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CATNT KT+ — FEED [Vx=20@EAl X, BEEZA2HH05
X #5%, Shylock %D 7TV« /XF— 7 & Antonio DY = L I— - T A
T RADEFER EN SRR AT, William Shakespeare DJF{EZ D T
ExBxonT Lok, BEDORC, 2 FFIZFE-> TV Bassanio
MOFEZ T b7 Antonio IEDOAFIEFFUNR L, B LAZADTIHEK
HEFNPND, LL, TOMEHMITITHZ, TRILIKE TEW)
NEbN5, BEIZBVT Antonio 75 Bassanio (ZRE 5, ZO—BRO%E
f&ix, BlOE BT Antonio 2885 T 5B A %, “In sooth I know
not why I am so sad, / It wearies me,...;” (1.i.1-2) & W5 EEIIKE O
WTWLS D K D7, BLET Antonio BB T HEIC, TORIZIIE D
2 THEL W) REDBATWALEIICRAD, BEICEWDTRICHND A
AL H D, THIiT Antonio ZREDRITTVWHHRRTH D, BIOKE
@ Belmont 23 FEF2IZ[AH3> TW L T, Antonio b —# D DO HEHFE % 7
) THOTHBH (V.i.287-288), M D Belmont Tid Antonio (2 B
WAE Z &b, BTFEXEFICLT—ARLICTEI, Z0&5
REROENLED, BEO [V==20@EAl 121%, RIEzSVRGE
LDERERDOTLHENTE S,
MEERZRIBICBEZH/EE T 512570, Ser Giovanni Fiorentino O Il

Pecorone 7>% “Day 4 Story 1”7 (AFETIX TREIZXDHER] HW, LA
T “Story” L#5d) ZEY LiF7mvy, 22726, The Merchant of Venice
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& [l Pecorone & WO BB EFO—FEIIHROLZEROBURZ L > TWNHD
T, &6 T Shakespeare DIBHLE 2> TWH I ER LN TNDEIND,
Z L CEORKRARERCH O TN L 32 BR->TWEHLTHS,”

“Story” T X Florence @ “merchant” T & % Bindo ® “youngest son”,
Giannetto AR DX DS EIZHEVS, 1R IT “godfather” & 725 Veﬁice ),
“merchant”, Ansaldo Z iR #EF+# =), H#ELLLHEBIND!I AW
(272 % (pp.463-464), Bindo & Ansaldo {Z[FERIZHET) (p.463), £7-TH
K| (p464) Thi 5, Ansaldo & Giannetto DBS%7AS, BT Antonio
& Bassanio DBIfRIZHHY 5, ARBIMROREIIEILH S5, Ansaldo
% Antonio b By D& T THT B X DRWADTZHIZRLS T AIZRE T
THDS & Z ARFEEOREN KR, “Story” DEkf% T Ansaldo 3%
5] Z&THD (p.476), AFRTIL, Antonio BAVD “sad” &0
IEEDI X &, Ansaldo & Antonio DFERDHEB L VD ZODE L)
5, 81L& Antonio &\ AMIDBREZIR Y, AN R A TS DDONBFLELIL,
COBREREPICTS728.Z, Il Pecorone @ “Story” & D3t o5E DB
B ~DERZRZZwEBEBAL TV,

P1HIZ, Antonio 23#F 5 “sad” LW ) SEDIL X F % “Story” & Xtk
LTCHE 9, Ansaldo BIEEI 2 DL, MHEIZH 7~ Giannetto DEEHZ 2 D
HoT THEBLTWS] &xTHY, Ansaldo DEEFiE “very disconso-
late” LWHIESHETIRENTVS (p.466).Y LA L Giannetto » B
REIST- & X ORIGIZOWTIE, “‘If he is alive, I am satisfied. I care
nothing for the wealth that is lost. Where is he?’” (p.466) & i3I T
BY, Ansaldo ® | OEHIIHALNT, Z0 THEE] X Giannetto
ZEIWCLTHEHZ TWL (p.466), “Story” ®H T “melancholy” &
IEEREXROND N, Z O Geoffrey Bullough RRIZEWT, £DF
ELBboTWADIX, L A Giannetto D 5 Th 5, “a widow lady”
(p.465) ~@ B\ & L T & 722\ Giannetto M X D b & 2 EDHERFIL,
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B “very sorrowful and melancholy” (p.466), (X “sad and
melancholy” (p.468) & # b &h, HOEKEM S %> Ansaldo 414 %
BhET & EITh, &AIT “°---not be melancholy.”” (p.467), “EE®HL“do
not make yourself melancholy for a moment.”” (p.468) &V 95 X 91,
LA ERUEEREDN TS, &I 5% Giannetto ®© [{EL A O
1 Ansaldo D& &R U< AL T, Giannetto 25 [EUW & XT), [“the
lady” LAEEE] TB L (pp.4T0-471), FIUTHA DY “Story” KR bH
5 L) X TELA) 1, HSETRAORBFEORLZEBZ T, BEICL -
THRERIND,

ZAIZ%t L, Antonio BHWVD “sad” EWVWIHIBEIT LD IS ITER
ENBDEAI D, HBD EATERS ) OEBICSWT, Salerio X “1
know Antonio / Is sad to think upon his merchandise.” (1.i.39-40) & &
VY, Solanio iZ “Why then you are in love.” (1.i.46) &iX3 7%, Antonio
L DEXEEEL (1id45, 46), Gratiano &L OXFEOHRTHL, D
HAZED,

Gra. You look not well Signior Antonio,
You have too much respect upon the world:
They lose it that do buy it with much care, —
Believe me you are marvellously chang’d.
Ant. I hold the world but as the world Gratiano,
A stage, where every man must play a part,
And mine a sad one.

(1...73-79)

BIOEEETOD “In sooth I know not why 1 am so sad,” & W95 —17iZD
WT, 7F A MITHERSHY, £ CIHMLOEROBEFT RS “Tt
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was usual to be unaware of the cause of one’s melancholy..., or at least
to be secretive about it..” & i LTV 5,® D% 0 “the cause of one’s
melancholy” % TEHHREIZL72WZ &) 25, — 2DRBAFARUTR > TV 2D
TH5bH, LaL, ZORPTAntonio td HEALRS ] OBEHBEZEIZ TF
MECRINERLRVE] OEDTHHEES, [AMRARELRED
TR 6720 £V ) Antonio DEEN S BWENSABIL As You
Like It \Z B %7 % Jaques T&H 5 25, James Kirkup (¥ “Antonio is the
fype of melancholy philosopher, an early sketch, perhaps, for Jaques
in As You Like It,” &3i8~<T\ %,” Antonio DI O FLBAILME A D Eus
P2 TUWDMN, “type” X° “an early sketch” & W95 #ER 5 3 1iL,
TOBERIIBEZGADOREICLORDBP>TWNWDHEEFEZ LMD, Agostino
Lombardo iZ, %® Jaques DSEZ5IH LiaxED TV,

‘All the world’s a stage’ says the melancholy Jaques in As
You Like It, and he goes on to draw a detailed comparison
between the life on man, with his entries and exits, and

the various acts of a play. The speech is rightly praised and
frequently quoted although its concepts are not original.

The metaphor — which was also inscribed at the entrance of
Shakespeare’s Globe Theatre (Totus mundus agit histrionem)
— runs right through classical times, the Middle Ages and

. 8}
the Renaissance;

“the cause of one’s melancholy” % TBAREIZ L7722 &) I— DD
KTHo7h, EEROSIHENRT L T, Shakespeare (T [{EHAI 72
“metaphor” ZHWTESR EBIBFEAMDO &) ZR AT L HMINTE
Do ZOEHIT ZodD [BA) ZEE X T, Antonio @ [TEA TR ST
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AT HEZRLZ N TE 5, £, Kirkup 282517 % “four main
themes in the play” (23 T, “the third theme” I% “hell, weariness and
tedium contrasted with heaven, love, bliss” T & % 7%, Kirkup /% “The
play begins with Antonio’s references to his sadness and weariness,
and these themes continue throughout the comedy. They seem to be the
human expression of disgust and worry about money and business.” &
=R L'Cb\?bog) 2F Y Antonio @ TLATZR L] ZIBOEEED D Venice
WA, OWNWTEHBE2EIZEZL TV DO THDH, J. Middleton Murry
X Shakespeare 7% “Antonio’s melancholy” Z ARA[fEIZ L7722 &, BT
Fi & Bl L OBf% % “Shakespeare was taking advantage of that part
of Antonio’s character which was free to introduce a depth into his
character, and still more a feeling-tone into the play, which he felt the

10)
Il Pecorone

D “Story” OROLNIRITO HEE) X° THE L2 13, The Merchant
of Venice IZH\ T “sad” L \W\WH F—U— NIZE(T B, ¥R E, ZOD
EREIIEO—EDOFIHMNTTIEY, Antonio D AMBEO —EEFRHLT &I
(Z, Bl “themes” &72->T, 2DOEFEROLIEELREREY > TWD
MHETHD, ZHOXIIZ “sad” FEACHEEELEZ, BOERIEHS
VUL E TRROBEZ AT 5 EERDOTH D,

KIZELY BT 2 A1, Ansaldo & Antonio DFEEKDFLETH H 4, 5
\Z Ansaldo 355 % BRI R TH XK D, “Story” DE1%1% “the ring”
DFEE (pp.475-476) 2% %, “Giannetto then called the damsel who had

play could bear, and which would enrich it.” &7 U %,

warned him not to drink that evening, and gave her as wife to Ansaldo;
and they spent the rest of their lives in great joy and happiness.”
(p.476) L#HIL<BbID, Z5 LT “Story” TR BEISVIKRITTE
7= Giannetto & Ansaldo ® (%48 TP 5, "W

Ansaldo D X 572 TEEMw] P2 WIZ L Th, Antonio DFERIL, &K
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BOTHE TR /-MEELOREIT EEBIF TRV, Antonio ~D B
% Portia IZ X > Tz b5,

Antonio you are welcome,
And 1 have better news in store for you
Than you expect: unseal this letter soon,
There you shall find three of your argosies
Are richly come to harbour suddenly.

(V.i.273-277)

Antonio E&'H “Sweet lady, you have given me life and living; / For here
I read for certain that my ships / Are safely come to road.” (V.i.286-288)
¥ Portia DEI L ICE X B, [HOBRELALEE] LELTVE
Antonio TH 25, ZOHBEZB{LINBRVNIIRERENTSH 5,
Ansaldo D X 572 THEE] LXMW RNWETD, O T5E] OBRZ S
XX, Antonio (B DI E > TOREHROZENE DD, Bullough
BRI “chance” 3> Tuvvb L LTS, “chance does not reign
in The Merchant of Venice. Antonio is saved, despite bad fortune, by the
gratitude and skill of his friends.” &3~ TE Y, Antonio IZ& > TD [
| 2EXDLE, BELETOIAXOITEZIEETSZ L LHLETHD
LEphD, Y

L7231, Antonio 2 H CHBERITIN T—HEE LITWVR,
Lombardo (%, ZOEFIZEBWTEH “Metatheatre abounds throughout;
the play teems with disguises, pretences, masks, coups-de-théatre.” &

XU TWEDR, BOKELZIRDO L HIZHIRT A, 1

Love, almost lost and found again, now feels the tremor of
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ambiguity; Belmont will never be the same again. The old
harmony seems lost for ever; Antonio, whom Bassanio’s mar-
riage leaves in a loneliness similar to that of Shylock, is the
expression of this loss. The use of the metatheatrical device
in The Merchant of Venice leaves us with a final impression
of human fragility, precariousness and ambiguity; it is not
only for Antonio or for Shylock that the ‘mercy’ exalted by
Portia should be invoked, but for all those who, like them,

are cast in the ‘clay’ of the human condition. 14

Antonio [ZFH L WO RRKORELX RV, o HroEE] 25
HENTYH, O EAEKRSy) BEN2WEETTHLS, KIZ5IHALE
X 5= Lombardo i¥ “Metatheatre” DA LEIZEZ TVDHR, =0
BOREREIL, BEELLLBMEET 2 E TOAFERICER L&A L, —
DT OMEPAZM o TV EBICEB W TS, Antonio O RBBEDKER ThH
HZLEOE%RERY TP T, % LT Lombardo ®5|fMi%, “human
fragility, precariousness and ambiguity” 728, @A ® [N | OEENS [4
TOANR (ZEBETHME~EDLZ L 2M<FA TV D, Ansaldo & (THR
20, E=LEAREAZGDE LD Antonio @ [HHE) ZFEERKD, “sad” W)
EEOLS ITAEEKOENLRMRIIE OV >V TW EBbnd, HLAT
Koy OFEMO TRBHBES) 1[2/MZ, Antonio 23 [ HIATME | (2L
felT 5 L WIOIRIEIL, TAR) OLORAERES IOV TRV ?T TS %,

ZATIE, Antonio AWz “sad” LW 5 FEDHE 2 K & Ansaldo &
X872 % Antonio DFERDOEW)N S, The Merchant of Venice & Antonio
EWVWI APOBERIZONT, EOXIRZEDRRATSHZDTHAD
. ODOE A& D B Kirkup, Lombardo, Murry @ B2 ESE X 5 &,
Antonio iI— ADBRIZAHO 18] #5720 T, BOFHIZ»b
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LHL, BefEk~0BR2EDS (%] 2bBE--TWAHEFE R D, Th
L, TRLbLBBAGRO—HEEZ TRT7261E, Antonio (X “a [sad]
Merchant of Venice” @ &) ZE L TWAEWH T ETHBH, 1600 F
D “quarto” @ “title-page” (Z1E, “The most excellent / Historie of the
Merchant / of Venice. VVith the extreame crueltie of Shylocke the Iewe /
towards the sayd Merchant, in cutting a iust pound / of his flesh:...”
rEshTtns? oo “title-page” ® “sayd” &\ IH EEIET, EI
Antonio ® 1% | % 2 LTEY, “a[sad] Merchant of Venice” ® 1% ]
%8 9 Antonio %, BB W T “sad” IZIAHOGNTERD TEEM] %
BT HOE, |

AFE D B EA Tt 72 BUEIYES T Antonio ZE 727 A 7 X%, A U4
Ea—o "7y h—=AZ0NT7) EWHIEBIHL, BlFDT b—
SAERD LICBER &BFBIC ZOBRETS “BEE¥zblLo VY
L obdRTnB ' £mT A T XERACERICONT, TRk F 7B
BRTOLN L FEa—TlE, [Ty h—=F&WH BiE—BELHZIT
Ny —=FEBFRRCELTND EXEKOIIBIEINy Y —=F%
xS BHORUIRLDE—DFD 5&?‘5/\/?‘*#73‘75:}\ WZEET AT
FLTREICEUMDICAS ZI0IBE] L&x2T0a,"7 747
A RARITIE, Antonio D NB~DORRLGITATDLONA TS, EEE,
B[] D Bx % C Bassanio 7= H 3 E - 7212, FE % FI(Z L 72 Antonio (13,
[y ORICHL B ORBEE> TWDRFVBEZD, TREL, —HoO
MROEEER) LW AREROENSZFITTH I LA TERN> -7 Antonio
o T 1, —EEL TSI 65, #id Lombardo 35
fii L 7= Antonio @ “loneliness” & B4 LHKHE TH Y, BLE TiX Antonio
(ZHe X, “loneliness” ZE 2472 Shylock b &% R¢ %5, L2rL, £@
X 5 72 Antonio DFERTH-TH, Z2ODA U FCa—lBITFLTAT >
XDEFEIZIL, Antonio 7% Gratiano (ZFE L TWe THZOK] &= TBERE] L,
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Bassanio ~DEV [Ef§] #29 L L SVHNIES SR HNDD
Sl ® BEIER O L 5 IS Antonio ~ORRBMEL < RIUE, T
W2 1% “a [sad] Merchant of Venice” @ T1&| %A H Z &2 5, B
B{ESTHRETSH, Antonio 28 TEH D& % BHE] L, THACET
HBIEZHLOTWARITIEXBLTWDEEEZADEA D, “alsad] Merchant
of Venice” &\ 9 1] 1%, “sad" EWIHISEIZAD LN EEL 2B~
=B EENTIND,

7 % A MX, The Merchant of Venice, (The Arden Shakespeare), ed. John Russell
Brown, (1955; rpt. London: Methuen & Co. Ltd, 1985), Narrative and Dramatic
Sources of Shakespeare, ed. Geoffrey Bullough, Volume I (1957; rpt. London:
Routledge and Kegan Paul Ltd, New York: Columbia University Press, 1964),
“I. Translation of Probable Source Il Pecorone by Ser Giovanni Fiorentino (1558)
Day 4 Story 1 translated by the editor” Z B\ /=, 77X 2 b HO5BHIZEL,
The Merchant of Venice D5E11%, %, 178 %, Il Pecorone DFEILX7TF X b
DA R BT,

1) Ziﬁfﬁiwt&féﬂﬂ%@{’ﬁcﬁﬂi, <A T T F‘773“_F\%§,’§l, U’*?":::;w)ﬁﬁ
N, 7AU R, 4207, vrvr7nry, £XF) 2461, 20044, #i:
HRT7 bABKREHE, B) 7—FHE—FTHY, RESODVD EFF,
FFEmw: (R 7— bR—F, Wi%i:ﬂf:—ﬂ%&:zﬁ‘/%ﬁﬁbzb'cméo

2) [Vxz=20mA) MELEE A7 RAET7THE 14), HE=ZE, &
B ER (1964, B - BFZE £, 1984), Introduction, p.xi 2 8, Bullough
Il Pecarone 7% The Merchant of Venice @ “source” T H 5 & v\ H 38 \»
& O > & % f§ # 4 5., Bullough, Narrative and Dramatic Sources of
Shakespeare, Introduction, p.446, p.449 288, The Merchant of Venice @
“source” R, ETNOLDEHELEDEUBRLEIZOVWTER LLELRTMEE L
DTUTIZET S5, Hifl, #BER (V=20 Al pp.x-xii, Brown,
The Merchant of Venice, Introduction, p.xxiii, p.xxvii-Xxxii, pp.XxXxvii-
xxxix, pp.xlv-1, Bullough, pp.445-462, Hardin Craig, Waldo F. McNeir,
Five Plays of Shakespeare (Chicago: Scott, Foresman and Company, 1965),
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p.143, pp.145-146, pp.148-149, H. R. D. Anders, Shakespeare’s Books: A
Dussertation on Shakespeare’s Reading and the Immediate Sources of His
Works (Berlin, 1904; rpt. New York: AMS Press, Inc., 1965), p.65, p.120,
pp.123-124, p.144, p.202, p.203, p.24-1, p.279, Shakespeare: The Merchant
of Venice, (A Casebook), ed. John Wilders (LLondon: Macmillan and Co
Ltd, 1969), Introduction, pp.11-13, Roberta Mullini, “Streets, squares and

courts: Venice as a stage in Shakespeare and Ben Jonson”, Shakespeare’s

~Italy: Functions of Ialian Locations in Renaissance Drama, eds. Michele

Marrapodi et al. 2nd ed. (1993; Manchester and New York: Manchester
University Press, 1997), pp.164-165, Leo Salingar, “The idea of Venice in
Shakespeare and Ben Jonson”, Shakespeare’s Italy, pp.174-177.

3) Brown i1 The Merchant of Venice ® Introduction, p.xlv {Z 3T, “In Il

4)

Pecorone, the merchant is Giannetto’s godfather, but Shakespeare has
added a new theme by making them friends. Friendship, or ‘amity’, was a
high theme, and its virtues were often praised;” & #HEH3 5,

A, WMERO [Vx=ADEAL ppxixiiiZid T4 B EOHE1FED
BB | 23 A D, FOH T Giannetto DEE 2 LB L TV % Ansaldo O
F% TAnsaldo (XX T LWES SICAS SN T, ) BV BiFTwn
5, T, &, pxiZM, &, The Arden Shakespeare ® The Merchant of
Venice, Appendix I @ “Story” Tl¥, Ansaldo 7% Giannetto D&EL % [FEFH
IZRIZTTWA ] ¥F% “very melancholy” & iR L (p.143), % HiAdr
Giannetto % Ansaldo 23EhFE 3 & X2 b “melancholy” WL TS
(p.145),

5) Mark Van Doren % Antonio @ [ % & A & | Lo # L C, “Antonio is

abstracted and sad for no reason that he knows. Shakespeare’s source
named a reason, but it has been suppressed in the interest of a mood the
play must have.” & =T\ %, Mark Van Doren, “The Merchant of Venice:
An Interpretation” (1939), Shakespeare: The Merchant of Venice, p.92. &
o2

[XR=1

6) Brown,p.4 2/, Z OMIETIEEY T “Antonio’s melancholy” % “dramatic

foreboding in Shakespeare” & L THE X TWAHHINEZITFT L TEY,



7)

8)

9)

10)

11)

12)

T i = F 11

James Kirkup X Antonio @ %] {22V T®», ZOBRWMEXZT T, “Butit
is most likely that Shakespeare shows us Antonio’s sadness as a dramatic
device to prepare us for the spectacle of his later troubles.” & i~ T >
5, James Kirkup, The Merchant of Venice, (James Kirkup's Tales from
Shakespeare), Edited with Notes by Takeshi Kurahashi (1976; rpt. Tokyo:
Asahi Press, 1983), p.14 & |

Kirkup, pp.13-14.

Agostino Lombardo, “The Veneto, metatheatre, and Shakespeare”,
translated by Bernadette Falzon, Shakespeare’s Italy, p.143. “All the
world’s a stage” O#EEIZEI L Tix Shakespeare’s Books \Z 5 IHEE R H 1,
ZZT% “Globe Theatre” ~DEEMNR LN 5, Anders, p.279 B,

Kirkup, p.11, p.12 28, Antonio @ LA TZR Y1 EBIOBEFRIZHDWTRR
LR CikE £ L&D TUUTICET S, J. Middleton Murry, “Shakespeare’s
Method: The Merchant of Venice”, Shakespeare The Comedies: A collection
of Critical Essays, ed. Kenneth Muir (New Jersey: Prentice-Hall, Inc.,
1965), pp.33-34, pp.44-46, Lombardo, p.152, p.153, J.'R. Mulryne, “History
and myth in The Merchant of Venice”, Shakespeare’s Italy, p.88, p.91,
pp.92-93, p.94, p.95.

Murry, p.45.

Bullough % Il Pecorone @ “Story” % “This delightful narrative (here
translated [Text I]) with its gay tone---.” & L TV %5, Bullough, p.449
B,

Bullough, p.460 £ &, Imtiaz Habib % “When Antonio is in trouble, his
friend’s clever wife, Portia, becomes his defense lawyer and saves hini.
Antonio’s kindness is graced by good luck—his lost ships return and his
wealth is restored. All those who love, get their beloved.” & it ~= %, Imtiaz
Habib, Shakespeare’s Pluralistic Concepts of Character: A Study in
Dramatic Anamorphism (Selinsgrove: SuSquehanné University Press,
London and Toront: Associated University Presses, 1993), p.46 &8, £7=,
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13)

14)

15)

(7o bh—=F, Txz=ZAD [ELHZEA-T-] A

P e L N—= R I E R FETD Antonio & Lorenzo ~@ % S Iz
SOWT, 725, ZOX5ZHBICDTEVWEMSY, 2 THBERIZIIRS 2
W, RERDIE, VAT AETIRENALE, HECHERAN LD, £EX
FL, T 2BETILORET IHERAOREAD LIZENHXTLE->TWH
EMBROTHD,) tB-ZD, V—F— L RX—=R— [z T RET

DHRER], ER/\NFB, FREESRR, (1979; HaU: Atk 1983), p.314
EZSH-E\D

Lombardo, p.152 M, Lombardo iZEB 7217 T72 <, Shakespeare fEft 2
EiZbf=> T U TW5, Lombardo, pp.143-157 &,

Lombardo, p.153.

Brown, p.xi &R, Z @ “title” IZHE B ¥ 512 & 7~ - T, Richard A.

- Levin, Love and Society in Shakespearean Comedy: A Study of Dramatic

Form and Content (Newark: University of Delaware Press, London and
Toronto: Associated University Presses, 1985), p.17(Z3(F % [“the two Quar-

tos of 1600 and 1619” (Z{X “a running title that mentions the ‘extreame

~ crueltie of Shylocke the Jewe towards the sayd Merchant’ and ‘the

16)

obtayning of Portia by the choyse of three chests.” "3 4 27Nz 5, )
LW EENREZESL -7, Levinid, Z® “title” 7>% Antonio & Shylock %+
NEND “role” @ IEHK) ZFAHER> TV %, Levin, p.17 B, “quarto”
D “tytle” % Craig, McNeir, p.145 THEY LIF 53 Tvy3, Graham Midgley
ITHRETORBEAD T HDOBBEOH X 2T 5755, Antonio DHE %
“and Antonio is left behind to walk from the stage alone, the stage to
which he had likened his world, where he must play a part, and that a
sad one.” L &b L, Shylock ® [ L\ | BFOHx L EREGbYE 5,
Graham Midgley, “The Merchant of Venice: A Reconsideration” (1960),
Shakespeare: The Merchant of Venice, p.207 28, Antonio DiRFOE X %
v /-, = @ Midgley ®#3IX, Antonio 7% “asadone” &5 B O#)
FROTVWHIEZAVWHEES,

F1) CHRLEDVD BT AD IFHBRE ] O [Fx A & AT v T4 05
Fa—] DB A, RDVDIZoWT WS+, William Shakespeare’s
The Merchant of Venice ® Cast S COT ATV ADEELEELRLERA
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H5,

17) 7% 16) TR~/ [Hpipt) o TAARRAV PF N A v FEa—in V=X
FTRELE] LD H, Zo3[BEIcbHiE 16) TEHEIT/ Cast BN TDOT A
T AQERELERLIERVH D,

18) Antonio ® E1F| # X -HEROF CHIRMARBA L L TIZRET %,
Bullough % 1D %] (TR E 7= “Who chooseth me must give and hazard
all he hath.” {Zff#1, “This is what Giannetto did each time he went to
Belmont, and by choosing lead Bassanio is doing for love of Portia what
Antonio in his different way has done for him.” & Antonio DITEIIZ b &
%43, Bullough, p.460 £ 8, Habib % Antonio @ Bassanio ~® [\
% “his friendship and generosity to Bassanio in particular are endless:”
LFEbH L T35, Habib, p.45 2 8, Doren iX{%5% T Bassanio {Z [3E£] @
H & % {5 X 5 Antonio @ Z ¢ % “He is in short one of Shakespeare’s
gentlemen: one who wears darker clothes than his friends but knows
perfectly how to wear them.” & W\ EIRAI R KB CHE L 7-1%, “Love is

- the natural language of these men and women: love, and it.s elder brother
generosity.... But generosity to all friends, and an unmeasured love.” &t
~3, Bassanio {Z%}'9"5% Antonio @ “love” :, XY ki3, Doren, pp.93-94 &
BB

who

ETHWEXBRUAD X225 X# & LT, Laurie E. Maguire, Studying
Shakespeare: A Guide to the Plays (Oxford: Blackwell Publishing Ltd.,
2004), pp.51-56, pp.147-149, W. H. Auden, “Brothers and Others” (1963),
Shakespeare: The Merchant of Venice, pp.224-240 % %17 5,



