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A v v ?D The Deformed Transformed |
BIFAEARAD T —=2I2OWT (20—)

BOH % F

George Gordon Byron (1788 —1824) DRFEM ¥ 7= The Deformed Transformed (1824)
BABRBLHREZEZDERTH S, RRRTH 22 (EENDBRP A TLE L L TERT
ELnih, FRHRHTHLINT, EnEHICEBLTE l«@\ﬁ‘L:FnEJEb“'&B DHmENLHEIZD
Tt wiLlhiz, TDIA MHIPARRERZZDDTH b,

b, DWREF TIT ‘political correctness’ L ELNZ LW HF VB IN L -T2,
FNBSA v BEPZOEGREEL S THEL2FIT/2 L &85 Le Sage D Le Diable
Boiteux (1707) X Walter Scott ? The Black Dwarf (1816) FIZR N5 L9 I, SEMF
BERLTSELZIA MDA PERPICERL TOLHRXNLBEI L LT, TNLNDE
EHRT 2, LERIEREIEL "0 CEE; & TRRDEAN; &% b5, BENER
WECLDPATHIRYFRLEL» D, =LA 0 v DfERIT THRRENEGHE) L% b,
AI/ERD &) R L MBI IITBE, 24 MVIERITE 2D &) 2 AEER
3. N e DERPEORNE - HEP LR TEM - M 7o b3, SEORN
BRICHE D PBEWELIITO LW,

LALENRB—DIRRBHRDETH S ), RETHUR), s bricEbRTw
‘deformed’ MDHFEIZ, KFEFRPN I T VERIED EELY L) BROER L ERLD
Thbd, 7NV EIEIE % & broken—break 2 AT 5, & % WIiZEAEEIZIZ limp, hump
HThH2, b, BAETEZWL U2 R bbb’ LE-METL L., 2D ‘deformed
I3 BHEEE LEFRRAITNEIALAMELDOTHE, FH%dk, COESVHEELE
WHDIZLAERTIRZWEZTRET 2ENTE S,

Z 4 PVHTRIZKRBDA, ‘transform’ THE2, THNZFEL 7T VilREEZFH 2. 50
130> LW UIF ) ¥ v ERRIET ‘metamorphose’ L E -7, B —"DFHAFTT 4 T4 V7R
W Metamorphoses ("E&i8;) #FE L TLUR, FRRFEIC I DT —TELNL/ERIZE VI,
P> SERICES T B BMWEZD—EIZDAFINLITET, AH2rEL2E2
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DT REBETATF T4 T4 % DLW EFEUERIULRGERD - RASITEER
RENTER, ¥R MADRENPTRINRZI LIZTETH > T, FIZIIFEER D ZDAIK
REDFFHRFLTHEHOBHEZHO LV T LHIL, HOPMTICES 2 - 2 %M
ﬁbtfhao%%um%tﬁ—i?%#hfwéﬁﬁﬁéo

b, 94 PVHOBREBOSEELMEEZBRLIEIBLNOTHEY, THF—=s/Sfur
DERDBEND I I IHERAINDE LI Itk > 2 RIUE, Bi# deformed 12k L T trans-
formed (IHFIRIRMRUE S RBEHINBGEEL L), BEINIWMEL L2 b b,
RANKHRLEE b 215~16HHE Nk, REEGOEXEGERAL T, “BI" & IR
ROX—7—F Ll otz, 2IMRIC L NV EHDBRIETFRETABMOFENEASL LI ICL), 2D
B2 LETHBICRBELBINIEHNZ -1l TY, 2NEZE B0 38K
FILBREELTOHNEZEL LT WTH D), IBIDF A FIVIHMICHERT UL, THE
fEEHDOBEES) % b, BRTERZE, ZoX{ o ERNZ A4 M oBLETELY
FHTRIL. BEOR >BRNEREL., BIEOFORRNDHRENELICL>TWELEE
2&9,

T, TIHILoAFADA XA =D BT FRIZEZ L) ETEERTEEN Bilh-o12
LD, B2 EIHIELRLRLD BAITHSDTHAH) e ZOERICHTEINE TOWMEIL
ERMBEEORER - FWEST I L Do THROTAL L, £ IIRTERLOMEREZEENA
RBBETHDLNT WS, —FHLA2BRELTIL. A 0 BEFISUFEDVBROFE THR
ODTWB LI, ¥Y—TD P77 27X NE—s »LDEEIETLNE, L2 LENS, 23
4 avyERHAI Y =TIy =y iZRAP->T T A7 4 A FUVR ZRDESED S
LN2DDTHA )M, FOMIINNA DLl DX ) UFNTE, tﬂltA,fft%’()Z)o B0t
BEEEDEMRIZFPET H2ETH B0, =TI A o DFBICEE LIFTHERLE
T77 7R MEZE) TXAB Y Z2ETFNMILT77V7RAMEXF) LDV UDREORITT
P2FHEPRENDEZZFH >TAIEL TS, THRIEITF—TFHWIICES f eyt ) V- 7
RIS bOThHS Sy 2 TIORKTREF I —FES LB ay
DIAYDFN)TF 4 BEY, The Deformed Transformed % FEAXENEHICBIT B 777 R
FOEGE—RLMEORWR, I T AABMORKIME-—TII L WD EHET S, Kic, =
DAL INPIZH B deformed PDEEP L/ Xf 0 U HEBT I A - LT F»— F=HiE
DEDPST2ZE, HBENIMEBEL LU TROLNES XA —Ih) Fr— F=HtEhdoT7
LIAPH, TOERNY 24 7 RETD Richard III AR & L2 EEMELERZ2EZ )
tLt%Téﬁﬁ%jTéoBM$2H7E@vV4ﬁT®§%TN4nyuuTmlﬁtﬁ
LTw5,
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-the M[orning] Plost] in particular has found out that I am a sort of R[ichar]

d 3d.— deformed in mind and body—the last piece of information is not very

new to a man who passed five years at a public school--* (Underlines mine)

B, N4 oo Tid ‘deformed 13 ‘Richard II 2MEUHTHXN LI LD THY,
ZORFO LN, ZLTC, BNALREZZN_EOMOKEWHY5 ) & ‘trans-
form’ 2§->72DTH b, BRI NE, "M urd Bilhr-bon, B2 i) elid
o IMEHALL ) F o — FZWHDA A=V THY), ThELRIRLIABEN 24 72E
TThreln4unriivzA7RETD) Fv— F=ZMD ABBROERICE L T an offi-
cial objection (B#EH LI T) 24TE) & LD Tldhwhr et LT, UTRKRIET S, 22T
TE@BEONESHOFNICHBIC L 201d, —2I2i3 A v o » 20 &) IKFHENE £ > 72k
{EC7Z2WLTHHRTEED &) LTRSS H > THD, L) —2i2i3 [ v idHRX¥
NEETHIB L TREXFENRRNDELEDLEIREV 2 A ZRAETR2 LML Twizon»
Th b, (LUIE The Deformed Transformed % D. T.L R T 5,)

WOIZ, N v VIMEB ) F o — FZHR 25 & LTReESE S - 2 RETT 5. F
F ‘deformity’ NDEEICEE T Eu b1, RXELELTIEIE-RICY =24 7 AET D Richard
I HEFLNEHD, XM o MfANCERTNIEEENDEFFAEHTH 72, {0 izt
DIEGRPTIIERICASOBRELZE L5 2/ERIIRL T, BANZLZXETIRY 2<%
FEoTidnZwn, L2rLLdronx{ordBfRENRKRAND—ALT (Thomas Moore) (354 1
UHLERRICE R T ) —DORERZE L2ASFOBEA 5 ‘a lame brat’ LB L HNHLE
SHEESROERELTEY . A OfEROREIMTS ) F—vTh2S £ LTu 4,
—H T, AL NS Byl DREZBRELRBED LTV v P ERBRADINEXRKET S
& V)%ﬁlﬂ’ﬁﬂﬁiéﬁi LT3, MIRBOBMTRERLRLARISHEROSMAY LSINTWB L)
Thb, LIFEZ, INHDEED S G. Wilson Knight (3254 o VI AEEEE N IZxT 2
FERERELT, IhE VFr—F=ar vy 272 LA, D.T. DRiI¥IZZD
FEBRDELWENTH Y, FHEEVP LI ONEBEOT2EBTIHCEROIMETH S
AN, T D) Fr—FEZHANDIEbY I SM o rOERERIEEWDILS
Dm]Mnﬂ&&m%)@¢ué\/—vy-7&%§&&Téﬁ§%mﬁﬁm%%%ﬁ%T
BEBAA—VD)Fr—FEMtE LTHRPNTWSE, Z2LT, X4 X578 —DT—
IWVEHFRETERHI ST, BEARDEDLTIZ % (HEF A RERAIEZ LI, N rYy
DEMELEFA AKR—7R)Fr—F=tt, PRI —UNDBNEN D20 TII%
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b\ﬁ’c‘:?'é‘?ﬁTO

LA L Z MUk LT Charles Robinson (3, ') % — F=#® ‘deformity’ ~DBWANT
ErNiceT L, B—RHIBLERHE 2RI FN—% ED LMY —TEEBDOT —
JIWVENERERTEIND., HE2VEZNEEZKRDLEFMLEFNOPICTIIZNL, ‘B—=
DFEE  LIWENBI2TEDN TNV RCESMCT M FHARIT e L, nEY Y Vi
“The Devil as Doppelginger in The Deformed Transformed’ & L Til% BRI L7, Knight
NORKGRIZELEWT, ) —ADEHFORRLLTALRIEL2FE, CORXDBEDE
B> THRICERICZ 2D THERLTEBE W,

2T, ROZEDOMI A v EEETARICEL OB H 5, XM vy HEPRAD
Henry Fox ICEX% 72182344 A2 AnEMICL 2L, RILSERFABZR>~TETIh O
WThH, —HRZDHEL LI L L AD L) L EHIRENBE-THWELITEL LW
FEicbahif, x4 ‘Z@ﬁ%@i 9 iZ ‘Le Diable Boiteux’ 425 & UTIH% b b NDFEE
NABVIZEELTWS,

But there is this difference, that %e appears a halting angel, who has tripped
against a star; whilst I am Le Diable Boiteax,—a soubriquet, which I marvel
®

that, amongst their various nominis umbrae, the Orthodox have not hit upon.

LL, 2ol xAurxD.T. #FBBLE LS, ZNI3H % 5 Doppelginger 1%
HPDbI)—AD B Tld% ., ROV IN A FIZIEEVWDDTIIZWIES I, ZL
T, RO LML BRGBRE L E -/ Lch, BIBERVXLT, N~ Fick s &) BRI
VA 7RETD)Fe—F=EHEE) I iz B, L L, BICENT S, D. T I3KA
LB ERELBIIEDLSL L) BMAEHETIIZ V. T/ NV FENBIEL->TLZ
DHNE—MUE L PEZE L PELE L PEELLEWDTH D, Sz, AR EZ0AH
IZF - T 3 b DORITEMEIZMEBIBMR I H 2 FHEH T3 T v, LU, Y =24 7 XETD
) Fr— FEHIZZDORMOF—NR & NBO—HDOBIF LB TH 5, B4 arnERIZ
ZZWREHBEEZ L) MELNBEZ—HKL30L LT, HNBOBWEZ2ETHEEI > =
A7 RETONEHEFRIZNA 2 e > THRBEWLD TR G272, X7y 7 « 27—
NTIREIEOxHRE 3N, BT TEEINLTEIE)EMNTS - 2BAICIE. 2ot
HooBizFECHEICHE S LIEIT, SR MR %2 B E SR L MEBRICWETH 5,
Vo 2255 MEDRITRMARESRICSH 6. 2N 2 ZMOMMEBRORITH 5 LY
AR 3BHELEDTHS I,
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T3, 2D &5 LRSI BERIFLICL > TRIEINETH S ) I ROMBL % 5, %
DB A7 AETHLENT, V)V Fr— FEHEOBENEKELZBBT 525, £OHICE
FHEHARICE lﬂg@ VF e — F==HMRZELZMBEL Tg 72\, 19774F 12 % [# armchair-
detective-story DN —DP 3£ 7 4 ¥+ T4 D "D, FERENTHROHEE NG
FHBIIBREAENBRECE 2, TNTL WML = A 7R ETDRIELZY) F 5+ —
FZHDA A — o0 E FARE TR, THTS v 2 0SB TRE0MERIC $ & &
o RS S oy KISKEREC HEBT & S OEs IR, 1THHERF 27 — F 8
2 5 LREBRIC, 16HARPIC P =R+ €7 (Thomas More) HZ X NDBEAN-BER- =47
Z ET%ﬁ#@K%%%b’C%H‘Tﬁ%’?? TIRELCENTH ) EMBEEHLLTDY) Fr—F
SRS, £ L) F v — F B — 7 TIMRHIE#R D @M 525 20
AL ICE > T19244F ) F v — F =2 Fr 2 5 Fl#F 2 White Boar #"& &2 L. 19565 F+ — F
ZHHaicRELL, EECBREEES 29T, COBLDAPEEDHIHFETEL LD
Th b,

BT, FNTIIIT88EL 518244 D/SA 0 v D NEICE L AL HLICY) F 4 — FZitER
SR EFMICRFTL L ). HIREBIIERELIIEL->TwEL S, HEENLDITURTLE
BIZHHD, HEHEDLDBIAFIRETH-7259 LBEbNE, Ly LI 2 TE—nl7
rLDOXERICHLEZBET I & LT 5, 161441 Walter Raleigh #°% D The History of the
World T) F % — FZHDA A=V EWHBLAVWETH, TMNEEHL LTHEEHEZRD,
ZOFHE A~ —LHAMICHEITF 2 — & —KHRITE O LR & §b iz, 1616511
William Cornwallis i & 3 The Encomium of Richard III (") F % — F=itHi#E,) »H72
B, FIEAL 2%y MEFEL T,

FIIZEEAT21619ED Y 5 — P « 23w 7 (George Buck) @ TEFE ) F v — FEﬂi‘@EgJ
IIREDESRT, VF v — FZWDA 2 —PDEHRA 2 FERLCEMOBERTH ), B
w5 Z LK BoB:mse e B L7, 234 v 1318164E108 5 HIZ, Mary Shelley
7 Frankenstein DEBRE B L EINDIZAL ZDTAF Ty T 4P S, BRTH ) DMK
#HV 3 v 2L 4125 T “Save me a copy of ‘Bucks Richard 3d.’ republished by Long-
man.” c‘:%%iﬁofhgo NAfvrPEyzl)—, A7) —+ =) —, John Polidori & K4S
MEEI) L LAFHHEEFPLEHET SIS, NMerid, AT ) —DEFYRZ—ABEARIC
MLTAHLINMENDBELEBHLLTY Fr— FotoBFZ B L2582, ERICECLLDIEBMA L
L T# % Vampire story TH 24, 2 b o i3V Fr—FZHEEMITTEICH
25T, RERE,PD L) L LALBFIITHERTE S, D, ZDIBI6FICBRIZ D. T. D&
BeEeosLlnwleld, D.T.OFXT A a v BB E2EFTwETr—TD 777X %
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AFERTE VR EHITR - TWBE I L L EAbE 2 LR Li’?fgo F777 2 by ICEEHL
oA u idBEARE Oy FrD2 VA CICEXT 30T FICALT, 18224—D. T,
DPEFBBEINIETHE - =) — DRI, o 2D ELS EY - =7 )V TEIE
LTz %hfb\go b, 777X by &%y 70 T Fo—F=1y LEEEERICSL
THNA B DDA AR, —DODEREEAMZE ) L LTWI2DTH S,

BEINZEITBREHFINCLZR-S T VD, Ny Z7OFRIGECICIEFIRALL P72
5L, 181945 A25A Y = =X 6 BU=L 4 1C ‘I want a Bulldog—a terrier—and two
Newfoué:dland dogs—and I want a life of Richard 3d. advertised by Longman long long
long ago’ &Ny ZDAREBEL TS, T 6HEABNLEFINA D iIZDAREAFT
Ehpo2ilbrrbod. 2HEFLUEESTOLZNERICI b Tt wIETH 5,
INLDEMETANLY v - F 4 L LEIROEHHRICTIAL TV EH, B b &L
TWT, ZORREBEL T\, D History of the Life and Reign of Richard the
Third. (1649) iv > 72 D% LBERIN, ETIIA /¥ —L X5 4 FA1973, 1979
i~ KR - F4T L'ngo L2 L+ A4 FOBRXIZI66FICHIRINTWBENT, BHL /Sy 7
DARIIMLLWFEE, XA DEMIPLDAE L0 Db ) 2HATHEERE LTH
ELIZDTII L \WIEE 9 W,

T3, ZDZEb NI L &7z n) &, AL/ o DEME»LFHLI L
WTELH, TOEMIZFA MBIERA LN, 0 v D Letters and Journals 1213408k 3 T
Wi, FOBRTNS NS Byron’s Letters and Journals \2F > THDHDTINHEHINEZ LN T
HoY, FNCE-TA B D) Fr—F=MiCHT2ER2HELH 5. 2O/EMIZ18HE
RICL> TR LBRINTZ T+ VRNV DLDENT, ZDORNCITHACORBHBEHE R IOV T
SRkLTHBI I, 16214 Francis Bacon (3 History of Reign of King Henry the Seventh
(F~v ) —tiitifticsn;) 2F LY 2 —22—HICHE L T, EisEgERBIoREL L -7, =
DRERIZVFIZRF 27— P EHAOHBELBEL E5FOHR LW TIIH 72, Lo L,
RUAITIZVW B LEEIZZL L), BEEBERERIR - 7 VK-V LRBEERET 74 F -
ta—22RADME L TERTER»HINT,

RTZR e 7+ NVK—i3 T) F v — F =4 LigthicBE$ 6%533’9%%?% Z17684F(2 /3
v 7 DEDZETICLHOL, ) F+— FZEFHE, EHEE - REBOLEZE N, 77
WR=IWIZEFBIERTH - 72EH» D Th L, B/ N—F - TV VR —NVDRFTLH -7
TeDICENERIIHICHNEL LA LA N F 2 —F—BHRHELE - RELHOREIT L% -
2h, —H T, REROBHEH ). EHHEERELEROPE, FTETWMEFLEACTEE
El ol DT HNKR=NLDEMIZSL 0 181442 H I HDY) — « N2 FaDERTLL
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@
THEIREALTWS,

The M(orning) P(ost) has one copy of devices upon my deformity—which certainly

will admit of no “historic doubt” like “Dicken my Master’s”—another upon my

Atheism which is not quite so clear—and another very downrightly says I am
®

the Devil (boiteux they might have added) and a rebel and what not—possibly my

accuser of Diabolism may be Rosa Matilda & if so it would not be difficult to

convince her that I am a mere Man. (Underlines mine)

CIHLRBE, NABVIZEED ‘deformity 3EEVWE I DLWEETH LY, ) Fr—
FEHHZBI L TRV DD B E LTI A NER=—LDI L bV EFIHLTWSE, ZO—HHOXE
) F o — FEHICBET 2 BRVBPICHERAINTE ), XM oy BPEHRA»6 247
ZETIBLATHT, VFr—F=HICRGSBL TV B EXFbN BN, ZNETTEL,
0 3 H# 718144 2 A12H ® Lady Holland 36T & & %hé%ﬁ?'ﬂi‘ “Do you mean by
asking me if I intend to see Kea@gl—that I may go to your box?—I do wish to see him
(particularly in Richard) very much.” £ EWT, BEIOB CTIHENRELIEF—icadT 5 &
DNy, VFr—FZHITHTEIEIFBCIEEZRLTWS, RiZNf v rii2 A9 D HEEIZ,
e Z BT > BER — v ) F o — FSHBEEE LS & 2L T b,

Just retuned from seeing Kean in Richard. By Jove, he is a soul! Life—nature—
truth—without exaggeration or diminution. Kemble’s Hamlet is perfect;—but
Hamlet is not a Nature. Richard is a man; and Kean is Richard. Now to my

own concerns.

BHSNAB IR T VR - TR TEF =220, ZORIFEEZHICLLY, SliZER
EW-) LTEDEBOBERDLL TS, HIb, N3Ny 72D Fv— FikHid
RZWEBIRENZ, TANKR=NDLDEFRALES, AEEZM->TEY)., Z20OMEE, LRI )%
DEMEDPHITHEL LIBN S ) F v — FOLIEE2 B5D ‘deformity £ —HEIETELALD
6., —HFTREORC Y F v — FZHORERBMIANRICIIEL T EXPEREIHHNELT
WeDTH B, M arPBENS bz A 7 AETOERICRLE TWedr, BHFLTW2»
BR324, 2L Fr— FZHZBETINEN), RIFDPDEFRBLTWRLIEIEWE
b5, FIITFAFNDE I LT AD “Byron’s ‘Richard complex’ was finally expanded into
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®
his unfinished drama The Deformed Transformed--" T»H 5,

L L, Bz 19ttt oidic#ir TNf o v D ANEICE L 2D ) F v — F RS ICR %
Jo NABUDT FINVKR—NEGA, Ny TDEZFIZANIZNEHZ TR OHD (I,
CDREVERILT AT IH 572, LT L OPBLEMOFELETLL LD BLL o
VFr—FDL A =DIFRYBHPE ) 2 2H ) THLTREEIG—RILT 2B -7, fo v
131824FITIERT BN T, ZDRIEDHEICKYID VS, TNV I—+ X3y FTH D,

BEET The Black Dwarf DEBL L TETFTLT+ VP —+« 22y oy ERIEET,
HELEFAREHHTH 72", Rob Roy (1818) TF = — & —HARIADIREER % 18 L HH,
Dtktho o= iRICHEE 5 272, T07 - 04y 3171550 Y v 2,54 MREZOALAL 7
Uy FEEAICLTW S, %O)FF’C‘Ci’J@% NV Fr—F=thnA A —DRFEITT 4 )T
L VA JRETICEBLDIEELT WS, BEEI A 7AETAEIZL, N[ 0 5%
LADESTR LI ICZDRFEI WI2DITEY, ZRIEOWTR Y 2 A 7 XAETOHTRNRS L
LT, SCTIREALBEEL) D—MAITEVINICH EXERERD N ERI L T 72/l
KOBRBErREZ EHHRE I,

SNT—=1)y b YIFEL B2 ERDRRTH 5. £DRKIIIB3FE N The Last of
the Baron? Enxfu otk LT, BITNA v RKE ) v b o RITIEE % O,
NAvromiz) y PURIZENDE I LI BOTH MR L W, COHRT, L7 —=)
v P AIEOMH T ER Iy MEE T %W, (OSSO E R IEFR OB 2 K 572
IRELZHZL-THIYI E L, Soflicya—2 « P24 L XD The Woodman; A
Romance of the Times of Richard III (F&Z Y 1) F v — FET_ﬂ:@D’?‘/gJ) BhHH, Ih
IIEZ»5T2LE3ICD. T.OMEN &) THhbH, 72, Robert L. Stevenson ? The Black
Arrow (1888) (TRWREN;) »H b, HARICBITS ) F+— F=ttEWMEoRE}, EFILER
kB EPESIF)Fr— F=HITOW TR, F 22— —BEH L 19D IR 3RS O R
BERIIANILD, ~v ) -2 TS, Vo bz LXEF 2 —F—IRTI3% L
FYARE=|TH N, AT 4TV i3I —7IRICEGIEH,. ) F v — FEHIZIIREZ
FoTwi, LL, Z8E b, F2—F—8RBITE ) F+ — F=HITx U T Z UKk L
BLTWEWENZ LTH %@o nN4arERay b o7 -l 25ASI LIZ18214F 2
A5 BN HEEIC “the kiln’s in a low” & & ). Z#H*chapter 20 2 5 ‘The kiln’s on fire—
she’s a’ in a lowe’ DFIHTHBDThH»r b,

FUSRBFICE S E, BERE L THOEBMIEEERE IC1E Sharon Turner 2\ %, 1£131823
#E The History of England during the Middle Ages % T4T L7z, F72, 191Hid THE—DR
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MR 2B 2 BRI John Lingard T. 18194F The History of England £=%%%b
L. BRAUADEERZ ) F v — P22 5D TH -7, 191421 Z2oficd 2R EDILE
BLOXNEE BEREZC#ENLE,

ok, 9RRICAZ L) F o — FZWRFRIERILT 50, ZOEBIIINZ TOMHE
BRICHL) £V ) 22V iIROREHEHD A% 6T, B BENBENFHEIrERINT BF
EEIMBOHRINI L LTIV LBEbNS, BIENBMENLDEFEL 2B IEITZ
LbZLIBRDWHILT, u2rikb-H>TIEZNRFEE L WZBDTH B, #if L eEsHR
DEMERECMRBERDIFEIND L, BRO ILERUEZERINT D 2/L W, £LT,
25 LRBRICEE R, ) Fo— FEMEPRHEE 2L S35 0 od, BEDIZ
PIIEENLFTETH -2 LTH, 200FEMFEmRICHLL LS L LAE, H50idd
T ELHFERE L TENE N ENNFTENTEL, ZDE) LRAEZWMULAITFTL 3
T L THPMEBR LY L, BERLALVEIICL - TEB I L LN T 2EZEALI L LR
DTk, BEiINA oV ORIIKKREREVB/BETH oI EPLLTIEELINTIZ
MLODLWBIBRETHEY, BELE) DDRF - TARACLPEMRTELVWEKRIZHELS
NBEZENREL DB, CLRZZFOBEZABICEB LN T5 LIFEIMMET 5, £RITHRITRN
kN4 u it >TE)THo72L,. D.T. DT—=/NFZH->THRYIZo2, F4F
DRXEHROLE MR D) Fr—FZHa 7Ly 7 RIIPHHELERI I 2H/LWIEIEY
B bOTEBOBHEE Z2ShbhnwinubEry Y oot 250240, 2 LTRZEFA
DBUTEFIELWEER LI, 12/, Ny 7 0mRa Y2 EbALSRBLTWEWDNT N, D
VBRI F o — FEW R ELIIBEEERTRISTELTWEERTLES, 155, f
VLS LB FOEBHEHLZ LI L LT WRnIT A5, BRADERED B AR ICHE
&N72 Don Juan s E D E L TEDMD L v o DIERICL 2 RZEIT LN S, iz k
ML 24 7 AT LIZERZ, 29 LIZREORIZH > T, N B 3KFIE-TRES S
EPHRIZDTId LI L n) Db, F—DMBERICHTLIELTH S,

T3, RICRE_HLLTHD, S a Dy a4 7AETBERTW Y L2-T, 2
NEDHmEFTIT, 16HAZD ) F v — FZHARITIMTIC L TRIES e iIcilm 2 BT E 5.
15644F 14 2 BITI6164F ISR L2y 2 4 7 R ETI31592~3 SEDRITHERE] 7)) F v — F =iy
FENEINDG, 3T 2 —F—HBBOEZ ) PRALEDKRTH 72, F2—5F—H
R ) FRZDOEAAN V) =LK T —ZDURNT ) F v — FZHE2 B> TITHIL T2
FRAT, BRELEMEBEE LRV TANTEREFLREIREEICTENE L AL LALENTWS,
L2»L, ZNHPBREIECOPE ) PIFINETICR B ) BN TR, 2750
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A7 RETDEBFEZZNT 2 —F—HIRHERICERBEHLILTE DL 72, ZDF a2
—F—BAR IEY & R TMRIIIT 2 1485F I~V ) —EHEFEMIC O W ARKRICEA SHHI
$oTHE-LEBTHH12P6TH S, F2—F—HIIRTHEHNDORAICE ST &, EHL
TAEFEEZF > TR LIIEVEEL - DT, HIZZFOEHKEE2FRTES & LERER
BkL72, 20&BITIE, ENETONFEEFNOREHSALORAE LTHEEEL, F2—5—
2 PO L TIE, DWTENETOT I8V Fy DY) F v — F=EHZ ZHFAL
BEZETHDLLERTILEND » 72, KEMZLEIEL Polydore Vergil & Sir Thomas
More D b DT H %, RiEIZ15084 2 % Z1F T Anglican History #15334F 125K L 72, 2
DRTHDTY F v — FZHO EFEFEEMUHTE S, Sir Thomas More 131513~174 (34
#HY) X The History of King Richard the Third %77 7 b » DEMREDBIMECCE L
TRETSH), CNIBETHERTO LS XEERTH go ZOHTY F v — FIIREAELIH]
PHLDENESIN, GEOXMGZEAI N,

ToTAyY) —ADKICIZ Edward Hall 21542 ICE HINF = — & —8 &, BFEL
TOTFRE T A RL, F2a—F—HDERE - BEDFNE The Vnion of the Two Noble
and Illustre Families of Lancastre and York (" v AR % —+ 3= D_KAEhWBEERDHK
B ELTFa—F—Eifit Tk, LoD )FRREITL > TISTT~T84, F 1 % —
N v x> MY, Raphael Holinshed b Chronicles of England, Scotland and Ireland ("4 >~
77 KRy bIF-TALT Y FEREE) EHBRL. Vo FEY ANV — - F2—
S HEReBERALL, CNEOXMERAWTY =2/ 7RETIR 1) F o — FEH; 2EE,
LELT, BECHLLEEAEHNY) F+— FZHEE2HRICES FTICTEELSE, X
I ST AR RRITHHN T, RIS Xf D BEH X F7 4 i “Shakespeare after
all may have been heavily indebted to authors whose plays are log” BT, #kicLT
LA U A L B R A 2 o 72 & T2 2 T > Tl B,

EDY 24 7 RETDHEELRRL, NIBEBRDTFHLERISEL 2 Db H 72, IHEK
EFBDENIZ) FRZADFE L KIZE ) WHE2H T, ARBZOFMEERDENREFF
CHEIZERX Lahrole, 2D, P24 7 RAETHFZDRFNEECITHI-T, —HFHoF
2 —F—{EHEERAT IO o7z, BB, 1) F v — F=1y 37 07 SHIE
22, BOBIORAE S 1T, BHOBBERET 5BIIELN DTS b

2275, SSTHi»TEBLP LS TR L LW, P2 7 RAETR 7oy FHIEH» ) 2 &
W2l E ) 2L Td v, OB EEIZER. ER. LB (history plays) O =FEFHIZ5
HEIhbd, GIZEEZ2HE-TL, D2 Y TR v—H— R P b=—LI LA} 5,
IFERTH Y., BRI EIIFRTABTD ) FXRIGEDER, FiCo 24 7 XETRICHAH N
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LNBEERTH S, BEEBE (historical plays) & Dz, FEUIEESR, JricFa—57—
CEDOLIBEERS72DNDTH D, 7u X FRIIZDOY» Y NVIZRLNE, EITWR,
WA RZLTANUEY =4 7 AETHMO Y » P AVDERTERTHNIED 212E, 7 ass
o TERTOBEDH LEINF L 24 7 RAETICAT AR 2IEEL 2 THEED D 5,

CDEILERIDEPNIIEF 2R TAL L, WAL L THROLONL TV 2EH0REFNIEIC
BRAPRTWRW, £ TAv ) =Kty (B, = —#8DJE) T, HHFV»IZ7 5 2R
DEEFEE R rI, T AR —HDOBEIZIERDOMRAMEE K> TWw7ods, Biric
RLAPIBERT, DWTEPNLZOWR 1) Fr— F=Hy ThHs, 22TRI—I7HD
KRBT, SV AR —FPLEMEEBELLRINDILERELTWS, TIETRRY =47
ZETORBHEER &SI N, COBOAEIIHRIIFE &IN5,

COBMEBNIEZFE T ") Fo— F ) RISHDBEIELNDS TVarEy »H b,
KD TN )Wy I &IIFNINVFEFETHNRSY v 7 THET, BERADRIRL KN BTN
BELHLEEFL, WSEHEL LTOHBICHED S L WARMBFRZHELTLE D &HI—H2
BIFL2 TS E L nwEnw) FENEGEE M, 2 I~ —Hihy s, ExnFE
PUAIC L CEDBRBP L EL L 2RBE B ELNS, CORBIR TwIrN2y
TREBEIND TRICBIIBZEROWERTH %, ULEDEDFE2L-ThH, HEARKELLTE
LDLTRIT LI L 2HACHBT 2, &EIEF Ty ) =ty THHISONEDIEY
SRNBETH 55, TOBMTIIBRICIAY) - E2FHIZTE, FEARRIBEZITKELLD
BED L ENBROBN WS, L VB L TEMZHRL L) LT 2FANTERLIZL NS
HFEIPNT, BRT 2D ) PRRAPEEORH E LTOFELEEI PN TE = 7 XE
TOFBIL ) =3 b b, HAVDIF, T~Nv ) —Liity EEIEEBPLVETH L, ~v
)=t ") Fr— =ty FOERL LTEAFREINTWE2DT, 2L EITSIC ‘S
LAV THoTIREEH) T &b, Iy ) — iy 31612~13FnicEI NI & 3 1L,
16344F 2B T RAT S M7 RO A T EBRIFEIEI6 2 TS = 4 7 2 €T DRSS
DERETH B,

CITEEDDE, YA 7 RAETRHENPTERARLERTH )., BANEGBICREICBI T,
ARA IR ) T 2 ) A RBRICEN 2RI AR ERTOERZ A ) M TERD ML %%
& xR, LPLEDL ) LEAET a T FERE LTDFEHERZ LEA TV, £ %,
ZORDP ONANTBELIHCIRONEEEIZLIEIHNEI LI LTH D,

Tl RIZIFINA B ICES>THDY 2 A 7 RAET 2T 5, N 03 FHOEP LY =
A7ZAETIRBLANLL I T, ZHRICL B LHTAHICRPEEMEFICL 2UEIFZLWET
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%), REIEP GEDENTLDICY 24 7RET LR E2 R TIHHEEI N, o
IR EICBIALEES ABE— B X FI 4 o DEBE—2BET Tl -7, 2L T, Fi
ESoTORMTIIH . ANFNEIREL L THRUTRAERIZEL TS, BERADY) — -
Ny MIZkBE BREFEDEF L TANSNOTH L 0 DFEEIZIZL A 7AET LIV
DENE LD AGHFTERLLEEIZLETH g@o 2 2 Tl3. 734 g > 7 plagiarism D H
i RFEEMIDTERL, "L o v HPHNFEFTICY 24 7 RETICHEBEL TW 2R
L7y,

DNWT, EDY 24 ZAETOERD ) b, & M 0y PFAIEH». 5IALrE/N{ D
y@%%tﬂ%%#%ﬁgo47?971@%&@%%6&&T@W<?%6§ F—fr
Macbeth, 1L Hamlet, =L Henry IV . BN Othello. BRAL Richard III. F4L
Merchant of Venice TH b, WK NIIFH LW BEPREINTKREL LD L THMEL &
FLwd, XL orniFA2Mb L33 % 5, BEIAMEEZTRZOMMOIEREZKE T
SBEL T I KBIHINAIERTH B4, EEN Coriolanus (T2 ) F v 4 Ry) 613 Z0HEE
PERT B, NP LRBEL, NA o r3ERL) DERIE, KA BE2>ZNICIET 25,
WtH IR ADYREETFANL L) TH b, =MD Henry IV IZ. 77NV Ry FT7DEKN
PANEFOEGPELLENRL 0L 2B EMITFLOPRBEDELEP T WY, BE%
BRTEIAME, EOoRABLOF—MNTHIEEIEDIPTH D, 2L T2 I RRE) Fr—
FEH L INF FMEEE LIREN, 22 THRTE Z3HE33 a v B FAE b DD EEY
TlRZTWEW) I ETHH D, o

e, ) Fo— FZHBEENFIH - HBOHFTEL 2D ‘Not in the vein’ T, /¥f o
VIREIRLAMN LI ICEVDL L, BT LEITHhE, T2ALRG TR LW, &I
WRMZ D O VIRDFAFAE D HRATH B,

PDED X5k, “4 a0 BEHLDEREEITY 24 7 RETOHRBERIZL Wb L
b ot WATRIS %o I BENDIE AP b 57 b DTh 572k LT b, CAbHEMELLE
REETINRBERME 0L EF bR LA -7, 2, BIRTRXLZEI KT =4
7 RET ORI NA By BHFCEP SOBHRETIIH > 72H5, M2 HLTT S L) LRHR
RHEEH - T, AT ) FRAFOBEFRLE > T LRITAND Wb DA, N o iz
HotttHEZTEIWIESLS,

CHDE)LRRKRNDTT, N 0 T LI Lid. =2 2/ 7RAETHELS DA XY
ZAPELTVB L) CREDEVHEDERTIIZWEFRT LI LT, ) —2I2id. #
DEFRE L THGDERERAENERICAR 252528 TH 2,

181248 9 A28H K 7 » FIMANDFHAH 5, LREER AN S £ EATE, K1) %
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BELEBEIFIT> TR, 29 LEABICOWTERZABNTWEH, ZOBTEAN LI 1K
175, “If I part with the possibility of a future conflagration we lessen the compliment
to Shakespeare:-+”

T, 2ACF—vn ) Fr—FZitE2RLHNIZEDERENDTEL T, 18144 3 A24H
James Hogg 1255 C/2EMTIZ ANV DF ) T4 ZOWTHRXTW5, 2 LEVWINfor
DEHHEL %b‘é@’@‘%)‘(%@lﬁﬁﬁ‘go

Shakespeare’s name, you may depend on it, stands absurdly too high and will go

down. He had no invention as to stories, none whatever. He took all his plot

from old novels, and threw their stories into a dramatic shapes, at as little

expense of thought as you or I could turn his play back again into prose tales.
That he threw over whatever he did write some flashes of genius, nobody can
deny: but this was all. Suppose any one to have the dramatic handling for the
first time of such ready-made stories as Lear, Macbeth, &c. and he would be a
sad fellow, indeed, if he did not make something very grand of them. (As) for his

historical plays, properly historical, I mean, they were mere redressings of for-

mer plays on the same subjects, and in twenty cases out of twenty-one, the
finest, the very finest things, are taken all but verbatim out of the old affaires.

You think, no doubt, that A horse, a horse, my kingdom for a horse! is Shake-

speare’s. Not a syllable of it. You will find it all in old nameless dramatist.
Could not one take up Tom Jones and improve it, without being a greater genius
than Fielding? I, for my part, think Shakespeare’s plays might be improved, and
the public seem, and have seemed for to think so too, for not one of his is or
even has been acted as he wrote it; and what the pit applauded three hundred

years past, is five times out of ten not Shakespeare’s, but Cibber’s.

(Underlines mine)

(BT 3L o FRACEMEFEHEFED & 5 1213 history play & historical play 2R3 L TwiZev,)

NA B EREDY 2 4 7 ZE TR Cibber U & » T EEIN T WA, Nf o
I3 EHY R ‘version’ DS EEML T, ZLTHS DX Z ) LAFoRNOH THRER
EHEEZIR) AbETH LAMEREFALRTROMOGETH B LFEL T 2L I THD, ZL
TN il > TEF—vD ) Fr—FIRUBANTH o726 L, BULFEN 4 F30H
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284 o VI BEDOHEFEORTY t@é\ “.--and excuse myself out of Tuesday’s dinner because
I want to see Kean in Richard” EHUX—rD) Fr—F=M2RE2LE-TW3, 2D
BHOVTA « ANVEKR—r~DOFHIZI3, “—tuesday—I go to Kean &@” t—HoBEBD
BRIZLIBIE BZ ) F— 2 RICITDIT LEEE ST WD, BBNAZZITRAS & LY
Dol A o il o TIIEEELIIZDL I L INDTH72DIES T, AEXATLRRFIIE
T BNEROREEZ M o AFOREHEENERIZEFZ L TUE, ~foridFdico
2 ROFEANTH 72,

FILIRY 24 2 RETIIHLTASL 0ol -2 BER2T L « N—F LIk TREILT
AL, 4o 3BEICS, FOKRKEREIRH LTEBEBROBOBHRLEBEL X o7 Ww
BThH,

The Bowles controversy, during which Byron, in 1821, defended the worth of
Alexander Pope against readers now elevating Shakespeare far above him and
the other Augustans, added fuel to the fire. So, in Italian exile, did his gathering
impatience with English insularity and pride, the tendency of his fellow-
countrymen to run down foreign authors in favour of their own.

Over and over, those who encountered Byron after he left England in 1816
— Shelley, Mary Shelley, Thomas Moor, Lady Blessington, Medwin--- ED report

quite independently how often, in conversation, he denigrated Shakespeare.

LURFRETHY 24 7 RET~DHHIEEICY 24 7 RAETOBMY® 7 7~ AERBIN=H
—DFEAPLNANTOUBRHEITHRL TWRD, N o v IHEBERICELER > T,
“Hamlet, as a whole is original, but I do not admire him to the extent of common
opinio?.” EE-T, Y2 A7 RETIIREATRRFTIESH 555, /54 o v BEIERGICH
BB TId W=} ‘/ciéﬁl:fw?fo

AEHTHA PENA 0D T TT—/ NV FRAEDH AL X2EIFELDIZ, Lo
BEDZDHEREENEICR—7RF R AV CERB2FH->THI LTI TWHAELTY
BIEEFIALEEY, SITHNAB B A 7 RETICHNSCTHBRELE L DEI N
EBOCLOR—TE2FHELTWINTH S, NEEITTHFADHAELZZT S L9 Tl Hic
VA 7 AETH) Fo— FZHOFRATH > TINEEBEET L LITTEL{ L BH, EH
SNMEHEZNT, ABBRERT 2HIIH LV,
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W= P I DRI DIERE Don Juan B - T, “"COFRIRERTHRDL-TWENT,
FERESE D L EBMRTRIDDZAGRICEH S 3NV, 254, LALAHESL, TYRb
77 AR TR EWHFEFITNA B NGB — (R=7Ly 24 72ET) WAE2LBHHD
ThA» ? ELTWw3,

ZNEII, ELOMOBAXLELRIL M v bEey 24 7 RAETOREDP LR
/L -7z, 120, ML ZNERED? SENTHRICEZ L) L L, 20BhEI2
VA7 RAETHEEKRIZEGCI T TEEIMAIICER L TUIL b v, BIRTRS L),
ZORBNI A 0 DAL LTRATEEZHITTHLDTH b, ~AvrbFlD T o
STz A 7RAETRLRFNL &I ERATDTH -T2,

COMERPLARRDE ) HELBEEHE L, —DITid, BREEREDL 2. HOMoFE
DWOEDHRIZHFETEDTH T, MEORFLEIDIEIH N Z L VWETENNf v DRE
THb, A uiiD T.OFXTHEEZTIEITIES—]Joshua Pickersgill ® The Three
Brothers % F7:7201T% <. BLERERL L) ICZDBETICEZNERELTM
G. Lewis @ Wood Demon ZZ\T T\ 56, /N4 0 VIMERBDRAZ A - 2B RICHR 2
YUTC, BAPHEWEREIC TSI LE2ML2ICLADHT, &) BHRLEHNEZ XAZICTHT
RIC L7227z Tl nWiZA ) h, ZHiIZE>Txfuridv =2 7 RET»5BEBICE S
iz, BRTEEENFEEZROLE L L ZDOMBHIINEFERL B2 L T2H 2 I2kH%
2F72

NAT YY) F e — FZMHWEICBHIRA TW LI NZEMZEL5 L, 1 0 19%
DI807THEI0A26H, PV =F 4 « ALy VDS v F o HLDBAL ) FRZ - BTy MZIE
TRFHICHE), BR2zHEL, HELPLOFRKIBERTIRDOFKRTHEH, 203454
D2AWYNDEZ AT, N4 B ZFDEOBEEFEML TS,

I have written 214 pages of a novel, one poem of 380 Lines, to be published

(without my name) in a few weeks, with notes, 560 Lines of Bosworth Field, and

250 Lines of another poem in rhyme, besides half a dozen smaller pieces, the
[)

poem to be published is a Satire, apropos:* (underlines mine)

ZNDMT one poem of 380 Lines (. I 3 NLTI8094F I English Bards and Scotch
Reviewers & L TR 1172, ML 560 Lines of Bosworth Field TH %, Zhicy7z 55
W, N B ERPIZROP > Tniny, BZELHIIFEE L LTHEINLL, BOES
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ICRBBIINT, DAL My, H50IEULL) LENL L TERRSINE P 72DTH
59, ‘Bosworth Field & E2id. ) F+— FZWREOHEWE TH > T, FIZITHARFICE
EHRZT BME LELTAEEFZHULLALZNEB LI L2 WEY WnEX
EUVEETL, TNERLE L9 IC ‘Bosworth Field &L T) Fr—FZH2) vFEUF
—~r )=ttt HEICBRTFTHORREHE P LW ELLREETH L, CoEEXIL
EZIT 720725 5 », KM E 3L, Z21UI15EF > T, The Deformed Trans-
formed CHEENEDL72NDTHb, ¥ 24 7 RAETDEL DIERDOBBUIA T 4 T4 TRD
TR THHLEEDNS, 2H)TH5LTb4hkb, A0 rHENF AL FIVIC ‘trans-
form’ 2->T, Y= ZAETIZAPML T, HIVEBEML T, =4 7 RET L I3—kE
STEEWFELELELZEIIRCICHIZ L), 2L ed, TOHEPLII S, 0 rd) F
= FZHICFF - 2BFEEHOBOIIEER TR L, B LT Fr—F=ZHTHY .,
NAD IR EFEEELP LI EPHRABNDE, nEYY YA AL b)) F e — F =MD
»7 vy 7 ZEcx L TR LRI, BHEOBEONE YDEISI —D2TH 7225, {1
YESTDYFe—FEZHIIIITRE2EICKEIBELTH S, Fhonbr VDb j—>
DTBY . Don Juan BARE D Aoy %HB I3, BICHNTEI LTk dh, L) F
r— FZt 4 0 ARG DHER L GART 5,

VA JRAETRLIEBEELRY, 7u 3 SRIZBRICEELNER > TEDEHE
T HE, NABYEHED) Fr— FZHADFHROGOFEMRME LTI LI %S,
A RETOEREEHEL LD S ) Fr— FHORBLER LEOERN BN E2FT
Bi2id, RN, V) —ERBLEEEHIVEIEREZ Mo AEPLTAREZEEIZ &
PRETHY), "ML ETldwh, 254 a > D& The Deformed Tran-
sformed DNEBEDFHIZ. ABRUIRMEIRETLEH>2DTILb AN G WA, ZOMH
(Z20—) TOERELTUT, M2 3P 2 A 7R ETHREPLNERE LTERLRY
Fr—F=tz, L) —DONEBLLTHEER LIP -T2 LEIILTHD, SMBVDE
BLAE)ICEMEBEFIRLET 74N A4 3 THELLTH), COERDS L FAb
‘deform’ ISk > TEELHEINIZFHATELWETE, L2 IC—2ICIFRAMRBRTENIK
ELERZBD, ) —ICid. RBALICLEEEZRT ‘seductive’ ZRELPHY) ., Zhrs
RNDEFE ‘transfer’ [CBITRAATVWE»LTHEELER L), FHETHIEEFZDFIZu~-r
IROFANCE>THOHEEBMZ22 5055, "THANIFHEA LFE-TWB I L% B, £h
T3 an official objection (3& ) & E XX, ZOWMEEEL2EBHRLLFEF, (F0) OHHT
BN nwEE S,
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&

O UTF., BRTII—HMEL L 2EZR2H ) 7, YBOHEBELWR2ECHMTEE,. 20
FENAETHEHLTVWET,

@ Cochran, Peter. Introduction to Lord Byron: The Deformed Transformed. International
Byron Society, Nottingham, 10 January 2008. p. 2.

<http://www. Internationalbyronsociety.org/pdf files/deformed_transformed.pdf>

® Goethe, Johann Wolfgang. Faust. Vol.Il, 1832, Trans. Takahashi, Yoshitaka. #7i#i4t,
1968, first edition, 1990, 40th print.

@ Byron’s Letters and Journals, Vol. 4. Ed. L. A. Marchand. London: J. Marray. 1975. pp. 48-49

® Letters and Journals of Lord Byron: with Notices of His Life. 2 vols. Thomas Moore.
1830. Quoted in the introduction to “The Deformed Transformed.” Oxford edition Collec-
tion of works of Byrom. 1991.

® Lady Blessington’s Conversation of Lord Byron, Ed. Earnest J. Lovell, New Jersy: Prin-
ceton University Press, 1969. pp. 80-1.

@ Knight 132 2T Don Juan ¥ D Richard III, V, iii . 216-220 »» L D5 R EFICHIT T3
. N4 0 UHERICE Kean iCE > TEL 6N 2 A ZJRAETRIZEFAS A —DIFERAL T
BILIIFREDBTHONTWEILTHY, ZDEIY X UID Don Juan TXAT 7 —
#2212 Kean D @b T %, Wolfson, J. Susan & Peter J. Manning. Introduction to
Byron. “Don Juan”. Ed. T.G. Steffan, E. Steffan & W.W. Pratt. London: Penguin Books,
2004. p. vii.

G. Wilson Knight. Byron and Shakespeare. London, Routledge, 1966. p. 157.

® M cGann, Jerome. Notes to “The Deformed Transformed.” Oxford Edition Collection of
Works of Byron. 1991, p. 733 '

Byron’s Letters and Journals, Vol. 10. Ed. L. A. Marchand. London: J. Murray, 1980. p. 136

@ An armchair-detective (3 EHFTAE 2 LW THET IEAFREOZ &, TBOH, TIEMEIIEZ
AHEPITHICAB LB EI»ARPORy FTHWERH2HRA LY LHET 2,

@ Tey, Josephine. The Daughter of Time. 1951.

@ RFAR ") Fv— FITHHE EH, RAK, 19994

NEFH ") F v — FEHIEEAL; HE, NTT HER. 20074

@ CHBHRETEZEIRESERFDL ) LIDT, B2 LIHFTOMBAY L—KREBAICE
2ETHOHRHLLER JLCERBLEZEEMIT, ILMBOEZRLLRICIT, EHOEMRL
ERBOFRBRT 2B ~DEENBELREN L EHEL W) LTHA I,

® Sir George Buck. History of the Life and Reign of Richard the Third. first published in
1649.

@® The Work of Lord Byron, Letters & Journals, vol. III. London: John Murray, 1899.

@ Matthew Gregory Lewis (\ bW % Monk Lewis) (318164EE 74 A ¥ v 7 4 Hic/ x4 o >
—fT#&%ih. BHRLTY—FTD P77 7R by 2849 L7z, McGann, Jerome. Notes to “The
Deformed Transformed.” Oxford Edition Collection of works of Byron. 1991. p. 730

@ Byron’s Letters & Journals. Vol. 5. Ed. Marchand. 1976. p. 206.

The Work of Lord Byron, Letters & Journals, Vol. IV, London John Murray, 1900.

@ Meyers, A. R. Ed., The History of the Life and Reign of the Richard the Third by
George Buck, EP, 1973 & Kincaid, A. N. Ed., The History of King Richard the Third by
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Sir George Buck Master of the Revel, Alan Sutton, 1979.
Walpole, H. Historic Doubts on the Life and Reign of King Richard the Third. 1768.
Byron’s Letters and Journals, Vol. 4. Ed. L. A. Marchand. London: J. Murray, 1975. p. 50
Walpole, H. Historic Doubts on the Life and Reign of King Richard the Third. 1768.
Shakespeare. King Richard III. Act V, scene 3. 1. 307.
Le Sage ? Le Diable Boiteux (1707) % BE/R,
BRI NS, EHENERE Marchand I & 2 HEH|,
Byron’s Letters and Journals, Vol. 4. Ed. Marchand. London: J. Murray, 1975. p. 57
Byron op. cit., Vol. 4. p. 244
G. Wilson Knight. Byron and Shakespeare. London, Routledge, 1966. p. 155
Scott, W. Novels & Tales. Vol.5, Antiquary, Rob Roy. Vol.6 Rob Roy. Edinburgh, 1818,
1819. pp. 427-428, quotation in BEFIbAR 7)) F v — FIIHRFE, /&, #/K4, 1999, p.31
@ Lytton, E. B, The Last of the Barons, Charles Scriber’s Sons, Everyman Library, first
published 1843. London: BiblioBazaar, 2007.
@ James, G. P.R, The Woodman; A Romance of the Times of Richard III, London, 1849.
® REFWAER ") Fr— FIHHIE) B8, #Kkit, 19994 p. 31
@ RFIEX Ibid. p. 15
6 Quotation in Barton “Byron and Shakespeare” 2004, below from Medwin, Thomas, Co#n-
versation of Lord Byron, Ed. Ernest J. Lovell, Jr. Princeton UP, 1966. p. 140
@ Barton, Anne, “Byron and Shakespeare”. The Cambridge Companion to Byron, Ed. Drum-
mond Bone, Cambridge University Press, 2004. p. 227
@ Introduction to William Shakespeare, King Richard III. Ed. Baldwin, Pat and Tom Bal-
dwin. Cambridge: Cambridge University Press, 2000. p. 2. & etc.
The Two Noble Kinsmen
Barton, ibid., p. 227
Byron’s Letters and Journals, Vol. 12. Ed. L. A. Marchand. London: J. Murray, 1982. p. 149
18134F12H 1 B, 18144 4 A30H., 182146 A29A %,
Barton, op. cit, p. 227
Byron’s Letters and Journals, Vol. 2. Ed. L. A. Marchand. London: J. Murray, 1974. p. 213
Byron, #bid., Vol. 4. Ed. L. A. Marchand. p. 84-5
Byron, #bid., Vol. 4. Ed. L. A. Marchand. p. 110
Byron, ibid., Vol. 4. p. 111
Barton, ibid., p. 226-7
Barton, ibid., p. 225
Barton, 7bid., p. 233
Barton, bid., p. 234
Byron’s Letters and Journals, Vol. 1. Ed. L. A. Marchand. London:]. Murray, 1974. p. 136
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