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Hifs “From Clover to Cemetery: The View of Life in ‘Neighbour Rosicky™ 13 25 O ¥k
AFICEREZ LT, 2oa~ r EREMEFWERZ BN L 72205, A4 Tl Willa Cather
(1873-1947) DOFIMHEAR THIZIZK DFE, (“The Sculptor's Funeral” (1905)) 1281} % %4 % #H
WZL2ZEMROEE 2 S L 12, EORRE I UL THRMEROETR LB & EMHEN
kv TR, CoBEMMELZYONICTLZ L2 HME T S,

EANLAD Harvey Merrick 3 HHCTHE L LTI LB AR TH o 2D TRE 2 D #HAT
Td % Henry Steavens [ZHEDNTRMT 2, BHEHO TERETEERIEDADTLEF > T
72O T, WWEKDOPTOAL L HWEFHEDOEOEDOBERNT - &) L2ZE2TICEL T, M
LEOMBEE 7 LTz &\ Kansas DR ZEDOH O FH FAIIFIRIROAEH 2 Tob8 5 i
B.L 7o Twh, Cather 342 ESBREDEFE L {FEVD, 2O L) s Lz
AFIEOBREIZERL, L2bE2RK T 250 8 Iz 2§, miLES
(1861-65) Llfk, NRIIMEEROMEN ZROEF T EHA L 2R, BOKRTH HFEO LD
FARDOIEIIR.OTH B X000 2, MADEFRITORMZHITOL ) IZEWETHL Z L)
Steavens ® H %@ L THIE I,

Annie OB 2R 2 VX, FHOMEZEHEOIT 20D T Harvey % LO72ThHH 9
ZRO—2TH %05, FHANDOLEM % AERNOW L O IZ L ) X Martin b F 72 %
ELTWD, 20X, Cather [FHICHEAHEORE S IZOWTOFLEETIER L, T&Y
PR PEETLE00LEERTEROL S EZMEICL TV 5, HEOARIEIIH T 280X,
WhorBFEL L TORBRIZL 200 T, Tk#EFEFER, L) @mE ik MEHLEMIIFERTH
WTH D05, BFLEMIMATHL) &9, 2L, MEBICHERET LI LB E ) bITE
FERNIEN L 72BRICH - TIEWEECH A 2 & 2”925 4B, Cather ZANLE—FT 53
M VEam (SR D F) % 7D TV 72,
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Summary

In my former thesis “From Clover to Cemetery: The View of Life in ‘Neighbour
Rosicky™, I focused on the pastoral life of the farmer family, interpreting the significance of
Romanticism and mythological expressions in the work. Here, I will investigate the tragedy
of an artist in “The Sculptor's Funeral” in order to clarify the elements of Symbolism Cather
describes in her work through representation of mourning. I also would like to illustrate the
meaning of her idea “escapism”, which regards economics and fine art as contradictory.

Mr Harvey Merrick, the protagonist is a young successful sculptor on the East coast,
who is returned to his village as a corpse accompanied by Henry Steavens, his student. The
opening shows the atmosphere of an imaginary town in Kansas: “The snow had fallen thick
over everything; in the pale starlight the line of bluffs across the wide, white meadows south
of the town made soft, smoke-colored curves against the clear sky”. As a setting, wilderness
of a snow landscape is worth noticing, not just because Cather often describes immigrants
who weather rigorous winter, but its implication in the bleakness of death makes a stark
contrast with joy of life in the spring Prairie. Steavens realizes that the villagers waiting for
the body have become so materialistic after the Civil War that no one cares about the
significance of the palm-leaf on the coffin, which implies one who is martyred (in this case for
his art). The villagers are so mean that they even criticize the departed for his not having
practical skills.

There is another factor which Merrick may have suffered from, namely the rough
behavior of Annie, Merrick's mother. She cannot control her emotion and affects others. In
fact, the health of Martin, her husband, deteriorates. In this way, Cather is not simply a
celebrant of the carefreeness of rural life, but a critic of the Gilded Era as exhibiting “an
ostrich policy” and a loss of principle. The criticism of social injustice is derived from her
experience as a journalist. In “Escapism”, her essay, she says “Religion and art spring from
the same root and are close kin. Economics and art are strangers”, which shows the
difficulty of those who engage in the two fields especially when it is morally a corrupting
age, and yet Cather admits the immortality of the fine art to refresh the human heart.

Key Words: The Tragedy of the Artist, Symbolism, Escapism,
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TRZ%IZR DFE ) (“The Sculptor's Funeral” (1905)) (X, #EMLZNETHMONDL T~ 7 VT —
ity ("McClure’'s Magazine” (1893-1929)) 283, O HIZ Th VDR (The Troll Garden
(1905)) (2L & N7z, FhiG 5B KX, Sharon O'Brien @ 4 #T = ¥ ¥ 2. Willa Cather
(1873-1947) H¥%W#1Z. BIZ Charles Stanley Reinhart (1844-1896) D3EfEIZB1T 5 2H1H DA
B A A BB B BLOMN S AR L B ERA LT B i

AR O OBE S NG OR30ER L, T4 E AR, (Gilded Era) & L CHI
i, A—ARAT v FIE (1862) 12X o CANIHAEMOBBOBRII M AFIET 2 MR %13 T
% ORI 21 L7z 18694, KEERE W #kE Y Omaha 7* 5 Sacramento % #508, A D4
RAUREL oo 2R AT R E LT b, EHONRIZET L O EZMROFEL TS, &
LA, EEREHLTHEAEL L) RIRTEOL WA 5 2 L 2 BB L L7201, FEF)
2720 STRFENRAEE 25 ZMEEIBAETH L LFETLE LD 5,

WEEOEHIZE B O Kansas O b L IZHIHANE 2 HE L, K ZES L 25 R
FoF 54 T RIS LT bk AHET AR AT A, ] L2
T# L7z "The Night Express” (7#4 April Twilights (1903) ) 75, 2 LIS E I
ADNTHLDTHLDII LT, THAIRO, 13 (B IREOERL o THENLAD L &
WO R b DL > TED, ﬁﬁﬂiﬂﬂ%@ﬁsgﬁ’}\ﬁf:5_%%@5'&‘%53@‘& %o Tb\go

EMBEOEE &) EREIL, BRER Lucy Gayheart (1934)@k 9% 4 0T, Harvey i
FBERRERZORTLEHILHO X)W TS X ) 1285, HAT D Steavens 1, il
DBANZHOE L2050 SR &) THEOMRZ/ER L, SEORTHMIZHET LI L 2HEAT
Wl EERREMT L, —0, A EWEIGeA D Jim Laird &, EHERY CHRIER O H 5 Fpi#E1 T
BN, RANOZELRTY, BOEEEIFCRICE->TwR I 2 HEH L, HROMBHFICL
o> T FEH - bDOmbEbNI-Z & &2 ERET 5, BH. Laird IZHIEIC & o THEL X L.
FoBmH. FRERRT 2 7200BFIERE OV TR LT, MEDIISE S MRS & v
ARARKERE > TV,

ZMTR DAL

Cather 13 Allan Poe (1809-1849) (2P ¥ % FF{ D H T Poe DILHFI A EIZIX A E TR
(“thrill”)@ EEDL00HLHEFEDTVD, TR (‘Black Cat” (1843)) O E’Eﬁ%@ “the most
wild, yet most homely narrative” (2B L T, 4 REKEE (1901-1943) X "&b THER,
F/o &b THENZWHE & L. Charles Baudelaire (1821-1867) (X" Relativement a la trés



38

étrange et pourtant trés familiére histoire@éz RLTWD, WFhiuce k., FIZE)Lrod
DENTDHDTHLEWV) FIFLEY A ICTESNTBY ., T8, OfF) F& TR
RO O Laird 3K D D . RENTOXAT (RMOREH Y & EXKBIZLD
B w3 HCHIEL TV B, 20 (940 Ky Cwild) MiEE L2 B AW L LT
Harvey O H:3# Annie @ HEEFHATL T O L ) IR SN T 5,

There was a kind of power about her [Annie’s] face—a kind of brutal handsomeness,
even; but it was scarred and furrowed by violence, and so colored and coarsened by
fiercer passions that grief seemed never to have laid a gentle finger there. The long
nose was distended and knobbed at the end, and there were deep lines on either side of
it; her heavy, black brows almost met across her forehead, her teeth were large and

square, and set far apart—teeth that could tear. (501)

AL S A7z TIRE L, (“grief’) 12X - T b, Annie @ T3 2 %2 1518 o B &, (“brutal
handsomeness”) DS ITHENH NI LT, ROED L) Ziws LS & FHET L2 LA
RECH D I LHFA SN TS, fiid, BTF-oOME & EIcH Y 5355, 20 10#%IC
ERH AN DM AR ICEE 2B S DU RK e T S THE ). £ TREIIHY THPH)
DOEYH 72\ (“violent and unrestrained”) FETIILLTDO L 9 TH S,

From the kitchen an uproar was sounding, when the dining-room door opened, the
import of it was clear. The mother was abusing the maid for having forgotten to make
the dressing for the chicken salad which had been prepared for the watchers. Steavens

had never heard anything in the least like it; it was injured, emotional, dramatic abuse,

unique and masterly in its excruciating cruelty, as violent and unrestrained as had been
her grief of twenty minutes before. With a shudder of disgust, the lawyer [Laird] went

into the dining-room and closed the door into the kitchen. (503) [Underline mine]

THEBD X 912, Annie DA LIRD BN LHAYICEB S LT 5 2 L id Cather AYAF O

FOBEOZEE L CIRALL)IZ, ADERFIZOWTHEEZMT TV L ZRL TV A,
Laird 12 Z OFBEIC T2 & 12X 5% 2, (“a shudder of disgust”) % % U Tl g D578
HICEASR L) IZ T H2MB. T/, Steavens B HEKZ K 2 2B 13D D ICB T

ﬁ\

TR Do £ LB % RE 5 Laird WIS, AATER T 28 RPN IHK Ok % Fed 7z
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The burly man [Laird] with the disheveled red beard walked swiftly up the platform
toward the approaching train, uncovering his head as he went. The group of men behind
him hesitated, glanced questioningly at one another, and awkwardly followed his

example. (497)

Laird Of4EIX THEZ ) (burly’) D TH b, FEFREE LT TEEL (bower”) DSEEHETH 5
LI EOBLE () €D b DEIHIER b D THLH 2 L7 Steavens (2 & o THIH SN T
BO AOTHADAMIZ A2 ) EBDLELE bEA 50—, HRIEESORMIHT
bODEBND UM HBEHIEA) LTwb, £/ Laird D TdH 505 FIMICEE L -BR
D% (“an astonishing cataract of red beard which grew fiercely and thickly in all directions.”

(497)) I3 HERRYIC Harvey OAH Martin 3R D TR ATIESH LWHZR D 2 L TWwh,

Feeble steps were heard on the stairs, and an old man [Martin], tall and frail, odorous of
pipe smoke, with shaggy, unkempt gray hair and a dingy beard, tobacco-stained about

the mouth, entered uncertainly. (501)

Martin ®#2° "< § A7, (dingy) dDTHAHZ &I, JRAEFED THEL (“dung—heag@’) % i
BEBOIPMASIN TN L0, L0 L) 2HELTENL Harvey 12L& T TR (“hell")
Tholzo RATZHIZ, ZED T#) (dung’) EREFERED TS Ll (“shysteg: “shit” &
EEETD) ), FoO L) fifEBl (‘knavery,” “ruffianism”) % S2lF AND L ) I mN T2
ZEDFR%E Laird 3HOD D B Tizwv7z, PIHZF T, (“a dry, even tone” (508)) TEIE %
LA L TR T 5%, KEITHROMNZ 53 5 & S ITIFRELZINR 2N, RRi3M
MLEZT) Tbo

— . M EROFCEEE AL TH W, 5 72 (“a squeaky falsetto,” (497) “chirped”
(506)) 12 & 5T, Merrick ZOMEEIZDOWTam Uy 4 E Harvey OEFBFRESI O KN & &
BEMICH S BT ORRPEHREATH 2 2 L2 BT L 2O L) IDEHITHE
o0 6 O LI THHE % B Cohildish delight” (507) & TR I HE S Creflective
authority” (506)) %4 N5 Z &, HRIME ORI EZRERET 2 & 2ITHBENICAONLHER
Thb, T/, MHEXBREMICEM2BE20KT 2 & &, NIPEOFTRETICR D L
IMEMERZIZODEEZ D259,
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B CIT 3 EHD ) (ecl)  SBEBOMEKE D B (shark) |2 HATH D,
(FHEo) T8 % T I1F %5, (“ducked his head")k19 T o B 7 ui i fi iF A, (“craning his neck
forwards”) ®\ Mt E 4 L S AE A (“his gait heavy and dogged” (497)) &\ 9 BiH 72
BB & FED S M X D & RIS & 72 FURE 20 ARIAAEDSBEHIICERIHL E T b,

R EFE

M2 K o3ty DRilc ZMiic B W TR EFZAIH T L 7245, 1886 4. Jean Moréas
(1856-1910) & T7 1 F oty (Le Figaro) “Un Manifeste du symbolism” O THE T FHFO
BB A RO L) IZHEIT T\ 5,

Ennemie de I'enseignement, la déclamation, la fausse sensibilité, la description objective,
la poésie symbolique cherche a vétir I'Tdée d'une forme sensible qui, néanmoins, ne serait
pas son but a elleméme, mais qui, tout en servant a exprimer lIdée, demeurerait

@
sujette.

MR R OFC ) A M & BEH/ANFICZEFT O N EINE R, £72, ALEREHEAE L
72 " =% - 7u—2Ly (Ethan Frome (1911)) O X9 %G FEEHE Hv312, TR,
(ITdée) 12xF LT A %M A (“a feeble smile” (507)) &%\ id T8, HE, AT
X9 % FE ) (“a dull, frightened, appealing expression” (501)) &9 ik < W % &K ED I %
MbETV5,

¥ K- Y751 (Sand City) DAL ITIHEEFBICE LATEY ., EBIZ, Harvey VA &
A Laird (20 2 B, BIRENIHEHIARTH S, T 720 z’i%t%?ﬁ‘??%@%’i’ FTw
HH5 ARG E BROBEE LA T, COERICINEE ) BHEPRON v, Lad,
TEDLLLELTIHD LIZEPNIAFHOIEN S DHH L W) FHERIZOWTHEELTH
o

SEERICLS>THY LIFoNEROP T, flzIE r%E’J (“ennui” “lassitude”) 12D
Tu< v EFRD TEW, (“pensive”) & TPV (“plaintive” ) CEoTEETLIOIIHN LTS
ERIILD TREE, (‘goomy,” “dismal”) & 5\ ik THEA T, (lethargy”) 7 b O % EAf |2
TWbo FEBEIZ, Harvey OFEEHIT W FE 72 ICEER R L T\ b 2 &2 Steavens O Hx i L T
ko5 T2,

The dark hair had crept down upon the wide forehead; the face [Harvey] seemed
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strangely long, but in it there was not that beautiful and chaste repose which we expect
to find in the faces of the dead. The brows were so drawn that there were two deep
lines above the beaked nose, and the chin was thrust forward defiantly. It was as though
the strain of life had been so sharp and bitter that death could not at once wholly relax
the tension and smooth the countenance into perfect peace — as though he were still

guarding something precious and holy which might even yet be wrested from him. (502)

Harvey ODHFEIIEFZEY) DL DTH A ) D, BITELH I8P L) lIcex a3
WFAERIOW LA Z 72 TH ) . O 202 & > TEMIZ Z &L TH o THFWRERRE L
muﬂliéiﬂ.é CLIZTOLDSKRTTIO—REDOETHOHMOEEIZIHZ 5 Z L DR WHIHIZ 5%
?’J &\z")':*xﬁ‘% L2 LA ZDXHIZ, Steavens |& Harvey D ANE% THILT 5
(reconstruct) LRI, Z0EKE T&—WICHRT % (“comprehend")@O FED ?Ea%)‘
NBBORERD 02, EEoELOET VDTS (Annie) TH D 0%FAZE 3
Harvey OIEIZFE D A 72 THIWELE) (“the dull flush” (504)) (X, BFEOTH 2 EETIE 7% L.
wEL O S BEARLCT, ZIEEHIERE LA L2 B OBRARE, S0 k5
LI E BN SN AIZ L DB DTIE RN 272725 9 D

Cather 1219364F, Ta € 1 — )by (Commonweal) = T3hHEFF | (“Escapism”) LiEL T
HEDOTTOEMOBD ) FERTFHRHRATERL TS, 9. ZMdtEoh CERIEE)
EFRBEEFONREZL V) FRICH LTy 7 A ) 7 OFERAEEM: % AV L 722666 i %
WS EERBIF OB L. ZEMOMESHESOERELE LT L —H LAV LE2ERE, D
WL THERO AL A DD & ZMER DS Nl & — 3T 21058 5 2 L 2k, 215 O
WOPEFELEEP O OMREELRREIN TV ENO R LG/ ET 5, ZOLT, BRWIZAOE
RZEED 2 L 7201EF) Yy OWALTH - T, LHETIE T ¥ =Xy (Ulysses
(1922)) @ TJEOWGH (“the slaves of the belly”) 725, ADFRICBEE SN TS Z & 2k~
T\Wh,

Cather 1. MESG DL F A ETHANERELBHREFAL, $2AHHEZHSILICEE %
BLTWa, BHE, LW ToOO L 7305 e FELFERICIRE S NIA F ) TEMIZD
Ao TENTAEMATAE L/ L 2T T 5, 70, FFAPMERREMEZIES & & William
Wordsworth (1770-1850) D27 F#H & Percy Shelley (1792-1822) OHfLHITE H LVl
LV BB LIETH D L 272512, Poe LABEOWES ORMEF AT L CHEKIAY 72 5l
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T L. #HEORNEDEREPEMILEINDG & AR LEMOMMBELFTMTE 2L T
W,

AR OFE) @ Harvey (&, RERETHO Z 2050 bMF IS L TERL R, kE
HRELAEMECTH 7205, THRIET 5 (investigate)®l & %?&ﬁ“(b\ 7272 DI ZE oM F D
KWTHDHE) ¥ ¥ HoO—>D Nike DFFICITL 2 & =& L“Cb‘go L2L. 5T ® Steavens
\Z & o THli Harvey 23iltiL s & 2 TR 3 D% 5 L &, (“pristine loveliness” (505)) % 5-z
5N a@BH Tzl Lk, ZifEmA A 2 18 AN Ofififi = IRF 355 2 L 2RTEAH ).

SE K

ERED Y THEIZERER Theds, (2R LR Ay TH AL TR RFASCEIIE RN 2 vol.
23, 2017, 18-28.

BARGE NIIcR&E7EH —~—72 - Moo VIEEGRERE &) Hiv7zh) TEREUEnise,
vol46, 2020, 25-42.

EEE S THARICBIT 2 2 FERoMeE) HEERRRFESRELE volg, 2000, 27-35.

FERET TRy PO S L ZMR 60 TREARLES 40 (2), 2019, 89-104.

——— T T Xy F—k POy — Xy T4 =)V FEDORH—THEE (2B AHED
HRT 5 b0, THARIE vol36 (2), 2015, 91-110.

HIEZ TR—FL— o UMIOER T2om o3k, & TiR~DFHE Va0 Stella, vol.12, 1993,
95-123.

BEARHES T VT4 7O —uN—h - JUANEZRY 4V - T—=Y Y My -BEYY
v TEEAKRERES vol493, 2019, 112-136.

T TNy 7 AFR THRAERER T ICB AT S S X ANOIRE L —E8#, Y X,
Z LT "B o & T DUOUFEBRERAIVERE SR % vol.19, 2019, 19-33.

WMEES T4 ) 7T A - 7 x =7 F—OWR AL EAREILO BT — 2040 530U 2 T,
e 1 an & AR A QA BIBIAR ) B RS 5 KRR S, 2005.

ELT R Vyy (BHEHR) TREERE-ORS B, 2018,

Bass, Eben. “The Sculptor of the Beautiful”, Colby Quarterly, vol.14, 1978, 28-35.

Cather, Willa. Willa Cather — Stories, Poems, and other writings —, Library of America, 1992,
Edited by O'Brien, Sharon.

Marinier, Carine, et al. Dictionnaire anglais-francais, francais-anglais, Larousse, 2016.

O'Brien, Sharon. Willa Cather: The Emerging Voice, Oxford UP, 1987.

B

O BEHEEMROMMEIH % FREIZ L2 & LT “Death in the Desert” & “A Wagner
Matine” % %817 %,

(2 Mark Twain & Charles Dudley Warner ®3:3 The Gilded Age: A Tale of Today (1873) 2
Hk3 %,

(® The night express shot, red as a rocket, out of the eastward marsh lands, and wound along
the river shore under the long lines of shivering poplars that sentineled the meadows, the
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escaping steam hanging in gray masses against the pale sky and blotting out the Milky Way.
In a moment the red glare from the headlight streamed up the snow-covered track before the
siding and glittered on the wet, black rails. (497)
@ From out the mist-clad meadows, along the river shore,

The night express-train whistles with eye of fire before.

A trail of smoke behind her enclouds the rising moon

That gilds the sighing poplars and floods the wide lagoon.

Through yellow fields of harvest and waving fields of corn

The night express-train rumbles with whistle low and lorn.

https://cather.unl.edu/writings/books/0005 (The Willa Cather Archive)

(B Just then a distant whistle sounded, and there was a shuffling of feet on the platform. A
number of lanky boys of all ages appeared as suddenly and slimily as eels wakened by the
crack of thunder; some came from the waiting-room, where they had been warming
themselves by the red stove, or half asleep on the slat benches; others uncoiled themselves
from baggage trucks or slid out of express wagons. Two clambered down from the driver's
seat of a hearse that stood backed up against the siding. They straightened their stooping
shoulders and lifted their heads, and a flash of momentary animation kindled their dull eyes at
that cold, vibrant scream, the world-wide call for men. It stirred them like the note of a
trumpet; just as it had often stirred the man who was coming home tonight in his boyhood.
(498)

® EFH%ET Lucy Gayheart 1& 3 /7 T Clhili Clement Sebastian & 1439 2%, FEHIC & - TERED
BT B, £ T, EFEEALLMEENTLDTLTRE R A, BALHINIFEZD ZITBK
LNTHAANROW L CHBIET 5. BMEL 2O @EZEHT S Z L id Lucy OHIC TH#ELD
Harry I2& > T &N 5,

(@ “Who could delight you with his noun and disgust you with his verb, thrill you with his
adjective and chill you with his adverb, make you run the whole gamut of human emotions in a
single sentence?” (896)

“For the most wild, yet most homely narrative which I am about to pen, I neither expect nor
solicit belief.”
https://www.eapoe.org/works/tales/blcatd.htm

© https://fr.wikisource.org/wiki/Nouvelles_Histoires_extraordinaires/Le_Chat_noir

0 “wild” DFEFIZDOWT, Larousse (&, BPH & BELZ 5635 TH 4 (“sauvage”) DIEAN
BREHRIIMA T, REICET S TRy (gros”) &5t TEZ0 &) il (“débraille”)
EEIF T\ A, {EF O Harvey O fRIZMES ORI L, Larid I33%E% % L T\ 5,

@ “I think I'll see whether I can get a little air. The room is so close I am beginning to feel
rather faint,” murmured Steavens, struggling with one of the windows. The sash was stuck,
however, and would not yield, so he sat down dejectedly and began pulling at his collar. The
lawyer came over, loosened the sash with one blow of his red fist, and sent the window up a
few inches. (503-04)

@ “Steavens looked at him earnestly, puzzled at the line of the chin, and wondering why a man
should conceal a feature of such distinction under that disfiguring shock of beard.” (504)

@ “That is the true and eternal wonder of it, anyway; that it can come even from such a dung-
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heap as this,” the lawyer cried, with a sweeping gesture which seemed to indicate much more
than the four walls within which they stood.

[“IThe old woman is a fury; there never was anybody like her for demonstrative piety and
ingenious cruelty. She made Harvey's life a hell for him when he lived at home; he was so sick
ashamed of it. I never could see how he kept himself so sweet.” (503)

@ “Well, I [Laird] came back here and became the damned shyster you wanted me to be..”
(510) Laird 25 K % #5332 51

“Everyone chuckled, and the Grand Army man rubbed his knees with a spasm of childish
delight.” (507)

@ “A number of lanky boys of all ages appeared as suddenly and slimily as eels wakened by
the crack of thunder;” (498)

“land-poor sharks as the here-present financiers of Sand City” (510)

[T]he Grand Army man ducked his head when he saw the spark in his blue, blood-shot eye.
(508)

@0 Presently he was approached by a tall, spare, grizzled man clad in a faded Grand Army suit,
who shuffled out from the group and advanced with a certain deference, craning his neck
forward until his back made the angle of a jack-knife three-quarters open. (497)

@) https://www.berlol.net/chrono/chr1886a.htm
FIEAR / TEEA ) (“TTdée”) T(ERIZ) KE/ T (“sujette”)

@ [Why did Reuben Sayer, the brightest young lawyer you ever turned out, after he had
come home from the university as straight as a die, take to drinking and forge a check and
shoot himself? Why did Bill Merrit's son die of the shakes in a saloon in Omaha? Why was Mr.
Thomas’s son, here, shot in a gambling-house? Why did young Adams burn his mill to beat the
insurance companies, and go to the pen?” (508-09)

@) My pensive Saral thy soft cheek reclined

Thus on mine arm, most soothing sweet it is

To sit beside our Cot, our Cot o'ergrown

With white-flowered Jasmin, and the broad-leaved Myrtle,

(Meet emblems they of Innocence and Lovel)

And watch the clouds, that late were rich with light,

Slow saddening round, and mark the star of eve

Serenely brilliant (such would Wisdom be)

Shine opposite! How exquisite the scents

Snatched from yon bean-field! and the world so hushed!

The stilly murmur of the distant Sea

Tells us of silence. [Italics mine] “The Eolian Harp”
https://www.poetryfoundation.org/poems/52301/the-eolian-harp (Poetry Foundation)

@) [Tlhe mere shadow of a poplar leaf flickering against a sunny wall would be etched and held
there forever. (505)

@ Steavens went on and on, reconstructing that whole miserable boyhood. (504-05)

Oh, he [Steavens] comprehended well enough now the gentle bitterness of the smile that he
had seen so often on his master’s lips! (504)
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@) He [Steavens] remembered that once, when Merrick returned from a visit home, he brought
with him a singularly feeling and suggestive bas-relief of a thin, faded old woman, sitting and
sewing something pinned to her knee; while a full-lipped, full-blooded little urchin, his trousers
sustained by a single gallows, stood beside her impatiently twitching her gown to call her
attention to a butterfly he had caught. Steavens, impressed by the tender and delicate
modelling of the thin, tired face, had asked him if it were his mother. He remembered the dull
flush that had burned up in the sculptor’s face. (504)

TR L (W) KIS EOHE T () 31 2L D0THL, THoRZEL
ERSLEEALORO L2 ROBIZ L HRE) (THTEE JUL=) 12 TEL) LhRish
TWwW5h £ 912, Harvey S RBICAZHE T L5 ETlE R TRELE) & T8V, 2RkOT
W Z Lk, FEY i N TEE. JEN-EE (“the thin, tired face”) 2R 5o

@9 He [Harvey] was so sick ashamed of it (fury of his mother). (503)

“Was he [Harvey] always a good deal of an oyster?” he asked abruptly. “He was terribly shy
as a boy.” “Yes, he was an oyster, since you put it so,” rejoined Steavens. “Although he could be
very fond of people, he always gave one the impression of being detached. He disliked violent
emotion; he was reflective, and rather distrustful of himself—except, of course, as regarded his
work. He was sure-footed enough there. He distrusted men pretty thoroughly, and women
even more, yet somehow without believing ill of them. He was determined, indeed, to believe
the best, but he seemed afraid to investigate.” (504)

@D I [Harvey] shan't have much to fear from the judgment of God. (507) The wings of the
Victory, in there”—with a weak gesture toward his studio—"will not shelter me.”
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