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1. BU®IC

SHEERBILT LI TR THZOL TREEICHEBIN L DITTIE RV,
BESh2ZLbbhE, —EREIN, RICE>TEOHENIBELND
BEbdb, 70, TTFOEMNIIKLUESINLITREE DL, ZD
) BFRIILERIDLDIES ) by RETIE, Sperber and Wilson (1986,
1995) 1235  B#EME G (relevance theory: LT, RT L B&ED) OS2
5, RIEL BR& L) —RIERGTOBEFEII 2 FICE R THIZV, €L
T, TRTOFBMILET MR EN D L) T E IR - TE RO B
EIFELZY, RTIFROMESL I Y77 A MR LA i Td % %
BEHHTHLZ E xR LI,

2. BEMIEEREBVEER

21. BEMORAERE - #E
RT (XB9E MO K (principle of relevance) 1230 %, 33 2=/—2 3
COHMAERHL L) ERXALHHTH D,

(1) Principle of relevance
Every act of ostensive communication communicates a presumption of
its own optimal relevance. (Sperber and Wilson 1986, 1995: 158)

RT T, FHOZTFIA T LMD > THEELNIZREHD R A LD
HTHEWDGH L, 20, BHRTLIET 20 E LTRIIDS L)
VHERD. TORBUTIE, SHERBIIL LX), HIRY & EDOIEFEN

[=N:15]
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flEgbEENL, EH12, RT TIX, #li% £E (explicature) & #EE (impli-
cature) IZbIF LN TV 5,

RELIREF Lo TURESALIHATRMBEEEZS ) BafDa— FEZ
N-mBEROREL O, RETHL, REIZE, SHENEROBGI
hz, —#t (disambiguation), fafll (87711 5-) (saturation [reference
assignment]), HHILF (free enrichment), 7 Nk v 7 & (ad hoc
concept construction) &\ 4 DOFEHGRMN 7O A b E TIN5,

CHIHLT, HEBRIREFCL > THRESNLZERRNEEDZ LES
Vo LERRELI VT 7 A ML OMEMER2OIEHINTZY, B
&, BV HEh 35, flziE, HLE—DORETHoTH, 2077
A MDERLZIE, MRPRLZLGEPHEH, €D L) BV TH, RT
1, BaFFOHES (nonce-inferential implicature) (23D AW 212, I VT
7 A MG LI TR L %%,

2.2. 1B & FRIR
RAGIC X BEEICIE, REICHEDLLILOLHEZIZEDLLLDONH 5D, (2)
E QB IRAETIE, @) LG IBRErERLENET,

(2) a. There were houses, houses everywhere.
b. There were many houses everywhere.

(3) a. Ishall never, never smoke again.
b. Ishall definitely never smoke again.

(4) There’s a fox, a fox in the garden. [FRWERIZ X 2 LIREE O K]

(5) My childhood days are gone, gone. [§5\ I & 2 FFA9%N R
(Sperber and Wilson 1986, 1995: 219)

(2a) DA, “houses” DV ELIE, (2b) D X 512, “many houses” & %
BRI TED, 72, Ba) DHAED, “never” D#ENELIE, (3b)
O “definitely never” LR TE 2, ThHETRTEFVIRISTREL I &
6, R, 2Fh), REOUZRIIMDLLFITHL, ZHIZHLT,

4) & (5) I FHEEICED L, (4) (TIREE (contextual implication) % H§ K
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S5 WHEE (strong implicature), (5) (EFFRIEIE (poetic effect) % b
72O FTILFHIZ D72 5 59\ B (week implicature) # =&, 72, (4)
DBNHEFIMLEE D HIEL bOMENLRIEZTHLDITH LT, (5) D5y
WHEBERSZ T FRETEEZ 003 F ST LEBOEATLDH L /K - HE
2003: 54), Flz X, (4) TlE, ZIFFx “fox” Hb2[=7 b)) 28§
WMThsb] L) ERFMRMIEE (encychropaedic entry) 127 7 £ A &+
LT, [ETH-TWLZT M) IZEHRANE>TWS | L) fEE % (E
ZTWAEEZLNL, $7:, O) T, EFETFLBVWHICHENL(GES
DFWERATEEL ST LT o2 V) TEDNFEVELEL LD o> TEE
Nz, BIziE, G)Db7-67 L SNDFNREIZOWT, RT TiE, (6)D
IIEEL, NDOEHI L3 FETLHEBFLEARTEEZS,

(6) Let us give the name poetic effects to the particular effect of an utterance
which achieves most of its relevance through a wide array of weak impli-
cature. (Ibid.: 222)

(7) My childhood days are gone, gone.

A8%: a. Childhood days are innocent.
Childhood days are ingenuous.
Childhood days are carefree.
The speaker’s days of innocence are gone.
The speaker’s days of ingenuousness are gone.
The speaker’s carefree days are gone.

(Pilkington 2000: 126; HL#% - & Ff 2003: 173)

s

e

TR I A

23. TUX b EFNTE

Foplix, SHiX, XLXLVTOMETHo7 TOREIEITZAMD
LRLVTHLRONLIDTHA ) Do T TIRITOHMTHEMIZIEEINS
K&, V) 7L A >~ (refrain) ZBIIZE 2 THIZW,

(8) “Her Anxiety”
Earth in beauty dressed
Awaits returning spring.
All true love must die,
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Alter at the best
Into some lesser thing.
Prove that I lie.

Such body lovers have,

Such exacting breath,

That they touch or sigh.

Every touch they give,

Love is nearer death.

Prove that I lie. (Yeats 1930: 312)

(8) TIZ, #ViEL, WAFT S &) B “refrainger” DE Y, “Prove
thatTlie” £\ 9 1 XA, BRAY U HFORBETHFE TULETHED L ) IZK
BENTWE, RIEENAETCL Lo 7280 & FUR SN2 845 O I (S PEEE
BHY, 77 AMNEEKIIDEoTHENSL, T, 921 EH®, (10) 12
2 FEH® “Prove that I lie” DEE* ZNZFIRY,

(9) Prove that I lie
Wk © All true love must die, alter at the best into some lesser thing.
& | The speaker requests the hearer to prove that all true love lasts
forever.

(10) Prove that I lie
XAk : Every touch lovers give, love is nearer death.
FE . The speaker requests the hearer to prove that love lasts forever.

INhLHe#llAaebEDL L, BRAEMIIZAD) DI ICLHRTEZ %,
(11) The speaker strongly requests the hearer to prove that love lasts forever.

(I Q) OXREZEDHILIZY 25, L L, THTIIFED FA “love”
WDOWTEZLIHELBEDOHE ZIENT) WP EE, I8 1 PV
H 5 L9 % “lalnxiety” BERL O HV, S 512, ZIFFIE “Prove that |
lie» DREHFEITT 5 BT “lie” DEMK % —3F%AL (disambiguation) L %
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T 5w, ZOBIZ, XD ] (tell alie) & #7244 ] (bein
bed) £\ ) BIROEFMUESHTL 2, BIZIE, WOE7272 U] & Lo
RTEhhorlz e #) 7LATlHiLbD | EBEETLIELHD D
BB, (DIZhH-T, B)DY 7L A 2R LTHRST 2 &
DFOEH) o TtEs,

(12) Prove that I lie, Prove that I lie.
187 : a. All true love must die, alter at the best into some lesser thing.
b. Every touch lovers give, love is nearer death.
c. The speaker expresses “Her Anxiety.”
d. The speaker is in love with someone.

#E%: a. The speaker requests the hearer to prove that love lasts forever.
b. The speaker requests the hearer to prove that love lasts forever.
c. The speaker requests the hearer to prove whether she tells a lie
or not.
d. The speaker requests the hearer to prove that she is in bed with
her lover.

(12a) % (12b) 1%, (12¢) % (12d) £ HNRTT 7 X2 L2700, M
BrEZONDL, TN LT, (12c) % (12d) 5V HEETH L, D
912, “Provethat I lie” (358598 FSF B A4nz b, £72, 1 EH
D “Prove that I lie” T 1 FEERRARE S, 2 BEH D “Prove that I lie” T
MESNDELEZEROND, 2FY, VT LA ICLoTHEIBML,

EDPLBEHHIRIEONLDOTH S,

3. &R CBENEE

3.1. &BE & EIFN
RAE L AB&lE, HER, ERGTORBELTEZOLNTE L, —HETE
LRB, MEIERRADOARE V- 7-BEE5NnTH D, RT DESE 2 TS,
BEIIHE, RBEIRECEDL, L2L, MEICX-oTL 26 SR bH
ZI3dAHIE L KBRS RONL, REOHE, KICR-@) R G)D
;o&%% IoTLLENLHENIOMICE-TOLENS, —
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75, ER&EIZDOWTI, Carston (2001) 2SREHEITOBIZ L SN fafl L »
IEERHCTHITLTw5,

(13) a. Paracetamol is better. [than what?]
b. It’s the same. [as what?]
c. He is too young. [for what?]
d. It’s hot enough. [for what?]
e. Ilike Sally’s shoes. [shoes in what relation to Sally?]
(Carston 2001: 7)

SR FERE (B 2 IR MEAS R 2 SEMEREN L WIEEII L SN
(Carston 2001: 7)o 2% V), HHEOREBERADS LA L »OMTEETERT S
L) LHETHD, 7o, HEESENERTIILL, 377X 256
BONLERIIL-oThEND, 21, BAIIZFICROFOH L
ERTEEXL) TTTO) OFTHMEERTIRILBIICL-T
WONIRFE LR L THIN,

(14) a. All true love must die, alter at the best into some lesser thing. [than
what?]
b. All true love must die, alter at the best into some lesser thing than it
used to be.

(15) a. Every touch they give, love is nearer death. [than what?]
b. Every touch they give, love is nearer death than the beginning.

CITHEETREE, 9 R (10) THEEIFIZHINLBIZHVORHE
EERBMENDWHMIIZFE L LV ETHD, SITT 7 A MER
ERSEDLLIHATHIELE D, 2F D, (14a) & (152) 1T 7 A+ %
ZFIRTHTRITFICO o L ML L AVEELEZ LN,

3.2, BEHVRIR & FRORIR
SFTRTEZLIE, QUEBIARBE () 7L1 ) 3FFVHE, &

BB E VI BSIC L o THBLPTEETH L, LrL, RKIEE() 7L A

V) LERDBEBNIHE L LR ERBEOREVIITELVDLESL ) H, TIT
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&, 4k (1961, 1976) 3G BED LFEN TH L P 1IN LY FORhFI2
DWTHWZ [EENEE] L WIBSITEH L TEZ TRV,

(16) drith R EER VAL KD E
(17) HithDEER VAL KD E

AL (1976) 12 X AU, (16) Do) ZER & (17) AR DY FTIE
HRIZENH DL EF ). (16) DAL, [Hith] Db L OZEHTHithoFk
%A%, BiH [EHEROUAL | LWHIRBLEELZY GV, [REOERET
MOEGEDVEELEL TS BML1976:30) £ 45, TDLH % &
BN 2 SR X — Y ORRIMEFFNKEG LT TV,

(18) T & N5 Z LIENBEMIHAL TV B IEEKSIX, X0y
ZRICHE) L FDA A -V 2 AL EE 5, 4+ 1976: 27)

2%, (16) DL, [R] EVHIPRFIZL - T, [hit] OEEAVLH
FicbloTiEM b h, SFEFLMEEL(LEL WL LEEZLNS,
CHIERT CE I HVHEEICL > TL A0 ENLFMNELIEFITE LV,
LT, Z2061% (7) (2% 5> TR,

(19) dith LRV ALKOE
HE: a. HIIARDSZ BTV S,
b. HitidFELNTH 5,
HMIEER G 2T N0 Z L 72,
ANRDO L WEN I HESROALEDT 5,
. Bt CEARTALEDT S,
O TH (1EE) EZRERAZINICE (BE) »PRUALE
Y 5,

HEE:

o T o

[R]ixZdFic [Hih] o4 2=V %BELSE L, ZTHIE12) TRAEK
BEALOTHFMOHRLIEFITE LV, YINFE W) EEOIFEE IET
HHIZHMOTHUL SR EZL 0T EER L),
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3.3. &g & MRERAKERE

RIEIT, PEAICRON D BREDIFEIFONR L DR EEA TS
EDHELNII o THIET®)ICHHTIZITELNEA ) B FAMIIZE -
THIE SN BF L HEDOHREONIHEELLTIIRL TALW,

(20) All true love must die, alter at the best into some lesser thing than it used
to be.
f85%: a. The speaker’s love used to be pure.

. The speaker’s love used to be platonic.

. The speaker’s love used to be strong.

. The speaker’s love must alter at the best into a less pure thing

than the best.
b. The speaker’s love must alter at the best into a less platonic
thing than platonic one.

o o

HEE:

c. The speaker’s love must alter at the best into a less strong thing
than strong one.

(21) Every touch they give, love is nearer death than the beginning.
8% : a. The beginning of the love was naive.
b. The beginning of the love was immature.
The beginning of the love was dreamlike.
. The love is less dreamlike than the beginning.
. The love is less dreamlike than the beginning.
. The love is less dreamlike than the beginning.

e

o oo

(20) Tl “some lesser thing” %, (21) Tid “death” O 1 * — T % JATEAL
L, #&iZk< Y 7L A >~ “Provethatllie” L DIZHDHALES b £IR
LTWwBEEZL I,

4. FEEOTNIR & MEERAOAEAE

4.1. FERHR L0IBHH
@)D () 7L A >) bEMS, RVWERTIE, FIHRELZLT,
LaL, ZOFNHRELHLICEEOFOHEBELIFH S AEE L 20
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728, WLERS7 )] (processing effort) 2524 % o WLERGF ) L FONH L aT A
(accessibility) (Z2WT RT TR TO L ) IZEHT S,

(22) ... the less accessible a context, the greater the effort involved in accessing
it, and conversely. (Sperber and Wilson 1986, 1995: 142)

RIER AR I L H N EZTFIGETOES ) Hy THUILTOMAIC X
5o

(23) ... the effort that the hearer expends is rewarded by a closer relationship
with the poet. (Blakemore 1992: 173)

(24) ... poetic effects create common impressions rather than common knowl-
edge. (Sperber and Wilson 1986, 1995: 224)

HHHRIITE (XTF) IEEEOEHLCEER T 27 7 X F & HTEL
B, T7AMEOFEVEDLNELLLT, FLTT 7 X MIxtd 2 35E
DHRA 52D THD, L, Q5)IRT L 12, AkefEH (reminder)
B AL XRMEE 76T, FAULERTHLIHEERTLHN
AT LIy, HE#K (redundancy) OFl L 7 B,

(25) .. .when a reminder comes after the speaker is trying to bring to the
hearer’s attention, then the extra effort needed to process an utterance
which carries no new contextual effects is wanted, and redundancy rather
than relevance is the result. (Ibid.: 149-50)

Eins, KEICL S F ST LEEOIFOW LTI S udEm vz
E, BHELTRZUBROIR T ABEERD, ThIE, ZTITFHINHEE
WMELZGELFABETH L, 2F 0, TUHTFHIERL LB HITEEI S
D, RELZEHRE L THESINDITEEPELL LS 25,

4.2. BRIROIRE & FH0%IR
ZZTHROBRE L 2O DIBEFFFINIOWTEF L O THIV, KIE
RAMEDNEFHIFTRIE L P28 B % b D DI R DY) TH B, KIZZs
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OEBRYEZINE, ZUFRTF7AMNEMBLY, BRTELVEWV)
e b H b, T2, T7AMIRONLREREKIEIT 7 A A, b5
WIETF 7 2 MILOBELZIFOMTI LI o THRIREN S, BIziE, (12)
XY 7L A SR TuwiiFhuE, “lie” O—FLRHE L5 EHT I EHH
HThHb, COZLIIBRIZOVWTLYETET S, 2L, “lie” DEKRA
HETEY, MREMPBICL-TEmAEDL L, 2BEHD “lie” 2L 5T
FOBFRMPEINIEoED b2, MREEETAILEDTREL LD, £
72, AOBELEMIN TV L EHENERLEILTE2VWEE, BRYS
RESN, ZROAVTI7AMLDBRBRIZESTHEOLNIILIEELER
bhb,

Uchida (1998) i3, TE&ICL o THERISN/-E®REGLFT, HHAX—
IBAHEED E 2SN TV LIKEEL “suspense” LIFLY, LT X ) IZE
FLTWVD,

(26) suspense: the readers are left in a state of ‘suspense’ throughout the time
in which they cannot identify or specify the ‘deviant’ relationships in the
text. (Uchida 1998: 163)

T/, EBMHE % “suspense” DIKREIZE S L3 huE, 77 A+
EhREELT—EBLAMRAEVRT LN TEL, FLT, HED “sus-
pense” DIRTED O MR S N7 0F, FE#IIWEO T “suspense” DIKFEIZ % -
HEMETEIHNDIRY, B LBE»LT 7 A MeBUMRT L LS
9 (Uchida 1998: 163), ZDZ k1%, (8) DIEREKOBIZLRO5NS,
FTH, Ehbif, V7L VREBIZOFERTHRIEOHEEL L /O L
TWwaEbEIZOLND,

43. R1E - EBE & UK

CITREREBE VSR L LZEBEFA—DbD L LTHRT 51213
HWHPECLLEEZONL DS LV, LAL, RTTIEAZ £ ILDEN
ZUTOL)ICE#HEL TV D,

(27) Stylistic differences are just differences in the way relevance is achieved.
(Sperber and Wilson 1986, 1995: 224)
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DF N, KIED AT IIREEE L ER T 525, FOERD SN
BV HDLEV) L THD, IBIZFIHEEIZ L T, ABEITERELC
MboafixRd LT, MEMIERSINLE#ERITONLITHA
5. 77, Yus (1998) 3L T X 9 12k~ TW2,

(28) ... the author of the text can only hope that the would-be addressee will
be able to pick up the intended interpretation, but there is no way to
check the final quality of that interpretation. (Yus 1998: 295)

SO ERPLIPHREDIX, 77 A MOEE (5EE) IATHOLIZEA
RoOLFUMREGRE (XTF)ICKRDLIELATELZVEWV)ZLETH
Bo FNO R, REREWEL & Lo L AV TSI E
HEb7Eb, 2F), INHOFEBITRTIDERTRITFL{ES
DEALRANE B RBFREV) T EILR D,

5 &bHWIC

KIEL AL I T 7 A MIHTHBWMENEb D, ZOZLIZFH
FBEFT, IRTEELERADLIEDNTELRVEWV)I L ERLEHRL
TWwb, 2Fh), EREIEZEYFELERLIZT I A MNEZTFL2H
AHOL M) v s EFRAHDTHD, 72, “suspense” DL H I, 77
AMEGAMEDD LI L o THELXTFRIZTARIAELE G2 TV L5E
Hbo LIL, INOLOMPEEELIEFHE»0L720, BEDZW,
CEENLEALEBREGL7200F N EZTTF@FELOERIREELSR
¥, ZORE, KICBXRL [URS R [RBOAR] kLl volzHEED
HLTLE) RTOBENLTHE, EREAKIIZOEKRTI YT 7 A
PO L2 RKOLEEHTHY, 77 A b2 LIBEELZTFOM
EM*RODLFRLMBOTLIENTEL I,

SE XM
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ford: Basil Blackwell. (B8 7 - IG5 —3R. 1994, [0 & 135855 % &) H#

—191 —



RIGELEOL N v Y

Ta55] ®E . 02 LER).

Carston, R. 2001. “Relevance Theory and the Saying/Implicating Distinction,” UCL
Working Papers in Linguistics 13, 1-34.

AP - HiH 312003, [BEHHROHERN | 2MEIIa=r—2ar] ®
O A

Pilkington, A. 2000. Poetic Effects: A Relevance Theory Perspective. Amsterdam:
John Benjamins.

Sperber, D. and D. Wilson. 1986, 1995. Relevance: Communication and Cognition.
Oxford: Blackwell. (WH— - diER&H] - K%k - HPETFR. 1999. [BLE
e ¥ LERA—) 5B 2 WL HUR CRFsERD).

Uchida, S. 1998. “Text and Relevance.” Relevance Theory: Applications and Impli-
cations. R. Carston and S. Uchida (eds.). Amsterdam: John Benjamins.

Shligidr. 1961, [EREFRIR] Bt | BAES.

Shiliggtedy. 1976, [EREO ] B h AR

Yeats, W. B. 1994. “Her Anxiety.” The Poems. D. Albright (ed.). London: J. M. Dent.

Yus, F. 1998. “Relevance Theory and Media Discourse: A Verbal-Visual Model of
Communication.” Poetics 25, 293-309.

—192 —



