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Ernest Hemingway (1899-1961) ASfEa 17> HIHFE LM - #{EFOMRIZH - Tz L
DLIHILEND, SOHAL -Vt —2arERETLESALMEREZHLZHAOTO
HAY 22 WFse 2. Philip Young 28583 L 72 Ernest Hemingway (1952) & Carlos Baker @
Hemingway: The Writer as Artist (1952) O 725720 & W bDITEEZLR DI In Our Time
(1925) OHEEME THiA 72 Nick Adams = JREL & 3 25 B+ A% “Hemingway hero” & %
F L7z Young DEMETH 5. Young 1d. Hemingway OESIE UIE UISEH O#ER % ik <
SLRE L 72 B 2 0T 2 N4 5 & 04T L7z, “He [Hemingway hero] still projects qualities
of the man who created him, many of his experiences are still literal or transformed
autography, and his wound is still the crucial fact about him” (Young 82). Young ® 7 7' —
FEHEOBEFICRE LR E N 2 HE 720D, S HOMBEDS /UL, #2035 ) “Hemingway
hero” 12U TR E O L WEMRIEMOBA Z L BENIZILTWA L W) MENYED D, ).
Hemingway Wf7812 3517 2 (EFE#EF D5 — A& Baker (3. A b v 7 2 ETICHFEEZBRT S
ZORENRETLECFHI SN, 4% BZORFEEEZ MR- TS (Hil 18),

Z 9 L7 Young & Baker ®FH/EIZME F A Hemingway W7D % O 5 ) 2T The
Critics and Hemingway 1924-2014.: Shaping an American Literary Icon (2015) 1365 3% 7% —
& AT ENTE D, Hi# D Lawrence W. Mazzeno Fl < . 1EMOFHEOHERE R E5m 0
B Z 72 EDET20121E, 11T 72 “chronological review” %2 5 2 >t 7 N ZE A $ 4 4
EhDH (9. MEZED ICHFRLIRY KDL & &, Hemingway OH 5 L S OMGE%E jiE S
7256t MW Em The Garden of Eden (1986) OF2ZHIH L THEMTE 2\, LALARDS,
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DFEN & % 513972 DX )T 72 Mazzeno DR (230) 5 FE 2 T, AFET
1Z19804F %2> 5 20104E A2 A T D HK D Hemingway WfZEDHEAZIRY KLY 255, Vo v
F— k7 2T ) T 4 WEFO B A 7T ORI AR OMREF R EEK L LT 5,

1. The Garden of Eden O 3%

Young i x it & 5 5. B 5 LWER Hemingway O1%13. 1980FE LI AR S
72 The Garden of Eden \Z & > TRKE {Z b L7z, 19614E® Hemingway DFED & [E/EH O 1
WE T20F I EDEAZHEH, CoMOWETH A ff < & H1970FEM LY F TIX, Young
@ “Hemingway hero” a7* EﬁnﬂDﬁr‘Jlé%ﬁSMtLtho [ R S 1 7% SCEET O Fh L &
HRICE X225 5, Hemingway e CTIXBEMED T —~PE L C LR TH - 722 & 135
W Ve L LAaAS, 19604 LI D I8 70 SCEAIRI 2 2 C IR & 7z The Garden of
Eden \%. Hemingway WFF212 B\ CTRAMICH 72 2Bl 234 L. oI O E s ORUE 72 5
MAMT 2T TR AL MEEARADONEFT THDPMVE S NS 1T EDRE % E -7 (Mazzeno
78, 135) o FEFE RO MR % 20 T35 & L7z Mark Spilka @ Hemingway’s Quarrel with
Androgyny (1987) & Kenneth Lynn Of=iC Hemingway (1987) 1. \Whw LM E A% &
HSE, BRI 28— v a7 ) 74 {FOBER L ko720 WiFE - JFELI 8T
¥4 LRI % 4 725 L 72 Hemingway (2B A WMEEAREZEIZ DWW T, Spilka (2D X ) 1235
LT

It seemed significant, nonetheless, that Hemingway had conceived of androgynous love
as an edenic garden that a man must lose or its transience, and that he had returned
repeatedly in his fiction to the problem of its transience, and that he had tried to explore
its childhood sources and its Parisian flowering in his closing years. With that much go
on, one could at least define androgyny in his life and work as a mixture or exchange of

traditionally male and female traits, roles, activities, and sexual positions. (4)

Rose Marie Burwell 55 U5 & 912, The Garden of Eden ® 9 1213, Hemingway O i
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7 LT Hemingway OB MVEANEE % B S 472 The Garden of Eden (3. 77 A N D
DEFTHL . TOMR. Z L TREICES T THRA 2B ZA TV, HEE O Charles
Scribner Jr. ®F I L AUE, FROIRFE TIIRZELETE - 7258 2 O A KIE 2 MRED i S 1.
BEPEEICIE E SWARREEZ A ON/-Z Db, 77 A MPSEEIZANL, B8 L7
FEIC T o728\ (The Garden of Eden vii)o F 728 % 4024 L 72 Tom Jenks 2SRED a2
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L7-iE EORMEN S HFEO L3V 2. The Garden of Eden D3W5e& 7261280 . A Movable
Feast (1964) X Islands in the Stream (1970). & L T True at First Light (1999) & \» o 7zt
® Hemingway D#/EIZIZ R WS & 8o Tz 2 & 7201372, Wik d Jenks DA b &
A 7255 Hemingway’s The Garden of Eden: Twenty-Five Years of Criticism (2012) 1%, %E
BHROVER 2 BT EWF7-M—DmETH Y., FOHEEBMRD. The Garden of Eden
7% Hemingway #LEFICBIT A& AEOREZ i b L - B E L IEMTH o 72 & v ) FEL
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2. Wbkl 5%

mial L7-mPEEAEEZ X U &4, Hemingway OMEOERE% M9 72— B OWZE D F &
B 27 o 72?7, Nancy R. Comely & Robert Scholes @ Hemingway’s Genders: Rereading
the Hemingway’s Text (1994) & . Debra A. Moddelmog @ Reding Desire: In Pursuit of
Ernest Hemingway (1999) To 5. ML & b2 Hemingway OV & AFOF 5 O 4R % 35
FROFLICIEZ . ZNODCDIHEMICHEE 5.2 TWb O 0% U % Moddelmog 1314
BAIZOWT, RO L) IZHEHICE Tz,

More frequently, the sexism and heterosexism are inherent in the paradigm of

androgyny that these critics use to explain the gender complexities in Hemingway's life
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and work. One might say, then, that the attitudes are institutional more than personal,
although one could also argue that critics have chosen this paradigm because such

attitudes are ingrained within it. (30)
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Identity in Hemingway’s Fiction (2008) & Tania Chakkraverty @ Ernest Hemingway and
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v 7 a7 T 4 EFE B L. Hemingway DIEMOTWEG N OHERTT L, ZOES
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3. The Old Man and the Sea DEEMEE FBL 7 7 14 )V
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1T & N7z Hemingway in Context (2013) %2 The Critics and Hemingway 1924-2014 TE 2 b,
Hemingway DA JE & SCEHEZEM 2 /42255 3 “Cold War” 12D L < IXHiz Ev»Tidwv 22
272 875 C Hemingway O BIEIZIR 528 % 5 2 72BN 72 55 2 ) WF5eds. wE 214
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Then there is the other secret. There isn't any symbolysm (mis-spelled). The sea is the
sea. The old man is an old man. The boy is a boy and the fish is a fish. The sharks are
all sharks no better and no worse. All the symbolism that people say is shit. What goes
beyond is what you see beyond when you know. A writer should know too much.

(Selected Letters 780)
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1) His opinion of the Revolutionary Government was unchanged since January he
supported it and all its acts completely, and though it was the best thing that had
ever happened to Cuba.

2) He had not believed any of the information published abroad against Cuba. He
sympathized with the Cuban Government, and all our difficulties.

3) Hemingway emphasized our, and was asked about it. He said that he hoped Cubans

would regard him not as a Yanqui (his word), but as another Cuban. With that, he

kissed a Cuban flag which was nearby. He refused to report the gesture for

photographers, saying that he “had kissed the flag with sincerity,” implying that
publicity would cheapen the act.

4) Hemingway said he knew nothing about any recent note from the American
Government to the Cuban Government on relations between two countries. He said
that he had come from New York, where they “knew nothing about Cuba or the
world. There all they talk about is Van Doren and the scandal of the TV quiz
shows.”

(Federal Bureau of Investigation [underline added])

Hemingway 28F 2 — NEHEICIfHT 2 Lz EY — FIZAELHSNTWAEDY, ZO7 7 1)V
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N7 nZ &iofzy TITEELZDIE. BERPWAL L BT % £ 9 12, Hemingway #t
FFERIC BV TIIER & Fidel Castro & OBARMEDY TRITEMIZEMR S NIZIRE 2 H 5
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F 2 — /N Castro BMEZ i U5 2 L Offsfb 2 & L7z,

Castro & The Old Man and the Sea DA %7 —Hi. $ 75 Santiago 7°F 9 “man is not
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MDD 7259 o 1EDBCKAT AT 53725 FBL &% 2512 1E { & & T, Hemingway
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Hemingway & ¥ 2 —/3, Z L CTEIEHIZOWTE 2 L& &, BEFO KK John F. Kennedy
AFEE L 7B R SIR D TR TH % o

Few Americans have had a greater impact on the emotions and attitudes of the
American people than Ernest Hemingway.

From his first emergence as one of the bright literary stars in Paris during the
twenties—as a chronicler of the “Lost Generation,” which he was to immortalize—he
almost single-handedly transformed the literature and the ways of thought of men and
women in every country in the world.

When he began to write—the American artist had to look for a home on the Left
Bank of Paris. Today, the United States is one of the great centers of art. Although his
journeys throughout the world—to France, to Spain and even to Africa—made him one
of the great citizens of the world, he ended life as he began it—in the heartland of

America to which he brought renown and from which he drew his art.
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(Kennedy [The statement was released at Hyannis Port, Massachusetts. July 2, 1961.])
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EIRIZB W T, Hemingway D7 A1) 1 = XL % L TR F %\ Kennedy OB TIE. 1
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KA %A S 72 ) Hemingway O BIBRESRD ) 22 5 FMO—Hi2 511 %, 1
cannot be a communist now because I believe in only one thing: liberty. [..] I believe in the
absolute minimum of government. [...] A true work of art endure forever; no matter what its
politics” (Selected Letters 419). Z 11V BOMEER ., FIFREK O Ivan Kashkeen (2% T 7219354F
8 HI9HM Db DTH %, Z I T Hemingway (%, Kashkeen \Zkf L CH & D BUA Ei#k oAl
SEERE ) ELTWD, 7245 O X9 ICH S DOBERRYIER O & 50T § 5 758 O ik 2 ik
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