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About Danto’s Book “What Is Art”
(2013, 2018 for Japanese Translation)

Sylvain CARDONNEL *

This is a review of Arthur Danto’s posthumous book “What Is Art” (Yale University Press,
2013), translated into Japanese in 2018 by Takamichi Satd and published by Jinbunshoin. This
text specifically examines Chapter 1, titled “Wakeful Dreams,” in which Danto presents an
original and insightful definition of art and what constitutes an artwork, while delving into the
history of the philosophy of art. Danto asserts that an artwork should be consistently defined by
three essential criteria: meaning, embodiment, and the viewer’s interpretation. This definition is
applicable to all forms of artistic production, spanning from Altamira’s cave art to Andy
Warhol’s Brillo boxes.
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Fer4 oy FOERmERBE. 74 —FVOEMICL L TIEE L] (p50) OTH S,

3) [=MoHR] &y

Frhb—lliniE R bl3 220 F 2 X T 204ENDH 5, ik Fﬁ*ﬁ@iﬁ?ﬂ
(Ordinary World) & [ZfO T ] (Artworld) TH 2. b LA IWEOEETH 2% 513
HOMFIEHEEGTHEASNH MG 24 72 =7 b, RSN DM, LA(%méﬂé z
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V) DIFEBEOBBEBE D X )12, WEE—HhoMmIcBEI S s 2 L FWRICT AHEE V)
Tl b, FLTEBELWMEEBISEL., Mk EZUr b THEET LT, —HOAELNS
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A fET A2 LICERII L v, 20 LTg - A4 F (BEEE) 0% RIE. F%E@f\zﬁ)égtj
ET7— MEMEORMBEEY L DEHICT A, BXE2ZEZAHLDTIE LV, ¥V h—I12& 5T, %
B EMICARBICEE O 5 2 EITFICERY Th o7z BT — MIxf LT, f:kz%hﬁﬂ?’?@

218



T—=Y— - Fr b= (EHE—#ER) [7— b &3 ~ZEMoFErERm & B
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1) [7—=bF7—= K] T@ﬁ(ﬁﬂﬁ'ﬁ [ M B2 2GR UL &R (2015) Tl

2) REBOBB I, F1E[H 2D O #] (Wakeful Dreams). %52 % [15 18 & & M) (Restoration and
Meaning) . 3 5 [#%: & 7 — MIZH1F % F1K] (The Body in Philosophy and Art) . %5 4 B [HL5D#55 |
(The End of the Contest). #5 5% [# >~ b & 7 — MEdh] (Kant and the Work of Art), £ 6 B [FEF D K
k] (The Future of Asethetics). MiF [ 7 — t O#&¥ | (The End of Art) . BIREIC L 2H L&, UHk—

NBFG Lo T,

3) r1913¢ I, BITAEOERTO LIC—HodEE EEL, INDSEET L0 5 L) AFEE RN
DWWz, Fior I, BRRLAORSEEHOBEREZCH-o 7, £ LT, R EICETT 2o HE, —FHi
Ry AT IIEEO T EDTMATH S, [3F] (Pharmacy) & %072, 1915422 —3F— 27 TEWRIC
ToT—ROFHFE YV EHE W, 20O LI [l b HIH 2 T (Prelude to a Broken arm] & #1272,
FELLIDTAIL, T LAERBERZIBLRT O (LT 1 - A4 F) (ready-made) | &\ ) i
Buwvownie, L) LTHIE-2E NS TBELVEANH LN, TNEINSE L T4 X4 FORERDMT
PLODEFRELAIIZR L TERIN R o/z ) 2 872, Zo@EIFIE, HENEE.L & W) S
2 FNE AR BV ERIR (28 Z T WERIRIC & K BRIk O 524 20 KA FRR L STRE 7 MR R IREE C 0 FUG
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fE] GEliii= 3R, RmMAHIR. 1995, p.287,
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