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A Stylistic Analysis of English Haiku
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[#3EHE4] English Haiku - [SCHR%#7] stylistic analysis

1. EU&IC

PR, HAXfETH Y, HAREORBLEINL, HnEW)I L TFRIITES 4.
EDXIVERBAFELZEAME) LT L, WL THRIERTE LD T, HRAKETARS
bHbo EXKBEOEA TR, HREOEZERTL2ENLEHL2RRIELSHEOBBTOH AL L.
INEEORETEFBRAEIVE Y ARSA TS, LI L, EFTEHET L L XIIEFE.
b, BN EOHEDH Y, HAOHAGEY ORIV ZZOIIRWATEIILEITERV, £
T, HETHHHOZRRVERL T, ThENROERTHLI DRIV ZERZDERL
I, EFEHRGED TH, EFL VI FHECE) O HERFOHGORIHREZ %
oI ER L TEREE T 2bh TS, 2%0), WAWALRVENINT, Eo2&RK
PEOCRELE V2D, LML, BVBELEATHIALLBELZERRDLI LT, HERH
%LL'C{:Z‘ETZ: Hix, fHuoE LTHET 5,

. ERORFEFNEAL L, KBRS SE, —0ik. HEAFEEGORAWRA %
Tb JEOGJ‘J:') ETBHBLD ) —2F FOLHBEIXTFLL, HAFOEARRIZE
ZZbLY, EEOFHIIELELIULTH S,

AHTiX. Richhold (2002) %% & 724D EFEFAER EDOT 7 =y 7 1IZHEDVT, B
ERHRHEHZ LT, Bo¥T5. 9, F2HT, —RIIERL T LEFHFGOELRNT
ABAZEIT 5, ROFIWTIR, L LTEFREANELSFEL T F 48T,
Bl ANFET O bAFTE» LA L T, HEIIZ, FLOLSHOBIEREIIOV
TR %,

KEFDOEFNFZXHA

HAREFFREOSHEORUERLBEREOMHEDL L. HEAFHRWOERWHAOS - 7 - 5 FOH
BEFEZELLVIRERBIIZOZIIHEATIORE LV, 22T, ﬁa%ﬁl?’ff)’ﬂi\ LEE
D (1) RSB LS. 3TICHrbEEEL T TEALRRTHMBELERALTL IO
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LTWwb, 2E EERIICHRT 2LEN 20 H1F, beB)F. &, KFAOBEBEOER.
BB, MEAZERTHIENE V. /o, LHTHNIXFTHDLI L BE WV, FEIZS
EboROGENEL, FHOBFNERY) ANL L2 LRLETEELOETL AREOETE
W) TR E L BEDBRROFHRE R IHFUEMEI L L LTwb,

(1) Lily:
out of the water...
out of itself
(Nick Virgilio)

HABCR, SFCHECEICH - THORFRT 5 0P ERTH B, KHETE. BRO
PR EMA LT 5,

P PRFCHST BHOAE VO T, RRTPRE LR COXOMEEER LY,
Wit EOBROMBERA LY, EEOBKLEALLD LTV 2. RDOE 1R, BB
ZOERDTRGBRE F LD TV B,

K1 YNFICHET LT L ZO—KRHER

=2 NG U S

: seeiikik

; PRk
EbRVITOMPIHRENTYS
, bRk

- AR X

Eogrs 231

Tl

L, —HEHO—BOBEREFEHAT LI L2 AL T5D T, BAERL AT HE1S
Vo Fo, BREZEEEXDIHEMIEI T, RERRSOLRELHIEAS LTS, LT
2, LREOFEZ I LDALHDTH 5

1 B, EERIZIFTEE T, MIFETHD S,

2 TEAPUMBRLEEEZEET., (EELTHEL S (Tbe@hF. Wi, HFAOEEBILOE
B, EkAar AT 5.)

3 ¥BLRBHNEERT S

4 FEIELTH IV,

5 Yhxro&Bll, BMXh: CoXOBERPEITREOERR Yy 2 (-), ary= (,)
RroOREEFERT 5,

6 Haikuli—BOHRL2WY & > TKHET Shere and nowH FHIZ DT, HEBEZHVWLZ
EHBE N,

7 BEOHBRNLENESEITT BRAPOREIRCEDLS LHIZT S,
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HEAEFEOHROTEZ L, HEEEZRY, SBUEHE T LLY LTERBATHD2, #
MOERETH b, Tl EDL ) LREIFENDHDIZDONWT, KEITHERTW L,

. EEEHIJ%li

Richhold (2002) &, EFEHND 3ITE VI EVEREROLZPOLTRE L T248@ 0 12
TLHTWE, LAL., BLosHIZ, SENRIRRPEROME LD TRE EOXE % BHiE
WLARWT, REZXE TS, /2. FHIIATGTLRARERN BT ALNS S, S HIT,
BLEPPURL T LBXELTE o720, PRHIILVWERBZLbDO8H B4, £Z T,
ZOMTR, FROGHEICESELZYS, LRICEHLAZIEAZBELT, BoETLIZLE
AAD. £9. RESSHEWNFELSFENNFED 2L, TAEFREHITTHESLT
AT, COHTIE. SRENFHEIILLZFSEELRLTVL,

3. 1 —&EM
I, ERLALYSEHBDL L, BENEEOPm (AEEH 7dFb5Nh5,

(2) Long after sundown
the sound of ripe plums
plumping the ground
(Lenard D. Moore)

(2) & ZVv—yDF5 4 “plum” KA EHFH S “plumping” ¢ P7-FTEHLT
Wb, AR LDELT, A—FB_EOEREZPTTWE3DLH 5, L{FEHENLD,
WREZIHHEREINRTVERI A -V 2T LIFETH S,

(3) frozen Quaker Pond—
even between the dry hummocks
deep silence
(Bruce Ross)

(3) TiE. pondTid#% <. FELDQuaker Pond: b EbEANTWVABDIE, Quakerd H
7 T —h—HHDOENR (LROER) DA AV LFETELLLTHA I,
bbAHA, HALUNOBHNIZZEDERZERTVWAEEDLE V.

(4) nightfall

horse chestnuts hit the parked car
(Alan Pizzarelli)
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—HRICEFBEOHM T, [FER] 2RTI121F “dusk” 2FHLTWREERE V., SHBE
NI L LEFHERDOIZDTHA9. LrL (4) T, “nightfall” 2EHL TS, Zhid,
(., ZH5] OBRIEATVLLERYDITOERIObH 5,

ERDOBEEIFEOBRO_ERTH - 24, BEDO_ERLAMHTIHADH 5, HFETIE.
BEALDOREREFHOBIEL ZFAOBIEZEDLED > TVEILLTH S, ZZ T, BIFAOE
RBEBAOEBET ANBRZ THHOEKREFHTIRE DD S,

(5) spring rain
the willow strings
raindrops

(5) @ “spring rain” &, [FEM] &b [MUBELH] LJbEBHIENTESL, T2 “the
willow strings” (&, [MI2s2% ] &3 [HMovd] b ENb, “raindrops” d [FH] &3
[WA»&EBLE] LdEhs, :

R <. EEUHObeB)F DO AR DOFEME & HEOBZRAO LT T 2 3REFAOKEL A
LT, fTBEOBRZHVIVWICLT EOEKRZFIEHITELD S,

(6) under the mallard’s
careful step
breaking ice
(Bruce Ross)

(6) OEFEIF., < HEPIKEZFELLZON, BRALKIIREDTTIHTENRCTVWEHDN0
BoX Y LA, HELZLANEIH DO LEIHARFIIRI - TnwEEDELIENTE S,

3. 2 18Rk

EERNO STBROEEZFAL TV 25860 d 5, HiATFR 1ITEL DEFISHEAED T
WL EWIHFIRT, ZORREELFARATIOTHS, F—THEMRELETHZET, UT®
FTOHDOERFBLTL 5 L) TTBEEHE

(7)  the water stills:
a crayfish enters
the hollows of my face
(Rod Willmot)

(7) Tk, KIE—2o% < BAERELZD T, KECBLEEZEDEORNT Y H=2BA-T
KB ENTELLE, 1{7THZRRELT. UTOHOEKRF T LRLIBEH L Lo T,
Reichholdid. B 17LE 31704 X —IHMBRTHE I L &, FRENT Y AL h
HERRT, LT (8) oI HL T,
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(8) rain
the horse’s head bowed
straight down
(Reichhold: 2002 & 1)

(8) Tit. 21THOBEDI LN iEA, £3TED [Fo3HEDLL] IT2%2505 &
1f7TH® [F] OB) HFORTFICOEEL TWwb,

BEITHRUGE, E1TBOB®RINOBRIIE-TL 5FELD L, RELRTHFEEW
R 5bo

(7 ) small green growing things
in my old dirty locker
on my ham sandwich
(Ashley)

(7) & DELRBOEZTHELDODIENRD, REFTHREEAETHEE, ELNLTY
&b\ﬁibﬁ‘of < Z-Jo

3. 3 L%

VM) 2DHBEO—D2IZ, KRR H B, REHOTHL I HEHERTWS, “like” ®
“‘as” DX LERTEDLLTH A TVSDASimile (EIK) THY, ChoDEREFHLL
WTHI 2 TV 5 D7, Metaphor (B5HR) Tdh b,

(8) sealions bark
their breath comes ashore
as mist
(Jane Reichhold)

(8) T, TYHDEN THBEDLHIT] BRIZE ST B Lask o THITWHERD
BITH %,

(9) They once moved
among the stars—
elk antlers in the snow

(Alexis Rotella)

(9) Tid. B2 L3, KOBETEERL, #tOAEGHLIDEB LR TS 5,
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3. 4 H®

HgZ, H5D0Z2FDDTHIATVEFETHSLD, 200REL02 LT, £
NOZRBTEIETHEANENLREZ RO FEL DS, CHIBEESERIELF»H,
NEFTEHEELERRAIPSOWEREFEEILDICTEEED 2 KFITE S,

9, EESERALFIINY ETE5HE628%, (10) ®Fliz. Comparison CEELE)
DFHTH 5,

(10) waterfall at night—
her long
black
hair
(Charles D. Nethaway, JR.)

(10) 2. ROBLEVWEZLHEBL T, B4 L LI-BF. HhAEZLIBOBEMEALS, &
AFIIEDBOEA LWEREZEA TS, ZO0REOLOERBL T, oMU A%5] &
HLUT, IVEHLAREEZA2HBLL-> T,

rEOFDOL ST, TCRBEUESAROPZHERPEUENR 1S E T, BHID»H»5 D
DbHb, IhbEClose Linkage (T2 DO4RHY) &leap Linkage (RE\V27%A30)) IKTH
SETE D, RO (11) iCLeap Linkage (E\W:27%22%h) OFlZHIFTEL,

(11) on the creek bottom,
century-old snapping turtle:
years of beer bottles

(Nick Virgilio)

(11) Tk FEL2ADLBLEFOE -V, < EL T E—VROELAT
REY-720FT22 L, [hdhoL] EHEU2E, $LRFEINEICH- T, FEDOE -V
WHEPAEZT, FRUEEFPEZZLEZVFCORBLEDHKETDE, Lok LTIELALHE
DRVEZEVLBLINETELE ZLDRVWE—VKE DRERL LD 2o T %,

B TIid% <, Contrast (i) ICEFAZBVTVIHEDL L Db,

(12) sculpture garden
the pampas grass
every which way

(W.]. Higgins)

(12) 12, EGOEVEIM L EGOLIHPHDAAFLOREYONKTH S, MHIZLL
HHDH, BRYPEONILDLH 5,
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(13) puzzled crow’s
snow covered
beak
(Bruce Ross)

(13) T, BOERLZEoHOBEINIEINTW S,
K2, SEERI» SO ZFENYVICTEIEEZBRRTVL, Zhi, 2200REOHA
&b % Association GEME) 2L > THBESITHTWILEETH S,

(14) touching the fossil—
low rumblings
of thunder
(Ruth Yarrow)

(14) JMLALEOELK ELRBLEPROIDD 2ODHAEDLEREDN, Z0 200 PEF
IIMHESEEZ RO AICE. FRFhOA A—TYO@El2ETI LIk b, {LAICHN &
X, [B] PBHELEWVHIZLET, COMBWEOLENIIDH B LD RERIL. FRFhDEE
B ST AP MBHL A A -V ERAFIFIEEI LTS, ZDOHE b Close Linkage
(B LD%H D) Lleap Linkage (EV:2%2 ) ICTHNSEHTE S, (14) oFiE, HEW
A A=V OHEBEY RO AT BB L DT, Leap Linkage GE\V27%2t)) oflE\w»
Zbs TIT, BBEIERTELHE (15) 2HIFTBL,

(15) Snow falling
on the empty parking lot:
Christmas Eve...
(Eric W. Amann)

ERTE—FIIZIVATAKEBENRESNT, FGHRPABA——3H LTS, 25, B
HFEZWOJB Lo TLLEILL LD, Z7IVATAATEZOBEBOMBZAYEXRED
A% 3 $CEBETE S,

3. 5 BEARPERICLBFE

ERXRPEAT, ICS O ERENET 2 b H 5. XD (16) &, HHHOEKRIFX
THRASIN TV, T4 17) TR EEVUNOENOBEREER L T LHTH 5,

(16) walking the snow-crust
not sinking
sinking
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(16) T3, ERXTOHITLAT VS TWEIBFRREINRTWS,

(17) Stars- - -
I wish I were free

to fall
(Alexis Rotella)

(17) Tid, “tofall” DTS, La—v ¢t —BRTELAAA—JVERBLELTWLIEDDS,
BNETHLZI b oTL 5,

4 SRENNFE

HEIMTIE, SERELETFHIH»Y GFERHLIEHT) CLAEHEOFEZ2RRTE, Th
CEBEOEARFOBBAFHLTVAE VS, HIKTHH->Th.

bid, Ebohtwn)E, EILEHE
FIZH5D, PIZONDBODOMBRYFFHELIIHRIN TS, ZOFHTIX, SHEXEHAA

EwnIth, HAOFHEERE LABE»SOFELRNENSOHMRIZEZF/HIIOVTR
X5, %0):%:%'6\ f%ﬁgﬂ} L7

4. 1 HRRICKIDH

W O»rDHOEFKEL ENBHHIZIE, here and nowD—ERLZERT 23D L V) EHY
ZibdB, 2F D, EEICXBSketch (BHE) OFEE2fHSI L THE, RO (18) &, —

BEEERBEL TS,

(18) A bitter morning:
sparrows sitting together
without any necks
(J. W. Hackett)

(18) X, TEVE, £ HEXHOT,. BELOLIIZAZLILRINEOTE L LIS,
12, BOBRERZ Lo ENLEY 25 ERBITHELD 5.

(19) the snake
and the grass
are one
(Jim Kacian)

(19) Tit. BIZRZTWAEN ELHIZA-TwE, 4, B0 X TV TV S

FAFEIR, BEHEEIHLIPHELLTRE. ARYO—HE2EBE-TWAZ LT, BMEINT
WHEWZ D, FEEIC, 5 —DDbDIIHAZENTWEDXEN. KD (20) DEHIZ. £
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DES% LY /AXL L7 (narrowing focus). EaHiz (21) L HiICEkhRELTH
(broadening focus) FHdH %,

(20) dead cat...
open mouthed
to the pouring rain
(Michael McClintock)

(200 Tix. B—CORELERSONLASSEREEINT, BOA X -VH X Y EHIC
ZR 6N TL %o

(21) In the fading light
A crimson leaf sinking
To the bottom of the pool
(Keith southward)

(21) T, [ —HOE] O—RIZETTHRANDY. TP [FT-VOEN] &) C

INRESCIEDRF 2TV Ao
E5I, HEDOERZBRICUIBRLTFHLD 5,

(22) Circling higher and higher
at last the hawk pulls its shadow
from the world
(George Swede)

(22) E. FE1TOTERBIILEEALEALEZ BTV, B2TOTIEIRATOR
HOZIZEL TV 5,

HEICRLT, KEZERIIBUAHAOTWIEZLE LT, BREDYIVBIZOXRBEFEDL S
%,

(23) Searching on the wind,
the hawk’s cry...
is the shape of its beak.
(J. W. Hackett)

(23) TiZ. BOFHVIREZFOFTLBOBCEORE LTEAL T, BETHEZ M AT
ERHEDOA A -V TEZ TS, 62, EBHETETHAWD, BELRETRL:
A A=V TRBELTVWBHED DS, Reichhold (2002) X [Improbable World (% b 2 72\
HHR) ] LLTHEBEZHIT TS, Zhid, BREDWIBZDO—HEEALLTENVWTHS ),
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(24) over spatterdocks,
turning at corners of air:
dragonfly
(Nick Virgilio)

(24) 1. REFICAXEDLDIITREVH, LAIZOBET, 725 KERICAES S
SIRRRABILT, ZOEI LD ZEVWERZFEHL WA,

HEOPYHEBHRZO—HL LT, #3H (Paradox) dbHITHZ EATE B, #FLiz. —RF
BLTWABIITH, EAF2EZNESTY, HEZEZNEALLIBEOZETH S,

(25) Winter stillness
the sound
of a branch breaking
(Margaret Saunders)

(25) Tk, XDITEX BOWHRLETRIEDEWVS LN, Hr=81rE LT
—REERLIIFETAHI LI 5B,

4. 2 HRICEHE

COETIER, EREEOHSLE ENTVIPERFHBILIN TR, DT, B, X
ZE, ABEPHLOHIRIZE 5B TAA S, BPIC, BRLFERTRED 545 HyobTE£D
FHEIZDOLNTVEDOT, FHEZLTBLBEREHLEEZ D, DU, R, MIICET 3
Hi i 72 %€ 3% % Reichhold (2002) (Z#-> TRLTBHBL,

Reichholdid, [ U] 2H XTSI % old [ERZEFHO/BRTRMINSE] T, §h&h
T, BT - XZid, (DU 2550, BEALZETHAF—DI -V XTIZBETE R
WHDEFHBHLTW5S,

(26) drift of snow—
spider webs whitening
corners of the shed
(Dorothy McLaughlin)

(26) X MROKBOMBOEZBMIZLTVT, BEELZETEEANRBIL TSN
CRERBEL TV,

(bl oxtezs [ &, DA THEMIISZE [MBREMF2o2%] &,
ReichholdiZ &L T\ 5% ¢,
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(27) In the empty church
at nightfall, a lone firefly

deepens the silence
(Nick Virgilio)

@27 2. AROEVWHATOAENBRO—KZTOHROXERLZRBAL T, 2rLLHK
MZERES I TS, $72, HELVIBFHRBZ L (MMM TS EHOKTIX,
RO [MZ] DEIRTLHDE VR B,

M%) & TH. EFh A wiEs ] &, ReichholdidE&EL TV 57,

(28) Overnight snow,
opening the blinds
to see the emptiness
(Rebecca Rust)

(28) Tid. —HICLT, To20ETHECRATERONIHOELRLBEVERHAL T
WHEWVWZ XS,

[Pk - Bibh@] La3hsd [8A) IZBL T, ReichholdiZfif b BT w3, “Using
Humor” ®EHB %2 HITTWADT, THIHETEEZELZONS,

(29) in front of the go-go bar
a broken umbrella
shakes with the wind
(Alan Pizzarelli)

(29) X, BB IZKRI2NTIZDWTVEEETF % “shakes” EFEHB L TWw 53,
(BOOFIREZRVEI T OBRLIPTTHD, 2—FF AL EboTL %,

5. &8

Reichhold (2002) @245 %ZBIE, BM%E L2256, BERZLEZBLTRLTE
KELSERAM, SENIC2E LY. TASIERISEHLALUEBHEIZSTA I L
BEELL, HDRFVLESREHELTVWERFTIILIBLAAD S, £720 IO TRTHEL
TWEbITThV, SLLR5MPLETHL, ChOoDFEOFDIFEALIX, HEEDH
MOFELELZLDT,. BRFEDICITECEFEHRUIFAEOBEIEZVHIFARLZLEND 5,
B2, AT Tuwiwds, (10) gD X5, EFHRTTIIABKEF “he” *
“she” ZBIEREILLZVEF, WELRIFHINTVWSEZ L%,
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(10) waterfall at night—
her long
black
hair

COEE. [B] ZHERLTVRE0H L0, [ZH] LWIHIBKRTHEALTWSEEbhb,
R&&IT. BFAD “woman’s” LW IHFEL NV EHEIA LW LT, IVHBICEBTELH
HAEH b, FOHRTEEENTVEDOTREVWAILEEZONSE, 2D XHI2. BREBEHFIZIZ
HENFEEAOFHEEY Do L TARTWL I L 25BOBEICL v,

=

! Reichhold (2002: 55-70) D24OFFEHEBDORHM L 2 XIZHIFTEB <, 1 The technique of
comparison 2 The technique of contrast 3 The technique of association 4 The technique
of the riddle 5 The technique of sense-switching 6 The technique of narrowing focus 7
The technique of using a metaphor 8 The technique of using a simile 9 The technique of
the sketch or Shiki’s shasei 10 The technique of double entendre (or double meanings)
11 The technique of using puns 12 The technique of wordplay 13 The technique of verb /
noun exchange 14 The technique of close linkage 15 The technique of leap linkage 16
The technique of mixing it up 17 The technique of Sabi 18 The technique of Wabi 19 The
technique of Yugen 20 b The technique of the paradox 21 The technique of the improbable
22 The technique of using humor 23 The technique of “As is above; Is below” 24 The
technique of finding the divine in the common

: 2fTEE, ATFERELILAAHET S, BEAFOHGI 117D T, BFETH 11T
TEARELETEHEHEDIVS,

s SENSEEABTKNSEORBEIZOWTIE, 130 “the technique of verb / noun exchange”
LEFEEABIEICLA2HEEBDL SN, 100 “the technique of double meaning” & BEIRIC X
ZEHIBDAHLVH I, SEBAPELRLZIORXFINTIHEDA TS, 7EE
BORRH E LTIZ. 6D “the technique of narrowing focus” & [HEHEZHRDTAHL] &
WHHBIEHITTCVEY, [EHEE2ATTwL] HEPZWI LR ETHE, BEELTVS
JHEF L LT, 100 “the technique of double meanings” &11% “the technique of using
puns” 2HITFoNE, ChOLOHEHBZHMLAICRITTVREH, REICHSE T LTRHE,
“pun” (X “double meaning” O T &EEL TLHXEXTH 5,

+ 5@ *“the technique of sense-switching” ®O#l& LT, BWEOPEADEFEMR “old pond / a
frog jumps into / the sound of water” 2% (¥, HHE LT, [RUALEPKOENLZ-
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TWT, BE [AR] COIYPHEICRURALETHE2HE [F] ~2ZEZ2TwE] LT
Wb, LaL, BRZBEOHUISOBRIZE [HEARUAAT, KOFEMPLE] EHL 2
HEDLNLZOT, TRIEERFEBFREIERS TN TS0 TR 2V LEZLRL AN
Ho, FlELTHT20FRH YTt Bbhs,

s Rechihold (2002: 66 —67) : “This is the twin brother of sabi, which has just as many
personas, that can be defined as poverty or beauty judged to be the result of living simply.
Frayed and faded Levis have the wabi that bleached designer jeans can never achieve.”

s Rechihold (2002: 66) : “-no one can really, truly comprehend what sabi really is and thus
they change its definition according to their moods. Some call sabi ? beauty with a sense of
loneliness in time, akin to, but deeper than, nostalgia---.”

7 Rechihold (2002: 67) : “This is another of these Japanese states of poetry which is usually

” »

defoned as “mystery” and “inknownable depth”.
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