo %%)%%) Sachs 2% [HHOEN] 22%0 7 2 ) AFOHBOMED L 71) 71 % i
LTEDLB L) 7af7AICE) B L0, 1980 ﬂiﬁlx—ﬁ‘/ﬁﬁ’ﬁﬁﬁﬁ@ﬂ#ﬁ@’ff YAIIZBWT, T
AV W ORFOBEDHHEICR Y AZ B B OVAEL R LI L TRERZ L LB L -
Twhb, DF 1) Sachs b F72, FEARTREL D 20563, NEOX =ML LTOT 2 7 OHRIC
HHRLTVWZOTHY, ZOBHROTOLAMEGZML (HHVIEMLAD ) ZEIZ&-THEA
B8 BAELLTO) TAVIORTIC ARSI LEHRT bo Auster TERICBWTIEZ DL )12, B
KA HR L B B ARIED I, DRICEA G L DN ETTH S (Auster fEfHICBWVTIE [EX D E
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(10

(1

12

FTha] L) AT —F ACEENTZHEIIES L2V,
“T was only thirty-four, but for all intents and purposes the illness had turned me into an old man—one
of those palsied, shuffling geezers who can't put one foot in front of the other without first looking
down to see which foot is which." (Oracle Night 1)
“[...], and Morris feels that Renzo is looking tired, more haggard than usual. How did they get to be so
old? He wonders.” (Sunset Park 145)
“Odd that those figures should have stuck, but with so many other things slipping away from me now,
I cling to them as proof that I'm not quite finished.” (Man in the Dark 81)
BREMERIZBVTIZENE VD) T = OHOHHEEII 2 50 BT E T AMORLZOE LT
WANDH, THUIMER Auster HEDIZ HZRLDH HbNIZE V2 b, 2012 12563 S /- 5%
Winter Journal \Z Auster DEVE ML Z LD TE B, 728 21E. Auster (3 64 % BRI O E & 2%
[ FEL WV EV) DIFEE) S 7\ WFE (an incontestable fact that you are no longer young) |
(2) EL72) 2T [TRTHELRL T FTRELBET 72 2s, BERIZR S5 T % (Speak now before
it is too late, and then hope to go on speaking until there is nothing more to be said. Time is running
out, after all)] (1) & EMW$ 2, Auster DARLDOFEIL, BEICS AL BV 12HL0TIER L,
[ pn] L) ZLe [FHIF R RAIL] XHDLV) HIIEELTH S,
FD%, Seymour FED HEO—HAYMr S bz L& L%, XF@Y [HHebh/] KET
Hbo TLTEOYMEN/zE85 (“the phantom part” (55)) IZFAZFIK LB Z LT, NMEDKXTH
N %)% N (phantom person) @ Anna OBfi%x LFEB Y KT Ho Seymour 25 [HEX 2 2 LI
Z & 72 (To live is to feel pain.) ] (55) & 25 L&, TIIMAEZTIEZITH I & TREO %L
CWRIELAZENTELLEV)IZLEHLDLTVADOND LRV, BaAII, NEDLGR
MaRATBIZRITE W) BHRITFEIT Auster HFETHEESNROO/NGRNES The Invention of
Solitude \ 2B 5,
There has been a wound, and I realize now that it is very deep. Instead of healing me as I
thought it would, the act of writing has kept this wound open. [...] Instead of burying my father
for me, these words have kept him alive, perhaps more so than ever. I not only see him as he was,
but as he is, as he will be, [...]. (The Invention of Solitude 30)

FWO)TIX, XTEABRIZOWTOERD AT, Seymour 2% [HE &2 2 &idwErZ & 72 (55) &OS&‘

RNTWZZEIZER LD, Anna 25E L LTI AN HZMATEDH & D Seymour 7 & 1F
[BREXDZ LG LOoRREDL ), EBITHAITZED LI L IN, FEE I EDE
EFTDIEEHEENFEL L TE) I LOHVZIZIE, EETVUL2EPHAIT A2 HEMRTICHEL T
LHEV) HIZBWTKRELBENYD D,
Seymour 2SFHE D F AL LEEHETHEOBER THRIER T v MIFER oA L, o boho [ED
ZVWHTE] 20 [WHER] ICEZBAR LA XICORALMAEZ LTI EE 5T 25 L,
Auster [ 31% B & HY Baumgartner £ \x9 7 4 7 ¥ a Ui (W) EE) 12 Seymour ZE bz E
FELTHWAATWIEAEDOR THD I LEATHIIREL TR L000 Ly (ZofFEIZon
TlE Baumgartner ® 65 R— I HO5HE 202 R=I 505 HOZNEN TS Z2SHEOZ &),
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