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From Clover to Cemetery: 

The View of Life in ‘Neighbour Rosicky' 

Ota Y吋i

(Surnmary) 

This paper inves匂蹴S出e view of life in 'Neigbour Rosicky' (1928) written by W血

Cather (1873-194η. She depicted the daily life of a family who emigrated企om Europe to 

North America. por位aying with her restrained wri也19 style how由ey achieved a proouc廿ve

life出rough working close to the earth. She also described the hardship and happiness 也ey

experienced and outIined the personality of Anton Rosicky， the protagonist， particularly his 

genÜ四e間. Rosicky is detached from worldly desires and shows consideration for his f.紅叫ly

members酪a virtuous old farmer. He prefers to be surrounded by nature rather 也an by 

modem ∞nstruction such泊factories組d railroads. He is compared to a位ee回king root in 

出e e紅白， partly be回国e Cather's artistic sensibility highlights the favorable interaction of 

hurnans and nature. As for literary devices， na加ral im昭ery is effectively used to evoke 

nostalgia The s位ong blue-green color of alfalfa growing on a farm reminds Rosicky of the 

fields in Czechoslovakia， his native land. In addition. country cemeteries are well integrated 

wi也 the landscape so也at the locals and the dead can watch the changing sea剖凶白gether.

On the other hand. city cemeteries are more like monuments than as resting places for the 

dead. At the conclusion. Rosicky is buried in the cemetery. and the same starry night he 

once admired is observed from a出ird person per・spective. The story ends wi出血e sentence. 

官osicky's life seemed to him加le observer] complete and beautiful'. This is a typi伺1 Cather 

phrase in出at she described the harmony of hurnans and nature. which is similar in effect to 

出e epilogues in her novels in出at出ey show an objective view through historical distance. 

Key words: Willa Cather. Characterization of Rosicky. Harmony wi也Nature
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(和文要旨)

本稿は、米国の女流作家Willa Cather (1873-194ηによる短編小説・Neighbour Rosicky' (19，却)

における生命観を考察する。 そのなかで、Cath町は欧州から新大陸へ移民した家族の日常生

活を抑制のきいた文体であらわし、地に足をつけて働くことで生産的な人生が達成できること

を描いた。 また、彼らの経験した困難や幸福と主人公Anton Rosickyの人格について、とり

わけ、彼の優しさを表現した。R国ickyは家族への思い遣りをもち、 世俗の欲望にたいして悟

淡とした農夫で、 工場や鉄道のような近代的建造物よりも自然に聞まれることを好み、 土地に

根を下ろした木のような件まいをしている。Ca也町の芸術的感性は人と自然の好ましい関係

を明らかしており、植物が文学手法として効果的に用いられている。農場のクローパーの青緑

は彼が幼いころに祖国でふれた野原を想起させ、 また死者をお払い箱とするような都市の墓地

とは対照的に田舎の墓地は、風景の一部となって地元民と季節の推移を見守る存在としてある。

結びには、Rosickyの人生が十全で美しいものであったことが三人称の視点から語り直されて

おり、これは、Catherが人と自然との調和を述べるときの定型匂である。 それは、長編小説

の末尾で歳月の経過を挟むことによる客観的な語りと同様の効果をもたらしている。

キーワード:キャザー、 ロジキーの人物造形、自然との調和

In仕oduction

'Neighbo凹Rosicky' (1928) w箇published in Obscure Des泊由's (1932) wi出 two other short 

S旬，ries， around由.e time Cath.er lost her fa也町. Shibata Kyoko， a Japanese scholar， considered 
① 

出at the image of her fa也ぽW踊projected onωthe protagonist As is 0武田也e c踊e wi出

late works，出s proved ωbe highly retrospective and contained semi-biographicalおctors.

It w踊 the time when mod.ernization started destroying old traditions， causing the 

emerg.ence of monopoly .entぽ'Prises and increase of racial tension. lnvention of machinery 

also changed agric叫回ral life. 'Various macl血，es were invented in出e凶neteen出 cen飢rryto

sむip出，e com kemels from the cob;加ロ由19 the crank 也at operated the machine w踊hard
② 

work'. Rosicky su宜，ers仕om heart disease， so Mr. Burleigh， his home doctor， advises him not 

to u田由，e machine and to help Mary， his wife， wi也 kitchen work instead 

New transportation systems enabled Americans ω move企eely. Cather's home旬wn，

Omaha in Nebraska， became由，e starting point of the Transcontinental Railroad in 1869. She 

often described railroads in her works. For example，・Bohemian Girl' (1912) opens wi也 a stout 

man standing in 出e observation伺r 部he returns home from the East Nils Ericson， an 

ambitious young man in出，e story，団nnot bear 旬 stay home and be tied up by household 
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chores. Ni1s complained 'A11 tbe rest of you [The Ericsons] were working yourselves to death. 

and the houses were mostly a m回s，白II of babi白血d w泊hing血d盟国
，

(107). 1n the same 

way， Rudolf， the oldest釦n of the family， is dissatisfied wi也laborious farming. 

As a genre:N eigbour Ro回ky' is回目ample of immigrant literature along wi也MyAntonia

(191めand The品adows onめeR，配k (1931). Immigrants succeeded in life and business by 

showing their pioneer spiri t The former is one of由.e 'prairie trilogy' novels. and the heroine 

:finally settled on a farm and became a mo也町of ten children The la悦町is a∞ming-oιage 

s旬'ry about a girl who supports her fa也.er and be位18 a relationship wi也a promising young 

Canadian wi出 practical skil1s. 

These stories share the values of medieval romanc田in 出e p錨t and fantasy stories today. 

In bo也roman白血dfan凶，y，也町e is a solitary hero who wanderち企om∞m位Y to coun句

ωdefeat evildoers. For example， in The Lord of曲e Rings (1954)， the interracial party travel 

around tbe world白complete their mission， accompanying tbe elves and dwarves. The 

Myせlopoeic Society studies the works of Lewis Carroll (1832-18飽)，and Charles Wi11iams (1邸6

1倒5) 出 well as John Tolkien (1892-1973). 1t de:fines such lit 町ature 出 one ・世la.t creates a new 

and transformative mythology， or incorporates and transforms existing mythological 
③ 

material: U se of magic corresponds to 也e power of civilization in immigrant literature. 

As for the view of nature， harmony with nature underlies ・Neighbour Rosicky'血出e same 
， ④  

way笛in 0 Pione町's (1913) and My Antonia (1918). For Rosicky， 也e beau出叫coun仕y

cemeteries and windy fields are dearer to him than modem architecture and values， since a 

pastoral landscape is not just a place to relax or to enjoy leisure but somewhere sublime. 

Al仕lough scien世田ic knowledge seemed to drain certain traditional religious myths of 

their cogency and power，即位lat it no longer was quite possible to read Genesis酪it

once had been read，出.e same knowledge enabled artists to invest the natural world 

wi出仕esh my由opoetic value'一It w出not enough to call 出is newly discovered world 
⑤ 

beau出叫;it was sublime. (96) 

Catber encountered tbe forces of modernization in 出e 192Os. and she described田mething

sublime ra出er 由an modem values through tbe cbaracters and landscapes in h 町 novels，
⑥ 

poems and short stories. 
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Willa Cather and Her Writing Style 

Willa Cather (1873-194η w部bom in a hilly t町rain of Back Creek Valley， Virginia one of 

the oldest states in the US. Her白mily then moved to Nebraska， the Midwest， where she w部

educated and had regular interaction wi由也unigrants企om Europe in the plains. Nebraska 

W笛a staging post to New Mexico and has strong winds and severe heat After working for 

a pre部comp組y and te抗出ng at a high school in her twenties in Pennsylvania， Cather 

moved ωMcClure's Magazine in New York as a writer. Memories of her early childhood 

bore企uit in her last work. Sapp肱-a andめe SJave GirJ (1940). 

Among Cather's twelve novels the 'prairie trilogy' and One of Ours (1922)， which won出e

Pulitzer Prize， are particularly well known. Ca也町由owed her artistic ability and ideas of 

anti-civilization in about sixty short stories. For example， The Troll Garden (1叩5)， a 

collection of the early short stories， in which the epigraph quo匝s Goblin Market (1862) by 

Christina R由民社i (18品1894). It reads ‘We must not look at goblin men， We must not buy 

也eir fruits: Who knows upon what釦，il 由ey fed， Their hungry thirsty roots?'. A Goblin 

implies greed and the soil repre田nts 也e surroundings where we live. This is a waming for 
@ 

humans not to be corrupted by dangerous temptations:∞nsumer田ciety and materialisIn. 

Cather believed in an etemal world like the Romanticists and in April Twiligh岱 (1903)，出e

beau甘ful scenery of the land is d出回bed in b凶lk verse. 

A crimson fire 也at vanquishes 也e stars: 

A pungent odor仕om血e dusty sage; 

A sudden stirring of the huddled herds: 

A breaking of the distant table-lands 

Thrmユgh purple mists a配ending， and出e flare 

of water ditches silver白血e light; 

A swift， bright lance hurled low acrωs the world; 
③ 

A sudden sickness for the hills of home. (172) 

The swiftness of the water illumined by 也e light reminds us of a noble kn凶1t and出e

impact of breaking the lands implies a herald of civilizatioll. ] ames W∞dr出s (1916却10)，出e

biographer of Cather， suggested that 'The landscape in出is poem is probably Colorado or 
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WyomÎng， not也e∞m and wheat fields of the Divide， and "A sudden sickness for the hills of 
⑨ 

home" is no doubt a reference to her native Virgi凶a' (169). While the dawn described in b凶lk

verse appeals to 出e sense of vision more directly than it would in prose and causes 

nostalgia， dusk În prose seems more plaintive. 

Now 也ey [Cécile and J acques] had the hill all to themselves， - and由is was 也e most 

beau出uIp紅t of由.e aftem∞n. They thought出ey wou1d like to go down once more. 

Wi也 a quick push-off由.eir sled shot down仕立'Ough∞m回ntly changing∞lour; deeper 

担d deeper into violet. blue， purple，四ti1 at的e bottom it was a加ωt black. As由ey

cIimbed up again， they watched由e last flames of or81沼-e Jight burn off曲e high poi凶

αf泊e rock. (116-11η[Italics mine] 

⑩ 
Cather a1so appreciated colours in art as The Shadows on曲e Rock shows. 'Between也e tall

silver candlesticks stood a crys凶bowl full of glowing企uits of coloured glass: purple figs. 

yellow-green grap凶wi血gold vine-leaves， apricots， nec回rines，血d a dark citron stuck up 

阻dwise among血e grapes' (69). 

Phyllis Rose， commented on Cather'・s writing style. 'The pro田is by no means f1owery， but 

nei仕ler is江as s回rk出it might be，箇Hemingway's is， for example. There is a soおle田

about it which∞mes仕omCather's 羽田ngne路加o丘er neu甘a1 elaboration' (1印，). Both Edi也

Wharton (1邸，2-193η皿d Emest Hemingway (189!:ト1961) were her ∞ntemporaries. While 

Wharぬn was a fai出血1 follower of Henry James (1843-1916)， Hemingway wrote short s回ries

b描ed on his e玄perience in World War I回a member of the Red Cross. 

Wharton cherished European仕組ition and shed light on the value of the brilliant socia1 

circIes of America's upper cIass. She a1so used more personified nature or filtered nature. 

The protagonist mishears the cries of a birdぉthe voice of a be10ved in Ei曲an Frome (1911). 

h也is way， natura1並lag白often expr田s a human吋centric point of view. On the other hand， 

泊Cather flying cIouds and a vast plain are described in由e poems部出ey are. Jur泊lper tre白

stand out in a dry landscape in Death Comes for Archbishop (1927) and由.eC組adian forest 
⑪ 

Shadows on the Rock. 

HemÎngway， from a yo田辺町generation出血Cather，describeded how the old m血 gave a 

walloped the shark on the forehead in The Old Man and曲e Sea (1952) with verisim出tude.

'He [the old man] felt the rubbery田Ilidity部 the cIub came down' (113). It reflects his theme 
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of ‘grace under pr田sure'，也at is to say， how白 maintain a ∞01 head and iron nerves in 

adversity. While Hemingway mentioned也.e influence of mob mentality on individuals in For 

Whom曲e Bell Tolls (1940)， Ca由er questioned the exclusiveness and indi宜町ence of rural 

people ωartistic values in 'The Scu1ptβIr's Funeral' (1叩5).

Ca出er portrayed the gentleness of old people as well踊由e impetuousness of young men. 

Bishop Laval (1623-17凶')， the actual missionary， is said to be a rigid mi田ion紅y in Bishop 

Lava1 (1912)， the biography. However， Cather imagined him as a more consid町atβman in 

Shadows of的eRα*， her historical novel about immigrants仕om France to Canada， during 

出e age of Enlightenment 

Whenever she [Cecile. the only daughter of the Auclairs] heard the early bell， it w部部証

she∞凶d see出e old Bishop with his lantem at the end of the bell-rope， and the ∞ld of 

也e church up there made her own bed seem出e warmer and softer. 1n wintβr the old 

man [Bishop Laval] usually carried a little b碕in 部well 田凶s lanteロ1. It w田his c凶加m

白take the bowl of holy water仕om 也e font in the evening， C紅ry it into his kitchen，血d

put it on the back of出es句Ive， where enough warmth would linger through the night to 

keep it from free血19. Then， in the moming， those who came to early m部s wou1d not 

have a mere lump of ice to peck at (122-123) 

Ima位虫19出e Bishop加盟ng出.e be11 and keeping the church en廿血.ce clean， the villagers feel 

配cure. In也e回me way， Rosicky is kind凹ough加 perform odd jobs and warm也e room for 

Rudolf and Polly， his son 血d daughter-in-law. when也ey go to也e theatre. 'He [Rosicky] 

scoured 血e pots and pans and put away 由e mi1k and swept仕le kitchen. He put some coal in 

出e s凶ve and shut off the draughts. so也e pl配:e wou1d be warm for them when 由ey got 

home late at night' (部品，). He even encouraged Polly to go out for a change回凹joy herself 

lest she shou1d get fed up wi血 the chores of rural life. Furthermore， Rosicky went to great 

lengths句please Polly by offering her a gift・Rosicky thought he wou1d come over血d do a 

H抗le carpentering for Polly after the N ew Year. He guessed she needed jollying. Rudolph 

W笛a serious sort of chap， serious in love and serious about his work'。η. In any ca目，

Rosicky made them happy not just wi也 material comforts but through回sual kin血目s.

However， despite Rosicky's effort， his old回t son Rudolf， is frus凶ted wi由farming踏出e

family business， be伺U田it is not only laborious but also uns匂ble and at 出.e mercy of 



From Clover to Cemetery: The View of L江巴in 'Neighbour Rosicky' 71 

climatic conditions. He would like to switch to 血emerging industry such回出e packing­

house indus仕y or railroad business instead， because也ey are steadier and more profitable 

白血agric叫飢rre. Ca由er draws an image of a railroad m血血 The Song of曲e Lark， 'he 

[Ray] w踊 an aggressive idealist， a freethinker， and， like most railroad men， deeply 

詑n也nental' (57-58). While Rudolf is出sertive enough to pursue profit and voiced opposition to 

出e way of his fa也er， Rosicky wi出 no interest in sa吋ng money calmly accept怠d the need to 

quit the family busi即時.

Rosicky臼led his pipe.“You boys don't know what hard 也nes is. You don't owe nobody， 

you got plenty to eat an' keep war百， an' plenty water to keep clean. When you got 

也em， you但n't have it very hard." Rudolph仕owned， op叩ed and shut his big right h血d

and dropped it clenched upon his knee. 寸ve got to have a good deal moreせ羽n白瓜

Fa出er， or 1'11 quit出is farming garnble. 1 can always make good wages railroading， or at 

也e packing house， and be sure of my money."“Maybe 50，" his fa由er answered dryly 

(品41).

Rudolph・s large right hand may be仕le result of hard work on由.e farm， and 出e clasped hand 

implies suppression of his anger. 1n 出is way， Cather uses implicit ra出er也an explicit 

descriptions. Without adventurous action or violence， she succeeded in showing the白notiona1

conflicts within the characters. She paid attention not on1y to出.e facia1 and verba1 

e玄pressions of characters but ぬother par凶of由.e body such as hands. Their subtle g四国r白

often betray the mood of a person Look. for exarnple， at 出e description of hands in 'Two 

Friends' of Obscure Des出'y.

1 remember Mr. Dillon's hand used to linger in the air ahove the board before he made a 

move; a well-kept hand， white， marked wi出 blue veins and streaks of strong black hair. 

Trueman's hands rested on his knees under也e desk while he considered; he ωok a 

checker， set it do明1，也en dropped his hand on his knee again He seldom made an 

unnec回sary movement with his hands or feet. Each of the men wore a ring on his little 

白1ger. Mr. Dillon's w笛a large diamond solitaire set in a gold claw， Trueman's 出e head 

of a Roman soldier cut in onyx岨d set in pa1e twisted gold; it had been his father's， 1 

believe. (166) 
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D出on，由.e ambitious lrish man， and Trueman，由e typical American， are characterized by 

hand movements. The items血ey wear aIso indica句their personaIity. While Dillon wears a 

stylish ring， Trueman cherishes the inheritance handed down企om his fa由er. In出s way， 

Cather con位asted the personaIity of the two men through their gesture and omaments. 

Polly， his daughter-in-law observed Rosicky's h組ds.

She [Polly] wondered if it wasn't a kind of gypsy凶nd， it w縮問alive担d quick and 

light in its comm山首αtions. - very s仕組ge in a farmer. Nearly all也.e farm町s she 

knew had huge lumps of fists， like mauls， or they were knotty and bony and 

uncomíortable-looking， with stiff fingers. But Ro邑icky's w部 like quicksilver， flexible， 

muscular， about the colour of a paIe cigar， wi出 deep， deep cre部es acro路也e palm. (5η 

Working田a tailor in London in his you th made his hands skil阻止and farming in Nebraska 
⑫ 

made them tougher and darker with cre白白. The suntan and wrinkl白 sugg，白t not physicaI 

decline， but warmth and maturity like old trees. That Rosicky raised the crops and his f;祖国ly

by hand， makes his achievement all the more precious. 

Instead of sensual expre田ions， Cather described romantic feelings artistically. For 

位制ple， Cecile's fiancé kisses h町 softly on血e forehead 出 a sign of affection in品adows on 

曲eR，出k. In也e c出e of R凶icky and Polly， hardly had he fallen down wi也 a heart attack. 

when she dashedωsuppo此him as sw託ty踊a greyhound and was si抗ing by his bed to 

n町se him She was s位uck by a feeling of intimacy. 

She [Polly] had a sudden feeling出at nobody in the world， not her mother， not Rudolph， 

or anyone， really loved her as much 田 old Rosicky did. It p目plexed her. She sat 

企ow凶ng皿d廿ying to puzzle it out It w.描碕if Rosicky had a speciaI gift for loving 

people， some白血g that was like an ear for music or an eye for colour. It w坦quiet，

unobtrusive; it w酪m町ely there. You saw社in his eyes， - perhaps也at w酪why 由ey

were merry. (5η [Ita1ics mine] 

Polly bore intimate feelings for Rosicky which she had never felt for her own mother， 

brought out by his na凶raI and ar由tic demeanor. Another implicit romantic scene is shown 

when Rosicky回∞urages her to go切出e仕leatre by dressing her up. Such loving care made 
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her feel like giving herself up回Rosicky when he relieved her .of doing dishes and dressed 

her up. 

That kind， reassuring grip on her [Polly] elbows， the old rnan's funny bright eyes， made 

Polly want to drop her head .on his shou1der for a second. She restrained herself. but she 

出沼町ed in his grasp at出e door of her room， murmuring tearfully: "You a1ways lived in 

the city when you were young， didn't you? Don't you ever get lonesome out here?" (34) 

Polly almost yielded he四elf to Rosikcy， because the force of nature gives her踊sur血目

which is derived from his appearance: 'He [Rosicky] w出a very simple m.an He w部出e a
⑬ 

位ee出at has not many rl∞ts， but one tap-r∞t出at go回 down deep' (却1). R凶icky h部a non-

aggressive and non-re剖sting attitude， as follows: 

R畑仕y's face had the habit of 1∞king interested， - suggested a contented disposition 

組d a reflective quality 也at w部 gay ra由er 也an grave. This gave him a ce仕組n

detachm四t，出e e鎚，y manner .of皿onlook町and observ町.(8) 

To understand 出e significance of life， John Ruskin (1819-1900)血 Modem Painters (1843) 

e却lained the mechanism of botanica1 life. Organic plants are so delicate that one injury may 

be fa回1 to the wh.ole body whe也町it is infectious or not Al出ough也e plants are vulnerable 

to exterr凶invasion. at出e same time町'e h白血e power to invigorate and revitalize other 

pa此s.

In substance which we call "inanimate." as of clouds. or s旬n回，也eir a句ms may∞here

to each .other. or∞nsist wi由 each other. but出.ey do not help each .other. The rem.ova1 

of one part does not injure由.e rest But in a plant，出.e taking away of any one p町t do白

injure the rest Hurt or r，町田Ive any po凶.on of也e sap. bark. or pi出，出.e rest is injured If 

any part enters into a state in which it no more a関ists也e rest， and has也us become 

もelpless." we call it a1so“dead" The power which causes the severa1 portions of the 

plant回help each other. we call 1ife. (150-151) 

Plants are田delicate and immobile也at出ey訂e vulnerable to damage， disease and the 
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weather. Rosicky is well aware of the need to prepare for an invasion of alien species in 

order to protect 也e crops. '[D]白血g出at open windy winter a great many Russian thistle 

plants had blown in th町e and lodged. He kept部king出e boys to rake them out; he w掛

afraid their seed would root and可ak.e出.e alfalfa酬{日L

A品milar sort of moderate and domestic person is Mr. Auclair in The Shadows on的e

R配k (1931). He is a 抑留ive apo出e回ry living wi也 his only daughter. Bo出R畑仕y and 

Auclair 紅e city-bred， and have a g∞d time with their beloved wife and lovely children. 

Auclair is described as follows:‘It was a s仕組ge thing， indeed，吐lat a man of his mild and 

出ough出1 disp四itio凡city-bred and most conventional in his habits， should be found on a 

grey rock in the Canadian wilderness' (4). Rosicky is a sophisticated man and has worsened 
@ 

his loneliness 出rough city life. Both have a 'negative capability' to overl∞me di:ffiα.ùty， not by 

defea出19 or chastising enemies like ∞Illquerors but 出rough endur加g adversities 
⑮ 

optimistically and telling old stories to their kids. 

Mary， Rosicky's wife， is a farmer's wife， and she is keen to socialize wi由 o也町s. She is so 

sympa由etic 也at she even advised the young doctor Edward， her old acquaintance， how to 

stay youthful looking by dyeing his hair. 

二. 1 don't like to see a young man get也19 grey. rn tell you some出血g， Ed; you mak.e 

釦me strong black tea and keep比handy in a bowl， and ev町y morning just brush it inω 

your hair， an' it'll keep the grey 企om showin' much. That's 也e way 1 dol" (16) 

Mary also凶es to bring about a reconciliation between Rudolf and Rosicky when出ey訂e

argt血19. However， her kindness could be a burden to Polly， the daughter.・in-law. The new 

generations w町e a町acted加担emerging indus位y， and 出ey preferred individualism. 

Psychologically， Polly may be a企aid 由at she will lose her identity by being assimilated into 

M紅y's・ordinary' way. To use R D. Laing's也rm，出.s is・engu泊nent' in The Divided晶E

A缶m sense of one's own auωnomous identity is required in order由at one may be 

related as one human being to another. Otherwise， any and eve.庁rela甘onship廿rreatens

the individual wi也 loss of identity. One form吐血回k白can be伺lled engu出nent (44). 

HL司ng's 出eory is applied to Polly' s 回se， she is afraid of being treated in an intimate 
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manner by her step-mother. Matsuoka Shinya， a Faulkner specialist， described the 

ma仕iarchal system in the context of literature with regard to the American South由rough

the image of honeysuckle. 

Vines of honeysuckle well represent 也e ∞mplicated social relations in出e South，也at

reflects 也e reality of the South which is totally different仕om 也at of血e Nor也 which

can be explained by也e u関of the廿ee metaphor; it represents a well-organized vertical 

system in which pow町s are inh町i民d and orders ∞me in through fixed and predicted 
⑮ 

ways like fa也er to son， elders to you也males to females or whites to blacks. 

In con甘ast to the well-organized system，吋nes represent comple羽ty血d are m叫ti-layered

They represent female strength. The doctor， as a narra回r， obs町ves the family仕om a也ird

person perspective. He admires the way Mary runs the household. Mary is good at 

household chores. She bakes cakes and prepares delicious coffee for the guest and she is a 

good caretaker of the plants 

While出e boys were get出g也e Doc句，r's horse， he went to the window to examine the 

house plants. “What do you do句your geraniums to keep them blooming all winter， 

Mary? 1 never p部S 也is house 出at from the road 1 don't see your windows full of 

flowersプ(15)

To foster plants h踊 some仕ting to do wi出 nur回ring: shelt疋ring， clipping and feeding. 

However， pushed by modem customs such as a b紅tk account， even people in rural are出

started saving money， which sometimes led to neglig印回of their children. 

They [Rosicky and Mary] saw their neighbours buy more land and feed more stρck也m

也ey did without discontent. Once when the creamery agent c包ne to 也e Rosickys to 

persuade 也em to sell him their cream， he加M them how much money 也e F部sle四，

也eir nearest neighbours， had made on their cream 1田t year，プY四f回id Mary， “and look 

at them Fassler children! Pale， pinched 1i凶e 出ings，也ey 1∞k like skimmed milk. l' d 

ra也町 put some colour into my children's fa白S出血 put money into由e banピ(24)
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Rosicky叩dMary昭ree on也e upb巾沼ing and education of their children. ha吋ng a ∞zy 

chat during a meal wi也 them and affording也eir guests ho叩itality with a cup of s仕ong

coffee. Though it seems just an idealistic in民r配tion of血.e comm山泊ty仕om a modern 

standard， Ca出.er regarded the life of immigrants as optimistic and eco-記endly.

Unification with Nature 

Though Takah出悩(1弼ηconcluded 出at a旺'e in a big city and one on由.e prairie 紅e not 

mutually exclusive but回n compensate each other in My Antom瓦出ey are contradictory in 

terms of appreciation of na回re. While the lands are exploited and measured off for building 

civ出zatio凡Ca出er's e∞logi四l仕也記ng tells us出at we are a p紅t of nature. 

1n My Antonia， lear血19 against a big pumpkin warτned by sunbeams， the protagonist feels 

hirn田正ωbe a part of也.e ear出.

1 Uim] w田some出ing 出at lay under the sun and fe比it. like the pumpkins，釦d 1 did not 

want to be anything more. 1 w槌entirely happy. Perhaps we feel like 由at when we die 

and become a part of some仕ring entire， wheth町 it is sun and air， or goo血e田and

knowledge. At any rate，也at is happiness; to be dissolved into some曲ing∞Implete and 
⑫ 

great. When江comes to one， it∞mes 出naturally踊 sleep. (18) [Italics mine] 

In con位踊t. Ro姐cky u田d to be a也eatrego町田d went on a spree on也e weekend in New 

York， but he w邸not free from isolation and loneliness. He drew a lesson in London.‘Dem 

big cities is all right fur de rich. but dey is terrible hard fur de poor' (36). Thus， prosperity 

and urban architecture did not contribute to his welfare 

It struck young R，四icky也at 出lS was也e trouble with big cities; they built you in企om

也e e紅白itself， cemented you away企om血y contact wi由 the ground. You lived in an 

unnatural world， like the五sh in 血 aquarium， who w町e probably much more 

∞mfortable 出回也ey ever wぽe in也.e sea (29) 

Alfa1fa clover arous田nostalgia for Rosicky and fosters a sense of a血nity. The green leaves 

of clover remind Rosicky of凶s childh∞d. 
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It [alfalfa] was a feed you could depend on， - and there w笛some deeper 目指on， v砲ue，

but s住'Ong. The peculiar green of血at clover woke early memories in old Rosicky， went 

back to剖me吐血g in his childh∞d in the old world. When he w掛a little boy， he had 

played in fields of也at strong blue-green ∞lour. (53品)

U凶fying wi出血.e ear也 andaは辺国ng出e sen田 of・some仕ring complete and great' in My 
⑮ 

Ántonia ac∞rds wi也 Rosicky r凶由19泊 pea白 in 'Neighbour Rosiky'. For Rosicky，出e

graveyard is not a repulsive place， but a peac由1 place like 1計ng on a prairie. 

It w出a nice graveyard， Rosicky reflected，田社of snug and homelike， not cramped or 

moun泊止- a big sweep all round it A man could lie down in the long gra笛and 田e的e

complete arch of曲e s.匂T ov官hirn， hear 出e wagons go by; in s旧国ner the mowing­

machine rattled right up to血e wire fence. And社W田so near home. Over there acrωs 

也e cornstalks his own roof and windmill ].∞ked so g∞d to him出at he promised himself 

白mind the Doctor and take care of himself. (却，) [Italics mine] 

When Dr. Bur1eigh paid a visit to Rosicky's family after his death， it w踊a soft and warm 

moonlight night in early summer. It s出lck出.e doctor出at出e graveyard w白幽beau出叫出

Rosicky used to 仕出J.k daytime w酪.

For the first time it struck Doctor Ed that出s w田 really a beautiful graveyard. He 

thought of city cemeteries; acres of shrubbery and heavy stone， so arranged and lonely 

組d unlike 血同血g血 the living wor1d. Cities of the dead，泊deed; cities of也e forgotten， 

of the “put away.プ(60�1)

Not only did Dr. Burleigh appreciate the value of p踊白Iral記enes， he also perceived the flaws 

of city life 出Rosicky did. 

Conclusion 

Cather described natural Iandscapes such as the dawn and the starry night in a realistic way. 
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These descriptions take place in a pぉω，ral setting， which evokes an UIÚamiliar but conrlortable 

fee1ing for modem r回ders. In也rms of h町worldview of nature， she often adopted a pagan 

attitude. For example， M拡ie，廿re heroine of 0， Pioneers. apprecia旬S位-ee-wor詰姐p in pre-Chri叫an

times， because trees seem not to s廿uggle against出eir d四位ly and may be able ぬread h山nan

minds. 'I 例区ie1 like trees because they se巴m more r田igned白血.e way出ey haveωlive由血

other白血gs do. 1 feel槌証也is tree knows everything 1 ever出血k of when 1 sit here' (130). 

R回出g on a sunny part of the prairie， Jim had a sense of unific副on with nature in My Antoni瓦

h也e回me way， buried in a peaceful graveyard， Rosicky became a part of nature closeωa 

win企幽岨d an orchard in・Neighbour Rosicky'. Just as R，個icky makes daily items for his far叫ly

members by hand and endures adversities wi出 patience instead of仕ying to overcome仕lem in 

Nebraska， the characters in Shadow百四位eR田k live close旬nature and acq由e practical s凶1s

in Canada. Cather's ability ωdescribe nature四n be compared to her contemporaries the 

Barbizon painters such as Je血.-Fr血cois Millet (1814-1875)血d Camille Corot (17銘1875)， who 

depicted desolate or forlom lands四pe. Inせle modern world we are alienated from natures， but 

Cather reminds us of the benefits and virtues of the rural life of也e past

All quotations企om 'Neighbour R，田icky' are taken from Obscure Des佐型国， Scholarly Edition， 

Univぽsity of Nebraska Press， 1998. 
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Not疋S

①Shibata (198η 

② The note for ・she山崎corn・ of・Neighbour Rosicky' (272). 

③ The o伍.cial de位制.on of 'mythopoetic'合om h句://www.my出soc.org/a凶uthtm.

④C担lpbell (却06) sugges箇也2.t也巴 na士ural view of Cather is close to由e Native American 

view of the wholeness of the earth: 'The abundant wholeness at也e centre of出is ri:回alim砲ery

is contained in the metaphorical 'sacred h∞p' or circle of being， which is・dynm凶c and 

en∞mpぉ 曲19' '(14:η. 

⑤ Mar玄(1964).See Fujimoto (却19)

⑥ No吋1 (1開9)

⑦See Takahashi (:却19)

⑥ ‘Prairie Dawn' in Apri1 Tw地h岱(1923).S田d釦・Macon Prairie'. 

⑨W∞dr田s (1弼，9)

⑩ Other 位姐lples of na回ral sc阻邸留も'the mighty St Lawrence， roUing nor仕1ωward the 

purple line of the Laurentian mountains' (7).・Across the river 出官官Wぉ already a rでd and 

purple glow above the black pines; but overhead叩read由.e dark night sky， like a tent wi仕1 its 

flap up， letting in a new day， -the most important day of the year' (233)， 

⑪ ・They were回偲ac吐y肱.e one ano也.er由at he seemed to be wandering也some g∞me凶国l

nigh白lare; flattened con邸，they were， more the shape of M位i回n ovens仙沼1 haycock守一yes，

exactly也e也ape of Mexican ovens， red四brick-dust and naked of vegetation自民pt for small 

j山中町trees'. 'That was也.e dead， sealed world of the vegetable kingdom， an uncharted 

continent choked wi也interlocking甘ees，living， dead， half-dead， their roots in bogs and swamps， 

S仕組gling 巴ach other in a slow agony由at had lasted for centuries. The forest w凶suffo回.tion，

annihilation' (7). 

⑫ O'Callaghan (1990) mentioned ìypical∞cupations of the immigrants of the mid 19th.田ntury.

'The immigrants found in busy citi郎日ke New York， Chicago Pi出burg-stitching回nnents，

f田ding furnac田，labo出J.g on factory assembly lines， hacking out coals'σ8). 

⑮ The physical traits of R個icky are'There w鉛出血同也19 brutal in the short broad-backed 

man [Rosicky] wi也 出e three-cornered eyes and the forehead也at went on to由e旬p of his 

位叫]' (24) 

⑭ 'He was city-bred， and由.ew出country-bred; she often said she wanted her boys ω have也eir

papa's nice ways' (23). ・He was a city man， a gl岨廿e man， and也ough he had married a rough 

farm girl， he had never touched her without gentleness' (2准:).

⑮ 'Negative Capability' originated from the le悦er of J ohn Keats. 'I m回n Nega白陀白lJ)ab必ty，
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也at is when man is capable of being in unce此ainti田， mystぽies， doubts， without any irritable 

reacl血g after fact and reぉ0江Coleridge， for instance， would let go by a fine isolated 

verisimilitude四ught from the Pene住alium of mystery. :from being incapable of remaining 

∞ntent with half knowledge' (!日).

⑮ Matsuoka凶刃7)，sli由ty amended. 

⑪Lafcadio (1902) shows 由e s血児persona1 巴 xperience. 'While resting under 也e pines 也at

企恒ged the beach， something in the vit副warmth and luminous peace of 出e hour-some 

quiv白色g raptu児of wind and light-vぽy strangely bestirred an old belief of mine: the belief 

也at all being is One' ( 1 13).缶e Dougill (.却19)

⑮ ・But出.s wぉ由巳∞mplete dome of heaven. all出回W田of it 1 did not believ巴 血t my dead 

father皿d mother were watching me企om upせlere;せley wou1d sti11 be looking for rne at the 

sheep-fold down by the creek. or a10ng也e white road也at led to也.e mounta血pぉ飢江田.1 had 

left even仕leir spirits bel血d me' (7-8). 


