FyVV7VFJT%#ﬂt
=X XA

i A w2

P

A7 (Alexander Pope, 1688-1744) & 5> 7 v Ry (The Dunciad)
NEXXEERI O SBAERTH B 2 L, SE6FIETHR W, KT
2, INETHEVID ETFond I EDhhrol, YRrOEEEb & &
TYOBEHEE WIS BE»S, b % bR 1ISHMHE, =X XL xHEIzs»
THIFEL TE DD, L0 RARWREEMICOWTEREL, ThEFRRC—
B4 & ORI HNIE ERRIFFAR Y FRBL7eE 0, LS BEIZDOWT
W2 EET B,

FFHOIC, XX EEREEIZRY 72 A 4 7+ (Jonathan Swift,
1667-1745) ORHRICZEARBBL TEL D TR W E WD T L I3 THER
LTE»PRIEESK 0, #lZIF0ED (@2nd edn.) &% &, =XM%
FEBEINE “Grubstreet” &\ FBIFITHACETEICIZBR bt Twiz L,
oYy —A (Pat Rogers) 1& “Grubstreet” WD &%, =X XE%2FK
TAY 77— UTHEIMLSERERELT, ITTHIEOZADFFAY—T =V

(Andrem Marvell, 1621-78) &4 —/% 2 (John Oldham, 1653-83) D% %
2T 5,

L Lans, Ry7ZN Iy y 7y RNy TREREWVWTWSY 4 TDZEX
KAk, AifEORFEIFREA B0 b Lix, BHT#E> T, Hiftbido
BRIFEN T 523, MBI =3O EOF V%Y THRRICHE £ L3 WS A AE
DEOFENET R 2 FFCMEGT 2%, <o, Ry 7% TFgei
EEhwicbib s 3, PRTBMIFLERT 25, LI XA -V THEDN
LTWwb, ZLTZNICRY 7OE L, =XXNEb05EBEEENHDICT
RTICHEEST, o DAWFRBE LA LOBIEA R 2L ICE TRATY
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b, TLTCZOENRY 7O %, FHLARTOFFANI: S D Z i Sz 8 T
WBEHATH S 5,

F1E B HTITY O E

EEW BT 2 EMRTHTIOHEE, B 72 ¥y 7y ¥y CREIL Y
A 7OZXXEOHE E ORI, BHS ICKEBERBTFELEL TWwb, 16954
@ﬁ#i‘ﬁﬁﬁ&@%ﬁmuﬁ:b‘ EHFUTIEER DR DSin - 2 L3 X <o
'Cbléo —7%, ®"—2%— (Roy Porter) & Enlightenment & \> 5 EYZ B\
T, FIEFEERFIDOI700FEE S, R TR A=Y L Tnwie T2t tw
5%@’@?362?1,5 TN —TPEFCE B U, EHEELTw5, T,
ﬁif:iytjkwamﬁiﬁb?,wm a7 YAD XIS THEEE
Fo=E+E, (“author by professmn”) EWIRBEEHOWT WS, ZiLiZBH
5 M2 gentleman-author £ LTORY 74 X —Y LTl N=xx+t,,

ENEH ThHb, DV RITERNI X DT, 1695F ORI D K50
ETEXXE R TE SN S Vv— T OHEIL, FEHNCER DT
bhb, SHIWCO0EDICLS "THY LhboWrHEOESMTELTFERZT S, X
FHROME®ZR K, (“a literary (El)rudge, who hires himself out to do any and
every kind of literary work”) & \»9 EBETO“hack” Di#ID A H 17004
DUDTHb, IHIFBRO—ETIZEV, FIZEFTHTYOME & =300t
WHIML > TE AN ER 2 DX, EHHTITYOZFRE KD 5 iUk %2%
20, Bk o nwv, BT OFRE I ETAOXETE L #E
TSRO s olehoTH S,

18 HEFERTEE 12 E BT T F s 6%71)'(%%%@1/“@36@73) TBLeND
Ao (The Tatler) W5 EFITYOY 4 bV ThH S 90 Ty vJ—3 OX
K3, 3=t =T RAETOHRLIZEmcEIL D Tho/z 2 biE, —D
—DODFLEDFHICZDOFEFEW L L THFELED I -t — T ADHNFLEN
TwbZehodbBEEond, UTCEFTL0E '7 b7 —y 550n505H
Thos,

...1 am still within Rules, and trespass not as a Tatler any further

than %n) an Incorrectness of Style, and writing in an Air of Common
6
Speech.
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A 7 4 — v (Richard Steele, 1672-1729) X, Z Z CTH> DK ICHEL ¢
FRAXE CHAIOBRNIZEE->Twa L, "BLeRD A, 2ELFESTWBN
b, XHEPFEYTCHESEO LD BOFATEL DR L x 9800w ELTH,
ZNDSNDETIEFRLUTHERBTZ 2 L3 Rwn, EESLTWwS, 2L T ¥ b
7—3 2045 THRIC & Sz, "HRAHHAREOFREFIL, MOERLD b XHED
HTBL2XYOFICEL %%, (“We Writers of Diurnals are nearer in
our )Styles to that of common Talk than any other Writers,...”) &z~ T
Wb, ZOZODBIHAPSEZ D LI, AT 4 —NiE, BREER TR S
BRIZZENDBAEYITH 2 2 LR 2036, FHEIEMICESEEHO SR ERAL
TWw2DThb, TLTEDRER, T 27— BHREALKEHE Lz, 514
IFLTwizwd, 74 (John Gay, 1685-1732) X "(T% 7 —, %) fio4
TOFHEZEDLEL LIV L OEL (-t =T RIWZ) 5| &F T,
(“LThe Tatler] had brought [the coffee-houses] more C(tg)stomers than
all their other News Papers put together.”) &iIFE L TWwb, Ziific,
Ty N Z—5 D X7 4 — VO - T SEHFXR & v S BIg 1, EfATIAT
MOMmMEE B ICBTFRE L Tl &M NT, 5 3H S OHITY %2 The
Tory Tuatler, The North Tatler, The W{/zgi)sperer, The Growler, The
Grumbler, The Prater 72 £ L4070 TH 3, "EERLA, TRORDE
SN TRE2 LS BoLeRDIA, BREZ 2T VAFEID, £TC "LeRb,
T&ET 2, EVWHTAELPSAHNTONIbDTH S,

ZOHEZEZEDbY S E, X7 4 = oVIHOERHITYIRES 72 b 1356
2 Isaac Bickerstaff 2 Mr. Spectator, Nestor Ironside & \» - 7zZRZ
VY FEESSE, HooO%EL CaELE->TWEDYH, HETE %,
Mot - 2 &350 Th %, (“Equality is the Life of Conversation”) & 13,
f&b?—%KﬁU%X?4-W@ﬁﬁmkbwgﬁf%b,%%ﬂﬂM%f
FEbTwd, 29 LIAREZ > 725 LT BIE, S0 STy R
DETH, B e "WE, 2 AW LTEREN, #HTHSMTE 20mnik
BLoRDDEGEBKT 2 Z ECHML T30 Th 2, #ETHIE, EHF
TTYIORELE B L, FEL ERFELPL VA THEISHZ2ZbIT o, B
FINCTHHDOANEVS R=RXEMW>TWEDTH 5,

ZYEZLZ Y, YIHOEHTHTY OREE BT, XKL TIDL I e
HOF, BLoXYVOFEZEALIZONES) &, HoBFHEELLT, SER
FHREES 2 2 T N ZEL T ol b Thd, AT 14—k T4 b
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9—J@%1%@%E§T%E%$ﬁ%6ﬂ5m$%r%ﬁﬁ%%Aﬁj
(“Persons of... weak Intellects”) > Z VWIS L T3, Y, F25
@&wk®k®w:EF—Avxtgf%ﬁ@ﬁ&ﬁ@&ﬁﬁbnfmtz&
iE, K<HenTws, 77 4 Y > (Joseph Addison, 1672-1719) & ré)’ﬁ
77 —%—3 (The Spectator) —iERM7z0 DFHEE20NERED > T3,
ZOFmABDEEFRICANL VL E, T—#%7- 0 OFHEI20A, £ FE
BEIEEHTEZWTHS 5, £ ¥ V7 (Qona Italia) 7V 2 —7 —
Udemwa)@ﬁ%%ﬂ%éwtﬁbf%ﬁbfmﬁiiw,UM&%%
BMOHMFRIZHB% L L, THEDZFNIZ2B%TH -7z, 18HLEHIEE, Ax
BRIZEREZELDCT vy 77y 7 Offifeh, oY Fro@bicEirsn:
AV RBEITREL TV D TH b, 25 LILEBOT T, #IHOEHTITT
MIDE—DHERED, FORAALRELXRTHELZBRSE S L TIIRL,
HISE 2 1P FEB R BTEH VT, EANG = 2 —ARERLIEMS T2 c1cn 3
DI, BARRFENTHS 5, COEELETLDELT, gD T8 b T —,
DAZEDS, Ty —TlER{BELEZZEFOTECA> TV E2ET
LZEMTEDL, AT 4=V T bT7—5 BFIEBVT, PPRBETIHT
T, FHIDERS = 2 —ADEEFLHIRITTEME, A4 VR
ERLFEOEKRZEX D2 7-0IHOB’HEZHTTHS S HKIZOWT,
XL TWD, HE, 17TIMFEICZ b L b NSRRI, A kR
EHPRSE LI WT, TRX b « =2y (The Post-Man) & TRA L « R—A1,
(The Post Boy) &£ ERFOZKRFHEO D07 Y LFIFRAELI-OTH

(15)

B2E oy 7y Ry BT 35t~ EA]

STCINETOL AT, FHHOERTATY CIXHIRIT-5 2SR v 5
nNC&ily, LT, Z0EVIHOERTITYSE AN LG, [HROERE
BZDFILHBEEEE L THS TSRO BARNRFERTH S 2 &, 2wl T
E T, FHIEMTITYIOE ST 61X, B R TELGENERD 5k
S7eDTHY, zhiluz, Zh s OFTWIEBCENL =ZXXLOHETH %
ERYZOHEMS 7D TH D, "5 v T—y AT T—5—; ODFEZTT,
1715 BTSN EMTITYTH 2 "> —3 (The Censor) 1F17174
—MoEME LT oo THIRE NI, DITISIALEDIX, %O
H£H ARV (Lewis Theobald, 1688-1744FR 7 712 & - T 3 &K D 15
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VT YR EBWT, HENEMOTIZEY FiFesnz AN M LTFEX
O—FiTh 3,

That Period of Time may be well called the Age of Counsellors,
when every Blockhead who could write his own Name attempted to
inform and amuse the Publick.

ZTYA RNV R AR E TBIEEORMR, L EEL, "THHOAR S 25
G, EAREBETY FHEICEEL), REEHLLELEFHLIELT
W3 EIRRTWE, YA RNV NEFERY Z7OEMTH > 7208, H#D DR
WiE, Ko7z 1oy 7y Py EANERD I CRLERBIGELC 2 b 02 dH
%o

2O LS OHEFERE 2 5 L, ZXXLEROFESMMERTH L T8
7y Ry WWEBTHTFYR &b 2 HioMEH L Tw 3 2 ki, &
HicEid %, Flz L, & lféﬁﬁgn-ﬂfﬁﬁ ML EWOMA, (“The Cave of
Poverty and Poetry” (I 34)) OZEI2FF LI "2 ZhroE T 3
D, i, HE, AR, #5E, (“Hence Journals, Medleys, Merc'ries,
Magazines:” (1 42)) w5 —{THbH Y, IRy THED LIcEICIX
FZnoi3zborBORNESICEI-TC, BAZ L EAZXY Han
T3, (“These were thrown out weekly and monthly by every miser-
able scribler.”) LFEAINTW S, — I RE L SN B R, ZO—T
WZHED, Ty 7y R 2BV, z]‘i’%?”ﬁ%,ﬁ)ﬁﬂﬁ%%iﬁﬂﬂﬁ%&iﬁ
Do TER 2R LB BE { Rons, CITHEL TErIEk s %
WO, FIEAOEMTIITY TR S XXUER, TRy 7oEO»sEHbh
2R, BfLbDOTRE,P o/ WI HTH D, FHIZ, BLDORRTH 2 A
T4 =7 T 4V (Joseph Addison, 1672-1719) I X > CErhiz ¥
FT—y ® AR T =8 —5) CELTIE, XY 7OFERIETEES5H20T
brH, LA, BHEHIHXEL S OB E WS FTHE, 77 4+ — (Daniel
Defoe, 1660-1731) @ Tv ' a—; (The Review) FEDFMWIHETH %,

D% WUy 7y Ny ZBFLZRY Z7OHEWE, EHFATY CHWSs LS
XEz 5 2 LTV, kEY, EHTHTIICE S »riLHEE2FRL w5 L,
THFEERs (An Essay on Criticism) 23 TA_R2 57 —% —) 3EETT7 T4V
VICHEENTZ LD, RUTHRXETHEHZRVI S on T ko2 &l
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LlHIOENT WD, £/, AULFHADIESTH S "XV 4 75 (Messiah)
PRYICATIENTDD "ART T =8 —; 3ELETHoT, K7 7D,
ERELTOERED R TYH, HTHRUEICE L J e TE 21N %
BT 2, THHITME WS X7 4 7 OEAEKICECEREL23F2 5 2 £ T
bolze ZLTRY AW LS TE—BENI: Uo7 Th S 50, EHTHATY
W, HETHEL LR TE NG R2RMT 5, DF 0 =0T &
L CHRES 2 2 L XETTTYOREZEESG b EREL T /DTH 5, TR
U —7 4 7 >y (The Guardian) 98505 DFEIHTH %,

It is not therefore the least Use of this my Paper, that it gives a
timorous Writer, and such is every good one, an Opportunity of put-
ting his Abilities to the Proof, and of sounding the Publick before he
launches into it. Fogg)this Reason I look upon my Paper as a kind of
Nursery for Authors,.. (underlines added)

ZITAT 4 —=NiE T2z, REO/NS SR L, BRxFEEFI,
ZLTENCEEFLRIRAZIVI DD, BoOFEZHL, tHHE
DI HIRNCZ DES 2HANTHIBE 2RI ThH2, 20D
B 5, BAEAREER b OREFO—ME RATOTHD, Lo 3D
HELTWwWS, AU L CITI6FICAITI S - HTITY) TS 2 F OHET]Y »
— F vy (Mist’s Weekly Journal) 1 8 \» T 3 A I (Nathaniel Mist, d.
1737) 1 "MEZ L s, AFEIESCBE Y, NEEFOESHTEILE, #
B e SARGETHERL LTELZ XV, (“On Account of Modesty,
his Paper is a Bow, with Wl(llimch all Adventurers in the Writing World,
may safely try their Strength.”) RN TWw2, LD Th—7 47>, 985
»S DA LRk, 22Ty 2 ERHITYIN=XCEOHB %D 5 57
%ﬁﬁﬁb#éﬂfuéoﬁﬁfu,%6%%rff47i%XV%—9T%
%y twd 27— (Marshall Mcluhan) EEUF z 2HEL Tz e
bEZ 5%, Yy 7y Ry @BwT, XY 7RERTIHTHOEEZDH D%
BELTWEIRTIEEL, LLA2ZOXEEZEL THTLRBICES L TE
LEDLNIGFERET 20w, X« X714 7 L L TORED HICfERK
EHEHZTHIOTH S,
Py 7y Ry 2B 38 bIcRd 2513, —HEA TS0 v,
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KiZ ZOFOFED TOHEBEIL B TR DI DI L 5,

In eldest time, e’er mortals writ or read,
Dulness o’er all possess’d her ancient right,
(I 9-11)

11THD "TADRFAEE TLHORNTORR, L1k, Thbb 5T (Lo
%) ZELDTERPoIE, I ERICA S w, ZLTZOHDOX
g 2 2 BIOLTMAFRZEKT 25D THY (“Still her old Empire to
restore she tries,” (I 17)), »2OHIC I DFFORBTHK T2 (“Lol thy
dread Empire, CHAOS! is restor’d;” (IV 653)) DD THb, DL
W TFry 7y R) OFETIE->EY &, XY 7RO EY b 23516
JILDn, EYINETTWEDTHS, 2 L TRY 7OETFEXX I3 2
Eix, "oy T7Tv Ry OFFAMfTanT, GAFEEETL LR, B
LWEOBEHFIGAD SN BERICHEELTTIND, fle LT—D2FETTEL,

The DUNCIAD, sic MS. It may well be disputed whether this be a
right reading: Ought it not rather to be spelled Dunceiad, as the
Etymology evidently demands? Dunce with an e, therefore Dunceiad
with an e.... THEOBALD.

This is surely a slip in the learned author of the foregoing note;
there having been since produced by an accurate Antiquary, an Auwuto-
graph of Shakspeare himself, whereby it appears that he spelled his
own name without the first e.... BENTL.

It is to be noted, that this great Critic also has omitted one cir-
cumstance; which is, that the Inscription with the Name of Shak-
speare was intended to be placed on the Marble Scroll.... ANON.

Though I have as just a value for the letter E,... and the same
affection for the Name of this Poem, as any Critic for that of his
Author;.... SCRIBLERUS.

i "y 7y Ky OB—&FHEHICMHENZET, EROY 1 PVOIEL
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WASNVIZDWTHEHL T EEITTH %, BRWFIHD X SR 2 20, E
IRV LD DT, ZNTHEYOWNFDO—ZEDRITH D, RV
F1728FEICHID T T v 7 v Ry BHKL 2%, TERTORKD W E LR
HERBEZPPTEH 2L, FOFICEER ¥y 7y Ry 2L, #
DHRTEY PIFEFORICHRS 3 X > b 2RER BHEIR 2B 9 6 lEE Y
WL TED, FOSIHDLI I, ThoZ2HERE L TBLMNE THRELZDOTH
3, ZZTORIHBELTES &, aXAY P POFEZENLSYATRILE, b
L — (Richard Bentley, 1662-1742), EE#4 I (anonymous), A 27 Y 7 L )v
AEKD, ZDIBRY ML —DAXY  O—{THIZHS "2 DRI DH 5 ERH
DR E N 72E X TF, (“the learned author of the foregoing note”) &I,
VEARVEDZ ERIBL TS, SBICRD TEAK, 03Xy s—fTHIZH
5 TZoEKZ#FESRK, (“this great Critic”) 1%, EETDOXY b —%15
To COEMSHAONE LI, TITREADI XY MRAEVIZIESIESIC
HENENTO20TIERL, Hler bEmOBIGICEE bR ILHEE N Z DY
DFEDOHENEBEICHEL T L5 8fHEE Lo TwWE2DTHDL, ¥y
7w R WFENLEL OBESZESI THS Lo, TOFEIKEAL T e’k
WH TN T 7Ry b—XFED ZEREER R TREZEREFLHHT 2
L2k, R ZPEEELLOHHERD ZHELTWD, EWIDBINET
DERTHoTzo LLEHS, #EI3100%Z DFICFEET 2 b D TIEi\n,
ZOETKRY TDRBENT VLD, YA RVIEBIBHELL D1, THHSOA
S zFIE, EARBETH, RRZBILLELZFRISELTWS ) [
REROQLBOF VKRG D2, ZOFATH»N: Ty 7y ¥y OFF A
OB TEED LT o Tw2, EFEOBEOOL Lo ki F0REEL L
TOEEXE, ABRouy Froa—t— " YATOTLFEILEE LB L »
N)RFERERECHRELLZbDIME 5RO TH S,

ZLTC, BZOLKRTTZDOZOERN G - EHBICENTWE D2, 5>
YT v Ry WIRZSNEWETLED—>T, UTIEIH L EEKE b DIF
S, (“Testimonies of Authors”) TH3 9,

... beginning with his ESSAY on CRITICISM, of which hear first the
most ancient of Critics,
Mr. JOHN DENNIS.

“His percepts are false or trivial, or both; his thoughts are crude
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and abortive, his expressions absurd, his numbers harsh and un-
musical, his rhymes trivial and common;—...” No less peremptory is
the censure of our hypercritical Historian

Mr. OLDMIXON.

“I dare not say any thing of the Essay on Criticism in verse; but if
any more curious reader has discovered in it something new..., I
should be very glad to have the benefit of the discovery.”

He is followed (as in fame, so in judgment) by the modest and
simple-minded

Mr. LEONARD WELSTED;

Who, out of great respect to our poet not naming him, doth yet
glance at his Essay,... “As to the numerous treatises, essays, arts,
etc. both in verse and prose, that have been written...”

To all which great authorities, we can only oppose that of

Mr. ADDISON.
“The Art of Criticism (saith he) Wh%z(i)h was published some

months since, is a master-piece in its kind... .

ZDHDBY, R BIERIBD, 1EERY 7OEGHPHEEICOWT, EFIC
AETZ2EVNIBDTHD, ZHIEL THREHILZ, LT F A N OFEIKIC
WA o B fgeER o a7 1« — L LTHFI o, ZORLDIH N
WOWTHELFBEINDL I EZhroh, 20 MEREbOIES,) BNHI SR
BHEIIEI EREVDTIERWES S5, IRz L S5, TOFTRY 7
WEA 27D TV ADIRE 2> T, RKXDOVEETH 5B HE OMERL/EMLIC
B 3, MR lERK el (FDELN TF 7y Ry AXTEY EFsnT
WBETHD) ODRBEZIEFICEAL WS, FLTEDE LW, EEICH
BROEMTITY» S5 NI bDTH o, Bl21E, KED 21T T#ITE
i WDV TDIARY MBS Tnd, BIFETT 4V o, AT F—%
—y T THEG 2B L LNy, ThidE S F DOET
A7TI4E1R2B20HH U O TARZ 7—% —;5 H2535) ORLFEONE 2H
LbOThHs, ZZHROBEDOHELRIUT, R VELILTEIHALTH S,
FEEEZD 4 ANDHKSETTH ZOIfEL S WORESTHDL, EHIZD5H
WBILC, HHIREBERL S OIS 25 A/ & THERLE T 2 Tw»
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L2 THb, £z, BIHOEAHFAYD "IN EZITHSLI-ON, #2H
THLDIR WY F—R « VAT FKRTHS, (“He is followed by the
modest and simple-minded Mr. LEONARD WELSTED”) &4, T»5 4
TEHDO T bEREMEBICTRT 2237 74 Y YROZNEFEBH T L
£\, (“To all which great authorities, we can only oppose that of Mr.
ADDISON) & W5 BXFIECHFBESBLEL S5, DF D I OLHLEDS,

FOEEDOZE ERIUL, HEROBIGIEEbEIEL, TOHTOR) LD
PEHKEBECHBELULEGTH RO LS 2B r L >T0wsDTHb, W
Pz niE, 22eELHmEsnNTnwsbDiE, 7 =2 (John Dennis, 1657-1734)

4 —) K327V > (John Oldmixon, 1673-1742) S FEEE L2 DTl
%, TOFHRSRDTH2, Lrd IOFARLTTESD» S 50D, HFiEDE
G e#EST, MERILBDIEE,) TlE, FEUIERPMEZE W TERRBIFKS LT
WEDTHD, TIFEFERIZDIEL SVDORIS LRI D, T=A0L
— VRV 72V AT v N (Leonard Welsted, 1688-1747) 5 1Z Z ®
SIABFORIC BAENEL LT, ZOEBIRILAEEZHESIOTHL, 2%
WODPOAWERIE L OO EEOE TV AT, LofELD b, 25

PEDLETWSE Z &, 51 1TH® TEU, (“hear”) WO HEFIIIKS T
HbENTWDS, EBFEZ D55,

FLTHEBEWILA RD2L5 oD IS LIEEFES ZH> Tnwb D5,
5oy 7w Ry HB2ETHPN TV LEEHF D, 2T "B’BET
Teb X, BEORKES L2280k v, (“.learn, my sons, the wond’
rous pow’r of Noise.” (II 222)) &5 BIIOLMOIEONITITIHL THEE
STeBIEI: B, FERFETHRVILTIHED %,

Now thousand tongues are heard in one loud din:
The Monkey-mimics rush discordant in;
“T'was chatt’ring, grinning, mouthing, jabb’ring all,
(I 235-37)

ORISR D, ZHEBLRCEIALEETES EREbOIFS,) Tlrhn:,
EYRENHE L - 2 BT 2T M- 72 b DD TH B, LTI DH
ST 25772 v 7 €7 (Richard Blackmore, 1654-1729) & % 721713
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iz "v A « ' 7y (The Lay Monk) &\ EHITFUTYI R G0 1 NITH
272,
FLRT 7R Ty Ty Ry WhEST, TRHRCBT2WBERICOWT,

Ewnd, FACLIREXLERENC LIARMEREL TL 50, ZOHOD
P77z oWT, (“The PERT Style”) @SNz DFEIET, 2
DIXRIFBEIMZ BT FEEH PO, L, (“This does... become the
low in wit,...”) &Wro>72 ET, "% b » A (Publius Cornelius Tacitus, c.
56-¢.100) 2 —E =NV ADBIERD L HKFEL, I &7 X (Flavius
Josephus, 372-100) 28 ' 7V F 4w ¥ a « ¥ T 47y (The British Gaz-
etteer) DX SIZFEBDIE, ZOXEDOFEOHIC L2 bD%D?E, (“It is by
virtue of this Style that Tacitus talks like a Coffee-House Politician,
Josephus like the British Gazetteer,.. ) R, EEEAb D R T
FAPMCKRIFTEFZEIWCOVWTER LTV,

F3E Vary rRREEHTITY

ST, INETRY IPEE RIS ERTITYEEL, ZofRe LT
RN E S FEOHERE bRIBLIED - 2 L wedd 5, o 15>y 7y
Ry CBIZFUEERIEL CTE 7, ZOMNESSICEEHVICT L1201,
FTERY 7BERL - ERFATY OB DL 1L, B X2 RN EE L2 E
TP T W/ E B9 RE Y 3 >V > (Samuel Johnson, 1709-84) ™
%Wmomf@ﬁbfﬁéo::fyayyy@%%%%m?@mﬁ,ﬁ:%,
HEEWFITE2FN U7 A e LT, PIHEIRTIITYIC B 2 45580 Xk
MELGE 2 BEIE U > T \IEheThH b, W& f; DfEERD W Z
ERBOE, YVarY UYRNERILERTITYE, 774V D TARy T —
§—) BBFAREL TV DD, HR%E I TR I SR HIIE T TYIE
KI:bDZNEWFKREL ELES>TwE, HL, Yary rOXEERETHT
T22LlE, WEOFIERLIZDBOTHY, »ORRMODEENS bIHNDL I LT
BHH, ZITIRY avy yBEMHHITYICB VT, SRFHOXXEEfLsh
LZRE, IVERECIHEHENLESELHEICAWTWwS Z LR T IRERT %,
¥ v >~V (Archibald Campbell, 1726?-1780) 31 7 X (Robert Burr-
owes, EEETRTE) oy a vy yORERALL S, BICHED Z DR
HICERLTWE, ZUDBLUTO 2 O05[HTH 5,
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Deject then exaggeratory obloquy below the horizon of your pros-
pects, without the servility of adulation afford openness of ears,
sedulity of thoughts, and stability of attention. But above all expulse
hereditary aggregates and agglomerated asperities which may obum-
brate your intellectual luminaries with the clouds of obscurity, or
obthurate the porches of your intelligence with the adscititious excre-
ment of critical malevolence.

Critick.
Being boldly, my good friend, there are neither agglomerated asper-
ities nor hereditary aggregates about me.

J----n.
Consider well how I have conglomerated this atchievement of erudi-
tion, the insinuation of its exordial sezn)tences the selection of its
diction, and resplendency of its sentiment.

Misocapelus tells of his “officinal state, adhensions of trade, and
ambulatory projects;” and Hypertatus describes the “flaccid sides of
a foot-ball swelling out into stiffness and extension,” and talks of
“concentration of understanding, barometrical pneumatology,” and
“tenuity of a defecated air.” In such writings the hand of the master

must be immediately perceived; the existence of the imaginary corre-

spondents cannot even for a moment be believed, and the Rambler

stands convicted of an ineffectual and unnecessary attempt to raise

(24)
his own consequence by forging letters to himself. (underlines
added)

H‘?‘ﬂ@:\‘k//\/wﬁ)%@mﬁﬁ‘(i Yaryy (J---n) EHRFRPEEZR
bTLWSPEDHREIC L H>TED, %ﬁ%tﬁ% BT 5V a >y IcHL,
BLEFR ré%*Ltffp% Kok d, UTEREZSES &, &Y a vy Bk
MEBEBFNTIGZ D EVIMERES SN TWE, 2O20HDNNTOY XH50D
BlHTY, 975 —y (The Rambler) B HLAY ) 70 KA 70 R BT 3 P 5 &
Nk, "20 X5 BEBEVTBVTIE, BEADFICLDZDDEWS T L,
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FTCWRIENTLEIICENR WV, HD b LAWLEFEES WL Y L Id—z D
EBELTHH 2RV, 15077 — BERBRASICA T EREZT-ob
ZIF5 2T, BHOEITER5|& L5 wd, EFLITLET L ARVRET
RREFLIZE VO IEHOREIZI I END I EWCRD ) LaAY I ERTH»
%o

ZFLTYavyYYHEH IO Lz, BLZEREOFH LT o, HFER
ZLEOCHS OXEORMEERE L Tz, WX ™7 A NF—y (The Idler)
05T MFELEZNEEBLEVWARICE S TOHERE LD DIE2T
DIERDPETOFE AT TEHEL OTE RV, L ORMEFHAFENTE L
WEHDOARIZE ST, #EamlL THHER YL VL, ELvRTF bR
L CTEDORICILDE { OFEER, ZORPEF L EIF BB CFAT TEHEI N
EMITIGLT, E3RD FTHRbN2725 5, (“..words are only hard to
those who do not understand them,... Every author does not write for
every reader; many questions are such as the illiterate part of mankind
can have neither interest nor pleasure in discussing,... and many subjects
of general use may be treated in a dlfferent manner, as the book is
intended for the learned or the 1gnorar1t ”) ERRTWBEDTHS, TD&
212, HRLHECIHHERNLRSEOHEMI, Yary YHEPHENTH-
TeedhE, 774V VICHTRLUTOLS %y ary OFHHb £ BARD
bDOThH-o7z, EEZHDTIERNIZS D,

It was apparently his [Addison’s] principal endeavour to avoid all
harshness and severity of diction; he is therefore sometimes verbose
in his transitions and connectlons and sometimes descends too much

to the language of conversat1on . (PR IEERE)

CTHEHIREGFYa VU8, 774V 0 "#ES, (“verbose”) &,
Z0 TEERED XS FEM vy, (“the language of conversation”) %MD
JTW2ETH2, 2EVYarYrORMcks e, 774 Y v I3EELE
X OV FEEAOTHHANICE W 2D T, BEENZ k65 %25
ZuDOTHY, BRELTEORITRY ICOEFTHERICEL RE2DTH S, %
Loy, ez ko, o ARy 75— —; 2ETyeEiitiT
YISkt THETHGUBICEL L TE 2PN EZRET 2, c v
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BEEELTWIDOTHL, RPELIZTERLTB»RIERS VDL, Ya

VIR T T4V DGR %%ﬁﬂﬁJmﬁlﬂ%&bfﬂﬁM/(w%ﬁf
B nwd ZEeThb, bI—EFUDT A RNT—; 105TOYary v
DEERFEVEZ 2L, KEXEYa VY ryAY, HOMEELHVTNS 2
ERERL TV, LI XIRTZO5IAZFEBH LY, T2 TOERSE
TOFBE AT TEL DT RV, £ THEOKRIZIIOE L OFH#EIZ, ZOXR
PHEELENEELZ AT TEPNLINECT, #5350 HFTHbNLE 2
59 EVIBENSILNRZ B LI, YVary Uik, SEOBEMEICLL
TXHRBEZDERELEVINGEWLDTH B, 1oTT T4 YV ¥DIXRIC
OVWT, TNIEFEZENTIHEL TW2DThHsb, THEILETONBLUTOEIHT
b5,

{

[Addison] ... presented knowledge in the most alluring form, not
lofty and austere, but accessible and familiar.... An instructor like
Addison was now wanting, whose remarks being superficial might be
easily und(enr)stood, and being just might prepare the mind for more
attainments.

FTHELTIE (774 VYY) 3HEE O LR IR TERR LD,
EETHD LWETIER L, HELGEHLADFTLE T, LN 1T,
"TT 4V DX D RIBEEN, ZORERD SN Tz, KO RMBIIERETH
LRI ES S HEFEINSE12H5 L, IEYTH LIS 6855 mT T
HMEEHZ5TH D) EREATYS,

LLEDNS ZNIEHLET, YarVYrOEWSTHE-T, PIEH TR
7T ==y DEKENT:, BT sURICBELTWEY 3 vy ORI O
A2, "2 77— OFBELRICITENBREREZI:OTH S, HlIZIEF
L A 7 (Nathan Drake, 1766-1836) & "K&IX, (AR 7 =% —) D~—
Y ETIXEROR R 258, AEBICT 2BR%5% Ew, Mz e wihiE
DEVEDLVICHELTW, Thiuz, HIlWa 'F > 77— OFE TRK
Kb RHATERDZD ISR 2DEBES TE % >72, (“The public
had been accustomed, in the pages of the Spectator, to great variety of
style, to a fascinating gaiety of manner, and to a perpetual interchange
of topic, and it was not therefore hastily taught to relish the solemn and
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majestic tone of the perceptive Rambler@) LfERHLTWw3 L, BWsIHAT
HHiEH LI Na Y XY, T4V UEBELT, Yaryy ookl
OFE = BHTATCHIG LS Wb D EME L, OB E LT FCEHT
TYOFLED) HofRS HNEE —ROUETH 5 2L F, FEFKIC Z DX
Hh, HBOWIEMBITOLV_NVICEDLEEZNETHS, (“.as their pro-
fessed intent is the improvement of general manners, their stile, as well
as their subjects, should be levelled to understandings of every descrip-
tion.”) EIRNT > éo

STUEO XS, Yvary ryEIET 52 ek, YEERTTTYSE
LTWwW/e 207, SFfOXEEWSI BRI —EFEF Y icshs, 2L T
Blizab 7z & 5z, HHFEOHFRPIER E L TOFRESHEL THRRICET %
BNz % Zh o Rt Uz#uz, K7 70 X5 & BERIVER I IZ P E
T EOHBE LS 72DTH %,

FAE EFTHTYIZD 50 5 —DDFHENE

ST, =X EoHA & BEWED D 2RO MITE S EITITYNIC &
Hotle TRbEHSOFETIIHEECRETERICR > THDS L v HFE
Ths, PHICHICEDLY, EHWCHTIT 22 21X, §bE L EWRFHTHO
HEZCE>T, mODKRYITH Y LOHEOKAEEHTH S 5, #2135 &nHI
BEF Tevy—) OWEETHLYARVE Y, Trd—) BKSICH
WT ZNE TOFY % —H) BRI TR, FOBTRLICES TL 55T
WHIZDOWT,

To all this, I may add that intolerable Fatigue of having a Printer’s
Devil still at my Elbow, and the Necessity of supplying the Press in
Time, whether my Matter were ready or no, tho’ my Invention were
never so dull, and I in never so bad a Humour to prosecute any
Subjects.

ERNT0E, ZLTZOFIHAXHFICREOND TELREXIVBFITICH S S
DBRMBID, FEOYTIVICHICES MR CERZES RITE S R0nE
By BRI, AFRED ZVESIO T N T —; TH, A7 4 —)VIidHE
WRHENATREL TV, Hs»ICEDERE > Twb, flZIE355 Tl
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TNtV by (Hamlet) 755072 AL FIHL, & SIICKETIE“trix” THK

bAEAFIOERZ S Fn—EZ2H,E Wb, 72395 TiE, "R, twvwoH
DBZIZAY OFFEIZOWT, &EDIF i5ﬁ®3%£®6#%k§wﬁ£%
—FE—A BB e SEIHL, S5IL2ETRT T4 Y VIR, BER
FEEFH R P V) — v —VEIG O ZEER R RR LB L. BT, BEET
INPEDETHY, @ﬂbi‘ﬂ’ﬂblfl%b65@@]&11&;?(75?)@%&@07:%
&, EOFETOLHOTWAHEETH L I L 2@D T 5,

IOk, EPTHTURES T b ICRICHELZWHERR L, HHET
WHTEOHB MO T, EHbA L LIERIOTITY 2T & v S gk,
THEIZH, EOLIBMEY 7 TH-> THHEINNITINBICTEEL2TH> b
FF2 W 8NERD LIRSl ZLTIDRIIED ¥y Ty
Ky ZBWT, ZXXEN=EX VB L2EREG AR ENTHEHDT
bolco PIZITABR "y 7y Py OfFEEEO—D THEEFEAIC DWW
T, (“Of the Poet of Laureate”) ZBWT, ®V 7, BEFAOEZICD
W T HEfE R LICFFRTED, DEEDSIETERY Rl EAHT N TE R
U7 5% v, (“he must be able to make verses extempore and to
pour forth innumerable if requird.”) & FR%iAD 'Cﬂ/\'(lﬂéo N 7R

CZTCHHEFBAOBEEICERLTWEDRX, EH ¥y 7y Ky TEMOT
72 % ¥ 2N— (Colley Cibber, 1671-1757) %3, 4&A&K 5> v 7 v Ny 237
LRy, EEHRADLIEH 7o Thb, LT, YN—HHE b, 1T43FICH
TeFEANFHOMFICE VT, EXOEBRICE W THFRELEE DU o kg
FAELTOHSDEBEIZOWT TR UEEE I D w24, (“four and
twenty times upon the same subjects”) EhrhRIEE ool E®, ALY
EWVS TR TEHEBE L’Cbléo — AR ZOAWEICR T E5RICOVWTIE, AT
DY a >y yORY TENSHFEIIS D,

., his effusions were always voluntary, and his subjects chosen by
himself. His independence secured him from drudging at a task, and
labouring upon a barren topick: he never exchanged praise for
money,... }(IMe) suffered coronations and royal marriages to pass with-
out a song,...

D% Y gentleman-author & L THORY A2 & 5T TEHEEMR & IXH ICHFEH
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W< b D, (“his effusions were always voluntary”) TH - T, "THFEAL
HIET OISR, (“coronations and royal marriages”) OFRIZ TAE L H 5
EEERD 2 S EAHT, bOTREL 2D TH S, WEHEL EVITRICD
W, SHDIEBAKEDO L) B DERLC TV RY 712> T, FulAT
JRRETRH OFEDYID 30 > TR 2L —% < OHEHE 3 H, HHFETHAIIXEH—
T & WS BIRERE S £72, Thon=XXLoHE M- - B TH
272,

£EZAT, 2O T HEfELR LICFRRIED, BEEHSITHERY 5 L EANT
ZEBTERINIZR S, I EEFRADIE 2R ICET I,
BIZHHEFIAE VI RA PRV N—HAZHNES U7 AR L v 7210 Tk
Foonzwnd > RS RROEMEBE b > Twbd, TOEE &I TE
KI:LDHFENTOE TR BZLUTEEL A bITWwz, tnwd, 4
REDIEITCH 2. UTD2ODF|[HIZZDEEFEL T L5,

Read all the Prefaces of Dryden,

For these our Criticks much confide in,
(Tho’ meerly writ at first for filling
To raise the Volume’s Price, a Shlllmg

(On Poetry: A Rapsody, 251~ 54)

Prologues and epilogues were fashionable compositions, often un-

related to the subject matter of the plays( '\;VhiCh they advertised, and
36

an added source of income to their authors.

12HEAY 4 7 bOfER»SDEIHT, "F74 7 DHTEE, (“the Pref
aces of Dryden”) 73 "1 MOEMEZ 1) > 75|x EF 57012 / TR iZ
WO L LTELNIICEBE 2V (“meerly writ at first for filling / To
raise the Volume’s Price, a Shilling.”) Z &%, LB ETLHATFTELNL
TWwb, 2 OHIZYREOHEREBCOWTHNR LI bDOEH, PRV ERE
e 7aou—rreu—r, FEICEFRR L, BCEEDOEAD
LT EODHDTHS I EBHBRENT WS,
ZFLTELHONTWRE LI ¥y 7y Ry 12iE, ZOFOREFEERD
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RZEMFENTWEZDTH D, K THIWY LI 77 F A MicffaniE
BER, 2 Efi ERIBOIET ), H2Wvik THEEFRACDOWT, &
ERZ0—HTh b, %5 LIgREWFRERKZ Ty 7 vy Ny i, R
TOREHER R EETHE v v A v 7 F ol (11E»SK2) OF TR KES
BEERSTVD, 2FD Iy 7y Ry LwiERE, ARDAZS T,
MOFED L L THEXXEDIEROEE L 2> TWEDTH S,

DUk, EHTHTYIOSEEROE E, fobl NEWRERETRL L5 Tk
3 L) Bk HRIEEE, oo, Ky 7R L CEMTIITY L =t
BODOU SR LERNTHL I ERZMUTCE Tz, FB2ETHRNIZL I, ¥
7w Ry WEEMTHTYR &b 2 FigaMEH L Tw 3 D Th 548,
ZOHERICIF I -t =T R ZHICTEFA W BB L 7o =3 UESe, HIBEER
BT RE LOBETE EEN 2 BERSEMR SN 20 TH 5,

BRICIERED W Z L 2RRTH L,

Tz, 7T—FAA=NVEBEINLLETHY NS, HESHTOE
HOL 2N ICEREEEL, "BX—% ok TEX—#, tdw
5&%%mﬁ%ﬁ§$t&91m%o%bf,%%?@%ﬁ%izggm
TWw3) Tidkx< TEHLTW S 12y [Z5H1F2005 © 147] w9,

DEVHRANCESTEY =Y ¥ VAT 4 TIEEAD WS TTAIL, GET L
WIORETRZSGNTHEDTHY, BRZOXXFBERTZHT, BLeRD
AL 2, DEVHEIZEDFIHATAT 4 —NH THESIED X 5 ROHTE
<y (“writing in an Air of Common Speech”) &R T\7zdD & [F] UHR
ThHhb, ACLKEIET ™ T —) OZFERULU L L C18HHIC Txx 9L
A TEDREDEIAS TREp{bp o2 A, &5 Z[HOEPHITYN
Rz EHRE NIz Z Lz 23, 21 dDS5H, RV FESE L »h O
THEANZIEREZEET 2570, HEEZEEL TwE 274 71F ToOsael
ANy Thbbd "™WAvY— Thd, 00FEDOREEZ T F T —y & TV
A v —) DI TLe RS, DRPL ) DD 55T, E0WHTTALSZOD
ZEMAT o NI 2 EIMERO—ETIZR Vv, ZLTZOME, YARVEDF
LEFR Y CHERLT: "TAT 470, fERELTOEE» R TY, #TH
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SIRICEL ZENTELRPNIGERET 2, LWHBRHREFIVELC LS
WESHREL TS, Tbb, #EHNHThD, EZIERMTHLT
b, HOO 707 RR— L=V IR/ EHETIAD VS, £ LR
AB—ABTD 70 DIERGELD TWBDIZ, b 282 24890 7 0 DIER
BB ETHS, 00FEHDKRY W2 ThHhoTle LI HBWIEY —
Y NVAT 4 T WENE LoD FE, SO, L HAFECERED S
AbRKBNDETHES, 2IFE2 5L, FRRY 7ORUCIHILbIE, BiE
B b Db Lk,
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